interviews with: 


cee 


4 


Witakenaiamens 
Proud suppliers of merchandise to.... 


Old Firm Casuals, UK Subs, Lars Frederiksen & The Bastards, Control and The Business 


EDERL 
ee, 


Am The Bastards 


HOOLIGAN RUCK ‘N’ ROLL 


We also stock great printed and embroidered merchandise from..... 
Last Resort, RUST, Marching Orders, Peter & The Test Tube Babies and many more as well 
as having a great new range of Scooter Skin designs, with more being added all the time. 


WWW.MAINSTAGEMERCH.COM 


ISSUE 9: Interviews with The 
Saints, The Vandals, X (The 
Band), Razorcake, Wanda 
Jackson & Lars Frederiksen - 
EUROS 3.00 + Postage 


ISSUE 14: Interviews 
with Billy Childish, 
Cristy C Road, Holly 


Golightly & The Brokeoffs, 
Off With Their Heads & Agnostic 
Front - EUROS 3.00 + Postage 
ISSUE 8: Interviews with The 
Radiators, 7 Seconds, Caption 
Oi!, Sabrejets & Los Fastidios - 
EUROS 3.00 + Postage 


ISSUE 13: Interviews with John 
Cooper Clarke, Dillinger Four, 
Damaged Goods Records, Don 
Letts & The Aggrolites - EUROS 
3.00 + Postage ISSUE 7: Interviews with Marky 
Ramone, Leatherface, 
Supersuckers, Alan Hynes, Sean 
O’Neill & Poison Idea - EUROS 
3.00 + Postage 


ISSUE 12: Interviews with Th’ 
Legendary Shack Shakers, DOA, 
Dwarves, Street Dogs, The 
Slackers, Subhumans (Canada) & 
The Threat - EUROS 3.00 + 
Postage 


ISSUE 6: Interviews with Deko 
Dachau, TV Smith, Mighty Mighy 
Bosstones, Hot Water Music, 
Avail & Millions of Dead Cops- 
EUROS 2.50 + Postage. 


ISSUE 11: Interviews with 
Deadline, John King & The Briefs 
- EUROS 3.00 + Postage 


ISSUE 10: Interviews with The 
Oppressed, Slim Jim Phantom, 
The Turbo A.C.’s, Gold Blade & 
The Selecter - EUROS 3.00 + 
Postage 


BACK ISSUES STILL AVAILABLE 


WAYNE KRAMER 
GLEN E. FRIEDMAN 
DEVILS BRIGADE 
OFF! 

NORTON RECORDS 


TRANGE 
BECORDS 


RARE PUNK ROCK FOR FAIR PRICES! 


EVERYTHING FROM 
ADOLESCENTS TO ZOUNDS. 
PLUS T-SHIRTS, BONDAGE 
PANTS, FRED PERRYS, 
CREEPERS, PATCHES, 
STICKERS AND MUCH MORE! 


CONTENTS 


OVER 45,000 
DIFFERENT ITEMS! 


Me, = 
TA , WWW.RAREPUNK.COM 
T | 


Thanks: Therese, Kerry John, Balazs Dvoracsko, Colm 
Hanley, Guy Sinnott, Rory Murphy, James Cunningham, 
Gar and Kevin at Ouija, Sean Luke Gleeson, Declan 
Forde and Elaine Byrne at The Pod, Chantal Neeten, 
Greg Duncan, Austin Griswald, Jamie Espinosa, Trevor 
de Brauw, Damien Nelson and Keith Cole at NXNE, 
Margaret Saadi Kramer, Aidan Kelly, Kirk Gee, Tom 
Disturbance and Run & Hide distro, Buz at The Punker 
Bunker, All-Ages Records, Mark Brown & Runnin’ Riot 
distro, Andrew & Corndog distro, TNS distro, Ken at 
Green Noise Records. 


Niinivice epeecds ne Des f new 


ONY VL) WIL ered 


High-energy overdrive, radical politics and visions 
of a more inclusive future became defining 
characteristics of Wayne Kramer’s 
generation. As a teenager of 1960’s Detroit, 
Kramer co-founded the MC5 - a band who’s 


RIOT. 77: What projects are you currently working 
on? 

WAYNE KRAMER: The one that’s nearest and dearest 
to my heart is Jail Guitar Doors. Billy Bragg, my wife and 
| launched a U.S. office of Jail Guitars Doors. It’s a non- 
profit that provides musical instruments for prison rehabil- 
itation. We also put on concert events inside the prisons 
and we work for legislative reform and justice reform for 
the prison system in America. That's the most exciting 
thing | do right now because although | have one foot in 
music, | also have one foot in prison and have a great 
many friends still in there. You can’t refer to what's 
happening in America, with regard to locking people up, 
as justice. We've got a terrible over-crowding and over- 
imprisoning problem in America that has been growing 
and growing over the last thirty years. We have 5% of 
the world’s population but 25% of the world’s prisoners. 
Half of the people who're locked up in America have no 
business being in prison; they’re non-violent drug 
offenders. 

RIOT. 77: How do you respond to the criticism that 
programs like Jail Guitar Doors should serve the 
victims of crime as opposed to the perpetrators of it? 
WAYNE: | think that crime victims deserve all the help 
they can get. | don’t think it’s either/or. | believe the way 
to have safer streets is through better policing. I'm nota 
prison abolitionist; | believe in accountability and the rule 
of law, but when the laws are wrong, then you have to 
fight to change them and the laws are terribly wrong in 
this country. 

RIOT. 77: Do you have any restrictions with Jail 
Guitar Doors in terms of the category of prisoner the 
scheme will or won’t accommodate? 

WAYNE: No, we don't judge anyone; they’ve already 
been judged. We're not interested in what they’re in 
there for. All | know is that somebody is locked up and if | 
can give them an opportunity to learn how to express 
themselves in a non-confrontational and positive way ... if 
| can give them a guitar that they can use to help process 
their problems differently than they have in the past, then 
| think that’s the beginning of them being able to rejoin us 
in the world successfully and be a part of the community. 
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influence transcended its short recording lifespan 
and prefigured Punk to later be regarded as one 

of its elder statesmen. The sociopolitical climate 
of the day supplied the inspiration and drive to 

bring the MC5’s message of revolt to the masses. 
Their manifesto contended that youth were the 


D encompassed in the music of the MC5 to provide 9 
the necessary means to “take down the machine”. 


key to mobilizing social change, with the energy 


Though the band would soon succumb to the 
lifestyle, the spirit of the MC5’s passion for politics and social change 
lived on in Wayne Kramer and following a period of drug addiction in the post MC5 


ee 


rs, by the 1980’s he’d cleaned up his act and spent the bulk of the decade living 


York’s Lower East Side, recording Punk Rock bands and earning a living as a 


carpenter i in the city. The mid 90’s saw a three-album alliance with the Epitaph 


imprint - a label who’s fortunes, by their own admission, were deeply indebted to the 
work of Wayne Kramer. Since then Wayne has largely become his own boss, taking 


control of his work and issuing self-released solo records on his own Muscle Tone 


label, in.addition to composing music for film and television. This interview has been 


a long time coming and following several aborted attempts at pinning something 


RIOT. 77: You said you’re not a prison abolitionist. 
So you’re not opposed to the idea of prisons? You 
believe the problem could be resolved through some 
reforms? 
WAYNE: 


I’m not sure to tell you the truth. I’ve read a lot 


of the abolitionist thinking and they make some pretty 
strong points. | was talking with a sheriff's deputy a 
couple of days ago and he said “Wayne, we've been 
locking people up in California for 150 years and it hasn't 
It's a good question and one that we don't 


worked yet”. 


have an adequate answer for right now. Clearly 
warehousing human beings and separating them from 
the rest of the world, for most prisoners, I’d say 85%, 
doesn’t help them and only makes them worse. There 
are a percentage of prisoners that are incorrigible and so 
damaged as human beings that they can only relate to 
other humans violently and | think that they do need to be 
quarantined from the rest of us ... even from the rest of 
the prisoners. | think those prisoners present a real 
problem because they really are the ones that represent 
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down over the years, the following exchange with Wayne took place over the phone 
from his home in Los ers EE 
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society’s total failure to provide them 
with a way to find themselves in the world and work out a 
way to be able to function. 

RIOT. 77: You yourself learned a hard lesson from 

your time in prison. Would you go so far as to say 
prison saved you? 

WAYNE: | will say that its possible prison saved my life 
because | was drinking and drugging and making 

absolutely terrible decisions about activities and relation- 
ships. So, in that sense, to be put away somewhere 

where | had three meals a day and slept well and wasn't 
drunk or wasn't stoned, it probably saved me physically, 

but it didn’t help me mentally as a person. It made me 

more cunning, more manipulative and more cynical. | 

went in a bright-eyed, bushy-tailed Rock n’ Roll guitar 
player and came out a very different person. 

RIOT. 77: You feel there could have been alternatives 

to imprisonment for you to learn that lesson? 

WAYNE: Yes. | think | could have been held account- 

able and they could have gotten my attention in other 

ways. There’re other ways to deal with non-violent r 
offenders besides prison. Prisons are terribly expensive 
propositions. | think there’re ways in community correc- j 
tions by which offenders can be held accountable and get 

the message that these kinds of activities are anti-social. 

| visited a prison in California last week and spoke with a 

fellow who’s now in exactly the same boat | was in when | 

was his age. He committed the same offence | had and 

was serving a 25-years-to-life sentence, whereas | only a 
served a four year sentence. Something isn’t right there. 
RIOT..77: The last time you were in Ireland you 

teamed up with David Holmes, the Rave DJ. A 
strange collaboration it would appear on the surface 
.. how did that work out for you and where did you 
make the connection between what you both do? 

WAYNE: It worked out great. We played in Belfast at a 

club and it rocked. | had really been looking forward to it 
and the audience was one of those stand-back-with-the- 
arms-folded types, looking at you as though to say, 

“Okay, come on, show me what you got!”. You know ... | 
know how to do my job (laughs). I’ve been doing it for a 

while now and | know how to entertain people and | know ~ 
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how to play music. So we started playing and after about 
four or five songs we had won them over and just had a 
great time. Every now and then you get a night in music 
that is really as good as it gets and that gig in Belfast was 
one of those nights. 

RIOT. 77: What sort of a crowd was it? Was it an 
MC5 crowd or a David Holmes one, because the two 
don’t really cross over much in this country? 
Certainly at the time they didn’t. 

WAYNE: Oh, it was our crowd. David | think was just 
one of the partners in the club; it wasn’t 
like he was DJ-ing or anything. | met 
David through the guys in Primal 
Scream. I’m friends with them and one 
night we were in a restaurant and he 
walked over to the table and started 
chatting. | see him when he comes to 
L.A. to do his film-score work and we 
stay in touch. | like him a lot; he’s a talented guy. 

RIOT. 77: You got a tour of Belfast whilst you were 
there. Did that leave any impression on you? 
WAYNE: It was very powerful, yeah. Me and Mark Arm, 
the singer from Mudhoney, got a tour of the “Troubles”; 
the neighbourhoods, the British army barracks, the 
interface walls ... it made it real for me and | started to 
get a sense of how hard it must have been, and in a lot 
ways, still is. Very tough stuff; | appreciated it and it 
helped me a lot with my understanding of what's 
happening there. 

RIOT. 77: Were you familiar with the situation in 
Northern Ireland prior to goin ? 


WAYNE: Of course; I'v °) 
fin Ireland sim “60 


RIOT. 77: Okay. | wanted to talk to you about your 
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colleges would have also been facing the same 
challenges as everyone else. 

RIOT. 77: Is that very different to the Ann Arbor of 
today? 

WAYNE: Well ... yeah (laughs). I’m not sure there is an 
agreement anymore. We've just come through a couple 
of decades of unbelievable self-centredness and selfish- 
ness, especially amongst young people. I’m glad you 
brought this up because I’ve been getting the sense and 
the feeling that there is a new movement growing in the 


“We've just come through a couple of decades of 
unbelievable self-centredness and selfishness, especially 


amongst young people ... there is more to (life) 
than I-Phones and going to the mall” 


world, certainly in this country, of people who need to find 
some ethical experience. Having a career, having a job, 
making money isn’t enough for them. Having a flat- 
screen, an |-Pod and an I-Phone isn’t enough; they’re 
craving something of value with meaning to it. | think 
that’s the ethical experience and it takes the form of a 
personal ... what | like to call neo-anarchism (laughs) ... 
its not anarchism like in the 60’s when we were throwing 
bombs in the streets, its an anarchism of activism and 
finding something that you can do like working at a 
homeless shelter, starting a group that campaigns for 
young Latino voting rights ... people are beginning to get 
a sense that there is to it than I-Phones and going 


to the mall.As an organiser | find that encouraging 
because now the task we have is to work out a way to 
build coalitions Withethese groups and that goes back to 


upbringing in Detroit. You have some conflicting — 
views with regards to your working class 
background; on one hand you admire the work ethic 
of the people, but on the other hand you never 
wanted a life spent inside a factory or sitting in an 
office cubicle all day. Did that alienate you from your 
peers at the time or did people understand where you 
were coming from? 

WAYNE: No, it didn’t alienate me actually. | don’t know; | 
continue to honour work and working people and the 
Union movement. | was fortunate that music came a little 
easy for me, so | found an alternative to the factory. The 
thing about growing up in Detroit is that you develop an 
attitude that there is honour and dignity in hard work. 1|'ll 
tell you who it did alienate me from; sometimes some of 
my musician friends would take exception to me saying 
“I'm going to work” because they would always say, “I 
don’t go to work; | go to play” (laughs). | guess its 
semantics that reveal slightly different perspectives. | 
enjoy work; | think its something that is admirable. Other 
people feel differently (laughs). 

RIOT. 77: I’ve visited Ann Arbor a few times over the 
years. Beautiful place, but a very affluent college 
town these days, yet historically it’s known for its 
radicalism. I’m curious to know if it were the 
students themselves who were the activists in the 
1960’s or was it local people that gave it that reputa- 
tion? 

WAYNE: | think it was a mix. You're talking about the 
era of the 60’s and at that time there was an agreement 
amongst all people of my generation that civil rights were 
human rights and that we just couldn’t wait for that any 
longer. We also knew that the war in Vietnam was an 
illegal, immoral war and there was general consensus on 
these issues across all people; a feeling of anti-imperi- 
alism amongst young people. Certainly some felt 
stronger about it than others, but the general feeling was 
across the board. Activists will always be the ones 
who're at the front of the charge, but the kids in the 


the goal | have with Jail Guitar Doors. How.do we build 
working coalitions to make a mass political movement for 
social reform? 

RIOT. 77: Joseph Jarmen of the Art Ensemble of 
Chicago once lived next door to the MC5. Was that 
typical of the cultural exchange that was taking place 
in Detroit at the time? It wasn’t like you had to go 
searching for the stuff; it was literally on your 
doorstep? 

WAYNE: Yeah, it was a community of writers, musicians, 
dancers, filmmakers, photographers and was concen- 
trated around the Wayne State University district of 
Downtown Detroit. You know, it was cheap rent and the 
University was in the centre of the city with all the 
surrounding neighbourhoods being very poor, so 
landlords were happy to have people rent their 
apartments. Nobody minded if you had long hair or 
played music loud or smoked a little weed; it was a live 
and let live area and made for a real sense of being part 
of something. 

RIOT. 77: Did you realise at the time that Detroit was 
a lot more integrated than other cities in the United 
States, because those types of communities weren’t 
really common place in the U.S. in the ‘60’s ... 
elsewhere was much more segregated, right? 
WAYNE: Yeah, that’s right and no, | didn’t realise it at the 
time. It really wasn’t until some years later when | started 
touring with the band, that | was cognisant that the way 
people lived in Detroit was different than most other 
places. From when | was a boy | grew up with kids of 
colour and that was just the way it was in Detroit; it was 
no big deal. My mother never raised me to fear people 
who were brown, black or yellow; it was more about 
treating everybody fairly and not letting anyone abuse 
you and you'd be fine. So, yeah it was a shock. In fact 
my wife and | were looking at some photographs 
yesterday of friends in Detroit today and it was a picture 
of about fifteen people — an entire family of completely 
mixed people and | said, “Yeah, that’s so Detroit!” 
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I’m not too up on the ins and outs of the dispute, but the ' 


| 
(laughs). 


RIOT. 77: You attribute the decline of Detroit to the 
greed of the auto industry. That industry was 
Unionized as | understand it. Do you think the 
Unions could have taken a more pro-active role in 
preventing what happened or do you think the 
situation would have been far worse were it not for 
organised labour? 

WAYNE: It certainly would have been worse without 
organized labour. Unions are designed to organize and 
give collective bargaining power to 
workers, but the economic forces that 
the corporate chiefs contended with 
and handled so badly were larger than 
anything the Unions could have done. 
The Big 3 - Chrysler, General Motors 
and Ford — ignored world events at 
their own peril. When the first oil 
embargo of the early 70’s hit, Detroit was still producing 
giant gas-guzzler automobiles and the Japanese had a 
better idea. Hondas and Toyotas had forty miles to the 
gallon and the Big 3 just reacted too slowly, too late and 
with too little and as a result their business went down the 
toilet. It was the people who ultimately paid the price. 
RIOT. 77: There’s a conservative viewpoint in the 
United States that the Unions were in some way 
responsible for what happened. Do you offer any 
credence to that belief? 

WAYNE: Notin this instance, no. There’s an interesting 
situation here in Los Angeles right now where there’s a 
great conflict between the teachers Union and the Cit 


only thing | would say is that sometimes Unions have to 
be realistic about the economic realities of industry. | 
appreciate that they champion their constituents’ 
interests, but sometimes | think you have to pull back and 
look at the larger issue. The prison guards Union here in 
California is a good example; | appreciate that they want 
to have good wages and benefits and be safe on the job 
etc. On the other hand using their power to strangle the 
legislator into passing laws to lock up more people is not 
in anyone’s interest except their own. Basically what I’m 
saying is that | am a Union man and support organized 
labour 100%, but that doesn’t mean that I’m not critical of 
it from time to time. 

RIOT. 77: What’s happening with Obama’s EFCA bill? 
Has that been put on the back burner? 

WAYNE: Yeah, | don’t know. | remember there was a lot 
of talk about it, but | haven’t heard anything lately, so 
yeah, | think we can assume it’s on the back burner. 
RIOT. 77: It would be a massive boost for organized 
labour were he to get it through. Moving on; Detroit — 
labour activists General Baker and Chuck Wooten felt 
that Motown never gave the civil rights or labour 
movements strength but they liked the music 
nonetheless. How did you feel about Motown’s 
refusal to sing about real issues of the day? 

WAYNE: Hmmm... | never thought about it. Interesting 
question (laughs). Yeah, you're right, Berry Gordy kept 
politics at arms length to some degree, didn’t he? But 
after a while the artists themselves pushed it forward. 
When Marvin Gaye recorded “What's Going On?” and 
some of Stevie Wonder’s later stuff ... even The Tempta- 
tions got into the act with “Ball Of Confusion’ ... its 
always the artists; culture precedes politics. The 
storytellers, the painters, the singers and the songwriters 
are always on the point of the spear. | mean, Berry was a 
capitalist; he was a businessman and he wanted to make 
money (laughs). His primary motivation was to keep his 
business afloat, but | wouldn’t go so far as to say he was 
anti-civil rights and | never seen anything to suggest he 
was an obstacle. 

RIOT. 77: James Jamerson’s style of bass playing 


RIOT. 77: Did you get to see any of 
those Funk Brothers reunion 
shows they did recently? 

WAYNE: | did see a couple yeah; 
they came to L.A. It was great 
hanging out with those guys. | hadn't 
seen many of them in thirty years. It 
was really terrific. 

RIOT. 77: Eldridge Cleaver is a guy 
you've given a lot of props to over 
the years. Is there a point where 
you part company with him or do 
you think he’s been misrepre- 
sented in any way? 

WAYNE: What’s become of 
Eldridge? | haven’t heard much about 
him lately. 

RIOT. 77: I'm not sure. | only know 
what I’ve read in his books and the 
section about his rape crimes just 
seems in complete contrast to all 
the positive stuff he stood for. 
WAYNE: Yeah, | think he had some 
additional criminal and legal 


violence; that only non-violent mass 
movements will change things. The 
Cubans advised him against violence 
and even the Black Panther Party said 
to him that they were going with the 
© Free Breakfast Program and moving 
away from guns. He did it anyway and 
we did it anyway and what we ended up 
accomplishing was that we did the FBI’s 


Cally, to accomplish the goals that we professed. 
RIOT. 77: So, there’re no guns in the Kramer 
household today! 


that; you have them around and people get shot! 


had a profound influence on you and that style of 
playing is what you favour in your own bands right? 
WAYNE: Very much so; a profound influence to this day. 
| wrote a cue last night and | played bass on it and its 
how | play. | still want to grow up to be James Jamerson. 


challenges. | kinda lost track with Eldridge. He was a 
very powerful voice in the ‘60’s, but as time went on he 
seemed to fade into obscurity, with the exception of that 
case. His activism seemed to diminish to some degree. 


RIOT. 77: The MC5 strongly advocated for the right to 
bear arms. Is that a belief you still hold today? 
WAYNE: It is not. We made some mistakes with our 
posturing in the ‘60’s and the embrace of violence was 
one of them. | look back on it today and | can say it was 
a mistake. Once you start using the language of violence 
and the image of the gun and the bomb and actually 
carry out those kinds of actions, you end up doing more 
damage than good. |’m great friends with Mark Rudd 
who founded SDS in the 60’s and later the Weather 

| Underground and the Weathermen also took a violent 
stand. We talk about it a lot these days and Mark tells 
me that the Vietnamese warned him not to embrace 


work for them. We managed to get ourselves shot, 
arrested ... some of our people are still in prison. One of 
Mark’s mentors in the Weathermen will be in prison for 
the rest of his life. We brought discredit to a legitimate 
mass movement. When | look back and analyse it from 
today’s perspective | have to conclude that the violence 
was a mistake for us. It wasn’t the right tactic strategi- 


WAYNE: No (laughs). I’m a convicted felon, so just by 
owning a gun | can be charged. And also if there’s guns 
around people tend to get shot, so | prefer not to have 
them around; it cuts down the odds of someone shooting 
me or me shooting someone else. Guns are funny like 


RIOT. 77: You once said that you don’t want to partic- 
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ipate in the dumbing down of America. What do you 
see as some of the causes of this dumbing down and 
do you think things have turned a corner with Obama 
in power? 

WAYNE: Another good question. Having a moron in 


power for eight years certainly didn’t help. Having a man 
who was intellectually incurious did not exactly 
encourage deep thought or analysis. |’m painting with a 
broad brush here, but the idea of education and literacy 
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and competence inthe. ability to learn has not been a 
priority in America for decades. What has.been a priority 
is consumerism and amusement and | think Barack 
Obama represents a radical shift. lm not one of those 
people who feel betrayed by Barack; | still have 
enormous faith in him. He’s playing the long game; its 
chess not chequers. Education reform is on his plate and 
it will be one of the big ticket items as we move forward. 
All you have to do is look at the statistics and the United 
States is not the sharpest tool in the shed anymore. We 
haven't been for a long time. We've fallen behind on 
every scale of measurement of progressive civilisations; 
maths skills, reading skills, knowledge of history, medical 


“ The Right played it like a blood sport, whereas all the 
Liberals were just too soft. They’ve gotta harden up and the 


reason things changed in the ‘60’s was because of how furious 
people were. They were angry and they were serious” 


care, infant death and, needles to say, incarceration. 
We're doing terrible on all of these counts. 

RIOT. 77: What do you think Obama had that John 
Kerry didn’t and what do you attribute Bush getting a 
second term to, in spite of a mass resistance 
movement to have him removed from office after the 
first four years? 

WAYNE: Well, he stole the second term. He stole it fair 
and square, just like he stole the first one (laughs). In my 
humble opinion the Left made its mistake by not taking 
the game as seriously as they do on the Right. Karl 
Rove, Dick Cheney, Paul Wolfowitz and George Bush 
were serious about gaining power and they did 
everything that they had to in order to achieve that. They 
took all the rhetoric from the ‘60’s and turned it around to 
use against us. Words that we hold important such as 
truth and justice; they took those words and used them 
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against us. They played it like a blood sport, whereas 
John Kerry and all the Liberals were just too soft. 
They’ve gotta harden up and the reason things changed 
in the ‘60’s was because of how furious people were. 
They were angry and they were serious. Kerry never had 
a chance; he was the wrong guy in 
the first place. Barack was brilliant in 
seeing a window of opportunity and 
then orchestrating a campaign that 
included young people for the first 
time. Because young people don't 
live in the world of my generation or 
my parents generation; they live ina 
different world and their world is one 
of Chinese people, Latino people, 
gay people ... and they don't give a 
damn. It’s just their community and 
where they're comfortable and what 
they grew up with. And Barack is part 
of that world they grew up in and was 
able to organize and win their vote. 
It's a good thing. Trying to turn 
America is like trying to move the 
fucking Titanic; it’s going in one 
direction and getting it to change 
course is very, very slow. It doesn’t 
happen in weeks or months; it 
happens in eras and decades, but we 
certainly have a qualified manager 
running the store now. 

RIOT. 77: Absolutely. How much do you think the 
free press contributed to the social activism of the 
1960’s and how accountable do you think the media 


consolidation of today is in keeping people 
misinformed? 

WAYNE: Almost immeasurable. Americans watching the 
six o’clock news in the 1960’s and seeing the war in 
Vietnam, seeing an American marine set a Vietnamese 
villager’s straw hut on fire, outraged the nation. American 
people saw these things and knew it was cowardly and 
wasn’t honourable. This was not the American way and it 
turned people against the war. The framers of the United 
States constitution had a good idea when they said the 
public had to be informed and needed a free press. Then 
what happened in the 1980’s was that there was some 
legislation called the Fairness Doctrine that was 
repealed. When radio stations and 
newspaper owners wanted to build 
monopolies they managed to get this 
legislation repealed. Up until this time, 
if you had a political view and you went 
on a television show ... Say you were a 
conservative and you wanted to talk 
about your conservative point of view, 
the TV station was required by law to 
present someone with the opposing view on the same 
programme. When they repealed and rescinded the 
Fairness Doctrine it eliminated that, which then opened 
the door for corporations to take a singular political view 
and exploit it for money. So you get talk radio antago- 
nising people and provoking them, which became a way 
to generate more income. Today in America we have this 
thing called Fox News, which is an organ of the Right 
wing. Then we have MSNBC and they decided that in 
order to compete they would take the side of the Left. 
Both are skewed to their ideology and the idea of an 
informed public is dangerously missing from the 
American discourse; people hear what they want to hear. 
Nobody trusts anybody and it’s raised the level of 
cynicism in this country unbelievably. It's a serious 
problem. 

RIOT. 77: Has there been a corporate takeover of the 


a 


counter culture which used to subsist or do you think 
it still exists and if so, do you see yourself as being 
part of it? 

WAYNE: Its how it is and always was. | mean, record 
companies, book publishers ... these are all businesses 
and the priority of business is to turn a profit. The content 
is secondary, so there’s nothing new there. | realise I’m 
part of it; | create music for television and movies and am 
part of the machine. One of my intellectual heroes, 
Theodor Adorno, was highly critical of the amusement 
industry, but | know |’m part of that and help create the 
entertainment that makes people go to sleep at night, so 
they can get up in the morning to go to work and make 
their corporate bosses more wealth. | get it. My saving 
grace is that | try to push it as hard as | can and choose 
projects that have some subversive element to them. | 
still make the kinds of records that | want to make and do 
the things | want to do. So long as that continues to be 
the case ... that if | want to do or say something that 
annoys everybody, then | can do that. 

RIOT. 77: Do you see enough of that in the Pop world 
today; artists expressing a political or social 
opinion? Is it more frowned upon to do that today 
than it would have been in the past? 

WAYNE: | personally still see a lot of it, but maybe my 
view is skewed because all my friends are people like 
Tom Morello, George Thenkien and Billy Bragg. These 
are the guys | hang out with and go to dinner with and 


‘ _, talk politics with ... filmmakers like Alan Mackay and Mark 


Rudd ... that’s my social circle of friends. It could just be 
my view of it, but | have the sense that a lot of people are 
concerned and are willing to roll their sleeves up and get 
some mud on the uniform. But at the same time, let’s 


not be naive; there is a whole entertainment and 
amusement industry out there that sells these prefab 
teenage acts to kids and they got a new one every six 
months and they all make a fortune on it, except for the 

_ kids themselves. So I’m aware that that’s going on, but 
across the board in the Rap community | know a lot of 
| j people that are conscious and recognise that it ain’t all 
@ about bling. I’m encouraged by it. 
RIOT. 77: During your post MC5 pre-clean up period, 
it’s been well documented that you were ripping 
people off, screwing friends over, that kind of thing ... 
what sort of a person did you become and did a side 
to your personality begin to emerge that you never 
knew existed before? 
WAYNE: | suppose so. Drug addiction and alcoholism 
warp you. | don’t want to get too Hobbesian about it, but 
we're all stuck in the tension between being the angel 
and being the beast. We'll never be all angel and we're 
never all beast, but we’re parts of both at the same time. 
Sometimes we cross into that beast side and | think my 
addictions brought that out or powered that up in some 
way. The denial of the damage and harm you're doing is 
very strong when you're in the act of disorder. | wasn't a 
very pleasant fellow during that time. 
RIOT. 77: You played in an early line-up of a GG Allin 
group. The “Gimme Some Head” single you 
recorded with him is fantastic. A lot of people 
overlook those earlier recordings of his. 
WAYNE: Yeah, GG (laughs). When | did those record- 
ings with him he wasn’t the bizarre performance artist he 
later became. He was just a very enthusiastic young 
band leader. He had his songs and loved what he was 
doing; loved playing music. He phoned me up and asked 
if 'd come over and play on some sessions, which is 
something I’ve done all my life as a session musician. | 
was happy to do it and he was a nice guy and big fan of 
the MC5’s work. | didn’t think much of it until years later 
when he re-emerged as a scatological performance artist 
(laughs). 


—EeEeE_llCUCU ED ‘“’OU™ 


RIOT. 77: Did you see him perform in his later years? 
WAYNE: | did not, no (laughs). Thank goodness 
(laughs). 

RIOT. 77: It can be difficult for musicians from 
previous eras to continually connect with new 
generations of people. You’ve obviously been 
successful at that and in the 90’s in particular with 
your alignment to the Epitaph label. How was that 
whole experience for you? 

WAYNE: It was Grande for me. F Scott Fitzgerald said 
there are no second acts in America; sorry, I’m on my 
third now (laughs). Epitaph was my second act and to 
find this fellow Brett Gurewitz, who was such a fan of my 
work, and willing to put his money where his mouth was 
and let me make new records, promote them and put me 
out on tour ... | was stunned at my own good fortune and 
still am to this day. Playing music for a living is a brutally 
tough road to hoe. It’s very competitive and difficult to 
sustain a career and my time at Epitaph was a real 
second lease of life for me. It turned out to be compli- 
cated for everybody involved because they were really 
trying to plug me into their machine at the time, which 
really specialized in selling Punk Rock music to ten or 
eleven year-old white suburban boys and the truth is I’m 
not actually a Punk. | understand the Punk aesthetic — 
the idea that each generation has to reject the previous 
one and find its own voice. | get that and in that sense | 
embrace the Punk ideology, but I’m not interested in that 
music so much. | made a couple of albums that were 
guitar driven and had cranky lyrics, but then | started to 
feel like there were other types of music that | wanted to 
explore like loops and samples ... songs that weren't 160 
BPM and maybe weren’t even band-type songs but oral 
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collages or something and stretch out a lot more. | 

come from a generation that believes the artist has to 
continue to reinvent oneself and | think that created a 
little friction and made it hard for them to know what to do 
with me. Ultimately though we parted on the best of 
terms and I'm still friends with those people. Right after | 
left they formed Anti Records and started signing people 
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just like Wayne Kramer ... people like Joe Strummer and 
Tom Waits. They told me | was like the snow plough 
(laughs). They made all their mistakes on me and then 
figured out the way to go in the future. I’m thrilled for 
them; | think they’re doing great work. | learned a whole 
new way of looking at the business of records from Brett 
Gurewitz - a company doesn’t have to be the way record 


4 | ’ 
companies used to be; a company could be a service © 
organization that works for the artist. The artist does not 
have to sign to the label and instead the label could 
provide a service to the artist. You could do things 
ethically accounting-wise and involve the artist in all 
aspects of the work you're trying to do together. And 
that's what my wife and | tried to do when we launched 
our own indie label later on. I’m thrilled with my time at 
Epitaph. 

RIOT. 77: You had guys from Rancid, Pennywise and 
Bad Religion play on those Epitaph albums. Were 
you at all familiar with that whole scene in advance of 
signing to the label? 

WAYNE: No. | was completely unaware of the west 
coast Punk Rock scene. | had been in New York for ten 
years and then lived down on a little island in the tropics 
of Key West. So, we didn’t hear Bad Religion on the 
radio in Key West (laughs). We didn’t hear NOFX down 
there (laughs). When | got to L.A. it was a big music 
lesson for Wayne. | had a friend take me around to some 
gigs and | was like “Wow! There’s a scene going on 
here; this shit’s exploding”. | got very excited about it. 
RIOT. 77: On one of those Epitaph records 
“Dangerous Madness” you make a reference in the 
song “Something Broken In The Promised Land” to a 
self-improvement tape called “Getting Used To 
Poverty” ... that sounds like something that could 
actually be true. 

WAYNE: | don’t remember (laughs). Me and Mick 
Farren were working on the song and he told me one day 
on the phone about a self-improvement tape called 
“Getting Used To Poverty” and | thought it was ° 

absurd. | just took it at face value that he 


saw an ad or something somewhere for 
it. Who knows; he may have made it up. It certainly 
sounds like it could have been true. 
RIOT. 77: Terence Trent Darby sings on that album 
too. That’s a strange collaboration. How did it come 
about? 
WAYNE: | think | met him at the music store. | was 
buying strings or something and he was standing next to 
me at the counter. The salesman introduced us. | was in 
the middle of a session at the studio around the corner 
and just asked him what he was up to and if he’d like to 
come around and sing on a few songs with me. He said 
yeah and came over and sang his ass off. He was great. 
| was a big fan of his and thrilled to have him sing on my 
record. 
RIOT. 77: The validation of the MC5 continues year 
after year. Are we at the point yet where you feel the 
MC5’s place in history is secured or do we have 
further to go on that front? 
WAYNE: That's something completely out of my control. 
My involvement in the MC5, with the exception of my role 
as a curator today, was whatever we did when we did it 
and that’s the determining factor. It’s like James Dean or 
Marilyn Monroe; they’re cast in amber and locked in time. 
James Dean will always be that beautiful young man and 
Marilyn Monroe will always be that voluptuous blonde. 
We'll never know James Dean as being bald with a beer 
belly and sagging skin and we'll never know Marilyn 
Monroe as ... Elizabeth Taylor (laughs). They’re locked 
in time and the MC5 is locked in time in that same way. 
These five brash maniacs from Detroit with their radical 
views of the world ... their politics and blasting guitars, 
playing Free Jazz on electric instruments. Each acceding 
generation when they start connecting the dots back will 
discover it and it’s something that I’m grateful for. We 
worked very hard in those days and took a lot of lumps, 
so I’m happy that people can still appreciate it. I’m 
thrilled to go anywhere and people are familiar with what 
I’ve done in the past; that’s humbling. 


Toronto, Canada’s North by 

Northeast festival, now in its 17th 

year, pretty much takes over the entire 

downtown area of the city for one week 

annually, showcasing a wide range of music and film, 
both local and international. With over 650 bands playing 


across countless venues and 40 film screenings, there was more 

than enough on offer to keep a Punk Rocker happy for a week. The 
event relies heavily on corporate sponsorship and can get a little 
industry centric at times, but with a line up that includes the Descen- 
dents, Off! Bouncing Souls, Anti-Flag, Devo and CJ Ramone, you ain’t 


gonna hear a whole lot of complaining from this corner. 


Pass pick-up was not until Wednesday, but we got things 
started Monday evening with a double-header film 
screening, down at the Toronto Underground Cinema. 
First up was the 26-minute Canadian Punk staple “The 
Last Pogo” - a movie I'd been itching to see for some 
time, which kind of acts like a Canadian “Shell Shock 
Rock”. Filmed during the final official night of Punk Rock 
at the Horseshoe Tavern in 1978, by the time the movie 
was shot the Punk Rock imitators were in full flow and 
disappointingly many of the bands in the documentary slot 
into that category (the notable exception being Teenage 
Head). We get our Canadian versions of The Jam, The 
Pistols and the Dead Boys, with a host of local patrons 
playing it up for the cameras. Nonetheless, it serves as a 
relevant document of Canadian Punk.of the day, prior to 
finding its own nationakidentity, w come a little 
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ated, Michael Azerrad was the author of the 
sole authorized biography on Nirvana “Come 
As You Are” for which each of the band 
members granted unlimited interview access 
to deliver what is unarguably the definitive 
account of their history. Azerrad was one of 
'® the few journalists welcomed by Cobain 
(another being Everett True) and if you've 

*€ read the book you'll appreciate how much he 
{ opened up to him. “Kurt Cobain: About A 

- Son’ essentially consists of 25 hours of 

© previously unheard audio-taped interviews 

| with Cobain (i.e. the ones that didn’t make it 
¥ into the book). Set to a collage of images 

© and photographs of his hometown and 

r’ various other locations, the 96-minute film 

| tracks his journey from childhood outcast to 
|) mainstream Rock icon and the fallout that 

™ ensued as a result. All told through his own 

‘ words, this may sound a strange concept on 
” paper, but works wonderfully in the way 

| Azzerad arranges it on screen. The images 
| and music selected fit perfectly with Cobain’s 
_ words and tracks from MDC, Bad Brains, 

| Melvins and The Butthole Surfers expertly 

_ reflect the mood of the interview tapes. 


Wednesday evening and so begin the 

| musical escapades of NXNE, with a hotly 

_ tipped (in my mind at least) solo performance 
| by Chuck Ragan of Hot Water Music, at the 

_ legendary El Mocambo (Elmo's to locals) on 
_ Spadina. Yup | recognize the name from a 
misspent youth studying venues Black Flag 
| played at in North America and trying to 

__ figure out which ones still existed, so | could 
go visit them when in town. Sad, | know! So 
here we are and up first is an acoustic 

| performance from Kevin Seconds. He had 
actually just come on stage when we got in, 
_ but | needed to confirm with the sound-guy it 
' was him, such was the appearance of the 

' scruffy, haggard looking old dude standing up 
' there. Its not been that long since | 

_ interviewed Kevin face to face in Dublin, but 
gone is the Straight Edge Hardcore man in a 
' vest and shorts and into his shoes steps the 
fifty year-old with a beat up guitar singing 

" songs about growing old. Its quite the re- 

_ invention and he clearly has a way to go 
before perfecting it, but its likely given time 

' he'll have honed it a little better. As it stands 
’ some of the stories could use ironing out and 
) the songs are a little flat, but regardless he 

© still appears clued-in on politics and world 

* events in general. Chuck Ragan is a man 
who ventured down a similar path some 
years ago, but in more recent times has 
really begun to come into his own and a 
signature sound is now beginning to emerge. It would be 
easy to dismiss his work as another fifth-rate Springsteen 
impersonator, but that’s a lazy comparison and in truth his 
shtick is loyal to his Gainesville roots - a city with a long 
held tradition for infusing Folk with its Punk Rock. 
Accompanied by a stand up bassist and a fiddle player, 
the trio embarked on an impassioned:set of back porch 
screamers, seasonally adjusted to Ragan’s hoarse-to-the- 
point-of-breaking voice. His vocals are what its all about 
for much of the material and his musical accomplices 
know just when to take a back seat and let Ragan shine 
for all he’s worth. I’ve acquired most of his solo records to 
date and there’s a lot to be said for them, but truthfully its 
only in the flesh that his voice can fully be appreciated. 


Thursday evening the main outdoor events began to take 
shape with the central focus being on Dundas Square, 
which as many performers pointed out, is the Canadian 
equivalent of Times Square, only on a much, much 
smaller scale!! Thursday was essentially the Punk night 
and things got interesting around 8pm for the arrival of 
Fucked Up. Toronto natives, but oddly not playing out so 
much these days, in spite of a new album just about 

to hit the shelves. Indeed | think I’m correct in 
saying this was their first area performance 
of 2011. Privileged rich kids they may be, 
but when it comes to interperating the 
Hardcore spirit today, few bands can 
hold a candle to Fucked Up. By 

the second song Damian 
Abraham had already 
departed the stage and 
remained in the crowd for 
their entire set. It’s 
somewhat bizarre to 
witness this approach 
at an outdoor gig in 


front of 10,000 people, as the majority of the crowd spend ® 
the next forty minutes staring at a blank stage. Personally, 

| could see the hilarity in it as those unfamiliar with the e 
workings of a more tightly-knit Hardcore gig were left 
scratching their heads in bewilderment at the spectacle ® 
that unfolded before them. Their early Poison Idea ry 
influenced sound has now given way to poppier J 
undertones, but Abraham’s trademarks growl maintains its 
place at the forefront of each song. Plenty of crowd 
acrobatics and the like, it was a convincing, if comedic, 
stab at taking DIY club shenanigans to a higher plain. 
Were | to compile a list of all-time great Punk Rock 
frontmen, Keith Morris would never fail to make the grade. 
It's always been a toss-up in my book between him and 
Ron Reyes as the ultimate Black Flag headmen. One of 
the early Hermosa Beach party-hard types, Morris was 
always a live-wire from the get-go and his later work with 
the Circle Jerks cemented his reputation as one of So 
Cal's great gifts to the Punk community. The recent fallout 
of that band during recording sessions for a new record 
lead to the formation of his current vehicle, OFF! Joining 
forces with remnants of former and current Hardcore 
luminaries, OFF! retain all the greatest elements of the old 
Beach bands, but have re-energized the formula to give it 
an urgency not commonly heard today. This was my first 
live encounter with both Keith Morris and OFF! and the 
setting was perhaps less than ideal, but they overcame 
and leveled us with some unadulterated 1-minute blasts of 
Californian Punk Rock. It worked well as they steamrolled 
their way through a short and sweet set that served as a 
promising live introduction to the band for me. The 
Descendents are longtime favorites of mine, though for 
some reason the opportunity to catch the original line up 
in a live setting has always eluded me. The closest | got 
was a performance from All way back in 1999 as truth be 
told the Descendents have remained an on-off entity most 
of their lifetime. Milo occasionally gets rolled out for the 
plum gigs and this weekend in Toronto looks to be one of 
those. No other band has managed to turn the subject 
matter of girls, coffee, junk food and general nerd behavior 
into such a credible career template. What's perhaps 
even stranger is how well pretty much all of the Descen- 
dents work has aged. Tonight was a real treat as one by 
one the band fired em off in classic Descendents fashion. 
“’m Not A Loser” and “I Like Food” were notably 
endearing as were the later workings from “Everything 
Sucks” namely the title track and “I’m The One”. The 

band could do no wrong and despite a rather painful 
sounding bottle from a member of the crowd to the bridge 
of Milo’s nose, they played on and finished off their set 
undeterred. One of those rare occasions where a band 
I’ve waited half my life to see didn’t let me down. 


With that three-fer feast of Punk Rock under our belts, it 
was time to slow it down a notch with a trip to Lee’s 
Palace to catch a midnight set by Evan Dando & Juliana 
Hatfield. There’s a long-established relationship between 
the pair, dating back to their Boston roots and they've 
collaborated frequently since. Their solo shows share 
much in common and having them both perform on the 
same stage together seems an obvious choice. Unfortu- 
nately by the time we made it as far as Lee’s Palace we'd 
missed a good chunk of their set, but what remained was 
endearing in itself. They'd been given limited time and the 
format appeared to be trading song for song. We did 
catch “Drug Buddy” which made it worth the effort and 
also a handful of Juliana’s solo work. On the road again ~~“ 
and this time it was a streetcar further downtown to Queen ™ 
St. at the well-known Bovine Sex Club venue. More a bar 
than a venue actually and the perfect setting for CJ 
Ramone. The place was packed solid with Ramones 
fanatics and we got what we came for. Joining CJ on 
guitar was longtime Ramones producer Daniel Rey. | 
wasn’t fully aware of what path CJ had embarked on in 
recent times. We recall the Warm Jets, but little 
afterwards and if tonights appearance is anything to go by 
he’s evidently plotting something similar to what Marky 
Ramone has been doing since the band’s breakup. To 
give him his dues CJ 
has as much right 
to it as 
anybody 
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| fied he gave the Ramones catalog a bloody good workover tonight. Of course it was played at signature 
_ breakneck speed with just a barely audible “1-2-3-4” to be heard in between each number. As a devout 
_ Ramones fan, this was a rare event for me that I’m unlikely to forget anytime soon. 


Feeling the effects of the previous two days, Friday was something of a slower start for us, with Bouncing 
Souls that evening being our first gig of the day. Far across town at The Phoenix Concert Theatre, again 
the perils of Canadian public transport brought us to our knees and the hour plus journey ensured we 
missed all but the final song of Anti-Flag’s support set. A pity, as they looked in top form and had the crowd 


' whipped into a frenzy by the finale. Just time for a quick breather before the Bouncing Souls got 4 


underway with another of their life-affirming presentations. For as long as this band has been around its 


, interesting to note how young a following they continue to draw. This was an All-Ages event and the vast o pe 
| bulk of the crowd was under 18, which is almost abnormal for a band in their 40’s, but a worthwhile study in ; 


how music can be fed down the generations. Another way of looking at it would be to say that Bouncing Souls 


' fans outgrow the band once they hit their mid-twenties, but lets not think about that!! Singing along to their songs 
" stills brings great joy to my life and their knack for penning Misfits-esque hooks never loses its appeal. 


_ From there we headed back downtown to the Horseshoe Tavern where OFF! were about to undertake a 
»« cramped bar performance to offset the open-air event of yesterday. Much more in their comfort zone, this would 


be the real test for the material and as expected they excelled. From the lift-off Keith Morris is a ball of energy Z 


and Dimitri Coats to his right is not lagging far behind, hunched over his guitar as he unleashes the power i fiw 


chords to provide the backbone to the OFF! sound. Plenty of ranting (political and otherwise) from our Keith, 

including swipes at the Canadian government, rich kids in SUV’s attending Punk gigs and the dire state of 

stagediving these days. For the smallest man in the room, he’s got a mouth and a half on him!! Yes indeed, 

the Horseshoe was suitably turned into a sweatbox almost immediately and for a half hour or so OFF! gave _ 
us a lesson in Hardcore Punk not seen since the heyday of Black Flag ... and that’s not an overstatement. % 


_ Saturday afternoon and we decided to take in another film screening as there was little in the way of 


anything musical on offer that caught our interest. With that, it was a return to the Toronto Underground 
Cinema to catch the premiere of the new Jay Reatard documentary “Better Than Something”. The prolific 
nature of Jay Reatard’s work has made it difficult to keep up, making me a casual listener at best. His 


_ death a couple of years back at the age of 29 may not have been that surprising initially, but this documen- 


tary attempts to shed some light on another side to his character and makes a strong case against having 
him dismissed as an excessive drug taker and partier. Predominantly made up of footage shot at Jay’s 
home in memphis in April 2009, it takes a more personal angle on his life and studies closely his 
upbringing and dysfunctional relationship with his family members, who also appear on screen 
throughout the film. Tracking his development as an artist and drawing on home videos as well as 
concert footage, the documentary puts a human side to Reatard that’s not difficult to relate to. 


A quick bite and it was back to Dundas Square for the main event of the weekend, which was an _, ae 
appearance by the mighty Devo. It’s always unsettling in my mind to find the band listedas ef fetal 
New Wave, given that they pre-date not only that era but also the Punk Rock that came _ Fe ‘ at. 
before it, given their inception date of 1973. Devo have adapted much the same S <\ ; 


practices as their NXNE counterparts the Descendents as far as the erratic 
nature of their work schedule goes. Having missed their Vicar Street date in ¢ 
Dublin, | was eager to make up for it and this proved to be everything I'd 

hoped it would. Mark Mothersbaugh and co. may have to squeeze a little 
tighter into those boiler suits today, but they've given no ground in the musical 
stakes and were every bit as magical in the live front as they are on record. 
From projected visuals to several wardrobe alterations, one might assume if ; 
Devo focus overtly on the cosmetics, but really the music transcends it all ¢ 
and moments like “Girl U Want”, “Jocko Homo” and the exquisite 
“Mongoloid’” let us know why they are rulers of their game. Mothersbaugh 
struggled with his voice the entire time, before finally blowing it out 
second song from last, but it detracted not from the set and they hit a 


_ home run with a glorious version of “Freedom Of Choice’ - use it or 


lose it! an 


North By Northeast wound down on Sunday afternoon with another @ 

film premiere - this time it was the William Burroughs documentary, : 

“A Man Within”, at the National Film Board. A small intimate theatre 

that functioned appropriately for the movie. Featuring a soundtrack put together X 


- Sonic Youth and Patti Smith, this was perhaps the most intimate look to date at 


Burroughs life and work and makes a realistic attempt at unearthing what exactly lay 
behind the man and his motivations. At times expectedly dark and unforgiving, it 
also highlights the influence his writing has had across the board from film to music, 
takes a look at his lifelong narcotic addictions and his lack of affection for fellow 
human beings (though some argue this to be a mere persona). The tragic tale of 
shooting his wife and the effects his lifestyle had on his son are also discussed and 
though neither incident reflects well on Burroughs character, they are nonetheless 
important facts of his life-story and would render it incomplete were they to be 
omitted. Also includes some engaging footage of Jello Biafra explaining the 
Burroughs influence in his work. Though the directors of the film were present 
for an intended after show Q&A, as luck would have it they 
were out of the room at the film’s end and as a result 
ee nothing came of it. Disappointing, as there was much 
15 : 4 in the documentary that no doubt would ve 
' provoked some interesting dialogue. 
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Chances are, if you’ve followed Punk Rock and picked up records 
from the early 80’s that came from the west coast of the United cal 
States, you’ve seen Glen € friedman’s work. 

Any observant wax peruser will note Glen’s images on large 
magnitudes of record sleeves - a fixation that was birthed some 
years earlier whilst chronicling neighbourhood skateboarders and 
later carried on to document the Hip Hop eruption that proceeded 
Punk. In an era before widespread photography and videotaping, 

Glen’s shots were the ones that put a face to much of 
underground music. A vital distinction with his pictures is that 
they were taken as an insider looking out, at a time when his 
sub ject matter was being dismissed as an irate, reactionary fad 
by society at large. In each instance, by the time the outside 

world had caught up, it was already over and Glen had moved on 
to something else. He stands alone and is quick to distance 
himself from the photography industry; a sector devoid of 
substance and integrity - ideals which Glen holds close to his 
heart. friedman is a broad-spectrum artist, whose principled 
mind-frame extends to social activism, political awareness, the 
promotion of clean living and shunning any corporate interference 
in his work. is images have been compiled in a series of self- 
published books and continue to inspire generations of people. At 
forty-eight years of age, Glen shows no signs of cynicism or 
becoming jaded. His pictures have stood the test of time and 
never been equalled in spite of often-times relying on little more 
than a cheap camera and being in the right place at the right 
time. for the first time he’s in Ireland to launch an exhibition 
of his work at Smithfield’s Lighthouse Theatre. €arlier in the 
evening as the final touches were being added to over forty 
mounts, we sat down surrounded by friedman’s iconic imagery for 
the below conversation. 
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(Photos of Glen taken in The Lighthouse after the interview) 
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you hated photography. 
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daily basis. | always thought | could do something 
RIOT. 77: When did you get in and what have you been up to? Bsa better, so | tried it and worked hard * it to make it 
GLEN E. FRIEDMAN: | just got in yesterday morning and we haven't been doing a 
lot really ... ate at Cornucopia ... just been setting up here and making sure the 
show looks good. 
RIOT. 77: Are you happy with it? 
GLEN: Yeah, | am actually. It’s a nice venue and | think it looks well. It’s good. , than there are watching the band? © 
RIOT. 77: Obvious question; why Dublin and why now? . GLEN: Yeah, | think it's ridiculous. e 
GLEN: Why not? It should have been done a long time ago. The guys from 1 
Candy Collective invited me over here after | had done a talk in New York and | 
guess with this whole Photo Ireland festival that’s on, it was an opportunity to do it 
in a nice space where we didn’t have to worry about any commercial sponsors 
and could do it properly. Never been here before and Dublin’s a major city with a ! you're so inspired by that or 
lot of good people in it. Mt shot, then you shouldn't be ther 
RIOT. 77: This is just a one off, there’re no other dates on your visit? : é inspi 
GLEN: That's correct. I’m going to Belfast on Sunday, just to visit, because I’ve 
_ never been to Ireland before and figure | should see it. But different versions of 
this show have been touring around the world for the ia’ ) 


especially if you’re using a flash. You should also enjoy the 
show yourself if you claim to be inspired by the music. If 
you're just shooting for the sake of documenting, | think 
that’s boring and uninteresting. Photography's a whole 
different sport these days. 
RIOT. 77: Do you think it’s possible to over- 
document? 
GLEN: Absolutely. It gets boring and becomes 
redundant. Why do it? You’re just getting in the way of 
other people’s enjoyment. Let things develop on their own 
for a little while. You don’t have to document every little 
step of every little thing. | think it does get overdone quite 
often actually. Society’s need to fill space with advertise- 
* — ment-driven magazines and websites makes it boring. 
Take pictures when it’s something really special. 
RIOT. 77: Is that something you noticed more when 
digital photography arrived? 
« GLEN: It wasn’t solely to blame | don’t think ... | mean 
there are some good things about digital photography. It 
made picture-taking a lot easier and all those shitty 
pictures that people take aren't ruining the environment 
anymore by people having them processed. All you really 
need for digital photography is good timing and a sense 
for composition; everything else is done for you. The fact 
_ that it’s made it that easy and everyone calls themselves 
_ a photographer is kind of annoying. 
RIOT. 77: You mentioned environmental awareness 
there. Do you struggle with your conscience whenit 
to like using gelatine to process your cS 
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something that was in the back of my head. 
GLEN: Yeah, | was a Pepsi drinker at the time actually (laughs). 
Also, | thought someone might mistake Coke for cocaine. | haven't 
drank Pepsi in a long time; | think | was twenty years old when | 
produced that album, but yeah | take full responsibility for that line. 
Its actually one of those lines that people really like too and it 
ended up working out really well. There’s an original tape of that 
song produced by Spot and it’s a really good demo. Different 
guitar, same drummer, same bass player and Mike singing and he 
sings Coke on it, so a version of that does exist out there 
somewhere. It’s a really cool recording, if you can track it down its 
worth hearing. 
RIOT. 77: Did your experiences working with Suicidal 
Tendencies in any way contribute to you moving away from i} 
Hardcore and Punk? 
GLEN: | think that Punk Rock was just beginning to wane 
anyway. A lot of the bands that | cared about no longer existed 
and even Black Flag had lost Dukowski and were going in a 4 
direction that | didn’t appreciate, but their artistic integrity told x 
them that was the way they had to go. | didn’t feel it at all and 
thought they were going down the wrong street .. 
RIOT. 77: What’s your cut off point for Black Flag? 
GLEN: For listening to their albums? 
RIOT. 77: Yeah. 
GLEN: | only like “Damaged”. 
RIOT. 77: Really? You wouldn’t even stretch it to the first 
side of “My War”? 
GLEN: There’s a song or two on “My War’ that are listenable, 
but after that | can’t even listen to the other records. They're 
horrible. But I’m very particular and | don’t like a lot of records. 
To make up for it “Damaged” is my number one album of all time. 
| just love it. It’s an incredible piece of work, with the exception of 
“TV Party”, which | sing back up vocals on. 
RIOT. 77: You don’t like “TV Party”? 
GLEN: No! dont. 
RIOT. 77: Are you nuts? 
GLEN: It’s just too corny. 
RIOT. 77: But it’s supposed to be. They’re poking fun. 
GLEN: | know it’s a parody and they were just having fun, but | 
like it when they’re more serious. 
RIOT. 77: Did you cross paths with other Punk photogra- 
phers of the day like Ed Colver, Bev Davies or Jenny Lens? 
Did much of a community exist there? 
GLEN: Ed Colver was at a lot of the shows that | was at in Los 
Angeles. Bev Davies | never met, Jenny Lens | never met; they 
were older and weren't around much when | was shooting. | 
was shooting right when they pretty much stopped. They shot 
earlier, older scenes | think. There were very few people 
shooting when | was, but Ed Colver was there sometimes. 
_Then when | was in New York it was kind of the same. | did 
oe Flash from Boston at CBGB’ s; he was — = 
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of the latter. It wasn’t that | didn’t get along with other photographers, 

but you kinda state your own and | was really against any voyeurs and 
people who weren't really in the scene but just took pictures of it. | 

thought that was kind of creepy. | took pictures of the people in the 

scene that inspired me. | didn’t take pictures documenting what people 
were wearing or of every shit band that played on the bill. | only took 
pictures of the stuff | liked and | look down on the people who did that 

other shit actually. They got a couple of good shots here and there, but 

| didn’t think it was much good. Those pictures don’t speak to me; 

most of them are flat and have very little character. They look like shite 

to me. 

RIOT. 77: Some of those guys, Ed in particular, has said he was 

out photographing five or six gigs a week. You didn’t do that... 

GLEN: | don’t know if there were five or six shows a week. | went out * 
to all the shows | wanted to, but | didn’t go to every show just to be in 

the scene. There were a lot of great bands, but there certainly weren't 
five or six shows a week that | would have been interested in seeing. If 
you're going out six nights a week and there're five bands on each bill, 
that’s thirty bands in a week and there just aren't that many great 

bands. Not in my opinion, but again I’m very particular and | don’t like a 
lot of stuff. I’m inspired by the best; not the mediocre. Mediocre means 
you have to work harder or play for other people; just not me. 

RIOT. 77: Do you subscribe to the notion that Hardcore ended in 
1986? 

GLEN: Absolutely not. | don’t think Hardcore ever ended; | think it's still 
going on today, it's just not for me to document because I’m not a 
youngster going to those shows. One part about why | would call it the 
“golden era” for want of a better term, of Hardcore was that it was being 
invented then. The whole style was brand new to everybody and there 
was nothing like it at the time. It was the template for what came after. 
Same thing with the skateboarding and Hip Hop that | shot — those 

golden eras set the tone for the genres from then on. So today 

Hardcore might not be inspirational to me because | got to see some 
incredible shit, but I’m sure there's stuff out there that’s almost as_ incred- 
ible as the template for people growing up now. ; : 
RIOT. 77: What did you make of the “America Hardcore” book? 
GLEN: | thought it was a piece of shit, just like. the movie. | thought it 
was an atrocity; disgusting. The movie had its moments but overall it 
was poorly made and very disrespectful. The book was lame too. “Fuck s 
You Heroes’ is about giving these people respect, but the “American | - 
Hardcore” book gives no respect to its subjects. It just tries to make it. _ 
gossipy and sensationalizes a lot of shit. | never saw those guys who 
wrote that book at shows. They interviewed a lot of people, including me, 
for the book, but they only used the sensationalist shit. When I \ 
interviewed | spoke about my love for Black Flag, how important 
were and how much of an inspiration they are. But they only | u 
parts when | talk dirt about them. | was so. close to the band 
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gossipy. Fuck that! You're an asshole for clog at. 
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he know — about a Is he an expert on it? Fuck no! sa : 
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“Under My Thumb” — 


where people’s main. motivation for what they do is to ; 
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as excited about it as | once was. | still believe that it 


sure, but its one of many Punk Rock movies. It doesn’t tell you 
what it’s about and | don't like any of the bands in it, with the 
exception of Minor Threat. A lot of nice guys in that movie; they 
just didn’t play in very good bands. 

RIOT. 77: What??? You didn’t like Youth Brigade or Social 
Distortion? 

GLEN: No, | didn’t. Shawn Stern was one of my closest friends 
back then actually, and | didn’t like his band. They were alright, 
but to be honest | didn’t care for them too much. | didn’t like 
Social Distortion either, with the exception of their single 
their Rolling Stones cover. Otherwise 
= were kind of boring. | liked them as people, but not their 


RIOT. 77: In line with fanzines, DIY promoters and indie 
labels of the day, you promoted the bands andideals  __ 


__ you believed in through your work. Where do you look — 


to today to find similar movements ... movements 


igacareeroutofit? 
I'm forty-eight years old now and whilst | know 
itures do exist, | don’t participate in them as _ 
still involved in exposing people to the — 

as they were in their golden era. | have a 

ily now, which takes up a lot of my time and to be 
honest | got kind of bored going to shows. | could get 
turned on to it again I’m sure, but right now I'm just not 


exists out there though; in Hip Hop, skateboarding 
and Punk Rock, but it is a very small segment of 
those cultures. Not everything is great, but not 
everything is pre-packaged either. Even though | 
speak of a golden era back then, it’s important to 
remember that there were tons of shitty bands then 
too. You look at those fliers; some of the bands 
were awiul. |’m not bragging about the past and | 
don’t miss the past. It’s a time that was great but 
there were bad parts too and not every show was 


amazing. | just happened to take some great 


_ photos back then that inspire me still. I'm still 
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‘have to let that down, but it’s certainly not the 
you're in a minority who refuse corporate 


: | do things rather than what you do? 


turned on by them. I’m proud of that and | don’t 


only thing out there. 
RIOT. 77: The photography industry has 
never been known for its integrity and 


work. Are you more comfortable with 
being classed as a Punk Rocker than a 
_ photographer? Is it more about how you 
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RIOT. 77: You've always tried to find the common ground 
between music, photography, politics, lifestyle choices | 
and social activism. Are those links as strong togay as 

they once were? | 
GLEN: They are for some people. For me in my own life they _ 
are. It just depends on how you live and what you decide to vo _ 
everyday. If you think for yourself and lead your own life and — 
don't get distracted by what's popular at the moment, then you re 
not influenced by all the other shit. I’m not a puritan, but 
capitalism creates false appetites and you have to have a strong 
mind, body and heart ... a consciousness thathelps lead youin 
the direction of doing the least damage as possible to other human — 
beings, sharing things and being compassionate. That's the kind of _ 
life | lead and it's a good thing to do—not because some preacher © 
tells you or because you're thinking of an afterlife, you do it for the - 
now. 
RIOT. 77: You’ve said that subculture has now become pop 
culture. 
GLEN: | think a lot of subcultures have been co-opted by pop autor. 
yeah. A lot of things that were once subcultures are now part of pop 
culture, absolutely. As | said earlier you'll always get your hard core 
element there though. But you know when | started taking pictures | 
wanted more people to be exposed to the culture and know about 
skateboarding and | wanted more people to know about this great music 
and be interested in it, because | thought it would inspire them in the 
way inspired me and maybe change their outlook and perspective 
goal was to make living better for everybody. Like in 
involved in Punk Rock was hard core and 
lot of people there because they thought it was the 
s heart was in it; they were there because it was 
nA or twenty percent of the people were really 
re. Now thirty years later instead of having a 
os Angeles, we have two million and maybe only 
hardcore, but its still there and that’s cool as far as 
ate they had to co-opt something so beautiful and 
ng and certainly it seemed like there was a higher 
were really into it back then, but in terms of 
e people now who are hard core. 
date of 1991 as the time when people began to 
was it about that time in particular that brought 


time for steboaniing. It was almost becoming 
hion statement more than ever. Stores were 
than th by were a certain type of board. Skateboarding was 
it was about rolling still. They made the wheels smaller 
and couldn't skate fast. | was never someone for tricks; 
person. Street skating is perfectly valid, but it’s very 
part, unless you're really aggressive with it and are not 
nusically with Hip Hop all the bands that mattered had 
ere beginning to make commercial sounding records. They 
— more than they wanted to make art and let the commerce get 
ty. That Seemed to be — then more than ever. As 


swim pool? — 

GLEN: He didn't catch me atng. | | actually met him on the street and told him to buy a 
particular house, because he was looking for a house in that neighbourhood and | knew 
of one that was for sale. | pointed the house out to him and he ended up moving in a few 
years later. | had emptied the pool to skate in it, ‘cos that's what you did when there was 
an abandoned house with a pool in it. It was an easy pool to empty, but it wasn’t very 
skateable or a good pool to ride. | had actually gone away to stay with my father in New 
York that summer and wasn’t around, but yeah we did empty his pool and skate in it. It 
was that same house that he lived in when he drove his car back there after the long chase 
that time. 


DECEMBER 2009: 


The Pogues month-long celebration of the festive season brought itself to Dublin a little 
earlier than usual this year, hitting up The Olympia for a three-night stand in early 
December. Blood Or Whiskey nicely landed the support slot for all three nights, the 
a third of which we attended. A subdued (by Pogues standards at least) Sunday night 
affair, admittedly this type of gig was out of its comfort zone, being a school night as it 
were. Blood Or Whiskey had found their footing by this, their third run of the weekend, 
and appeared at ease with their position on the big stage. Leading the still-arriving 
crowd through a back to back workout of their three albums, the band made the most of 
@ the opportunity to draw in some, assumedly, new followers to their Punked up brand of 
Irish music. Some were already familiar with the group, but many were not and by the 
a time they reached the halfway mark it was evident they were connecting. Even a 
bloodied banjo thumb couldn't halt them in their tracks and the show carried on to a 
raucous finale, ensuring Blood Or Whiskey left their mark. Uncharacteristically 
MacGowan showed up on time tonight and it wasn’t long before The Clash’s “Straight To 
Hell” was being pumped around The Olympia in anticipation of the The Pogues arrival. 
eS One by one, they make their way on stage and you can’t help but note how many of 
this country’s greatest assets are part of the line up. Any of them on their own would 
eg be worth turning up for, but getting ‘em all together on the same stage at the same 
time is a real treat. All sobered up (bar Shane of course) with mineral waters 
aplenty decorating the drum riser and amps, this latest venture has become all 
mw about preserving The Pogues musical legacy. And what a legacy it is; “Stream Of 
Whiskey” and “Broad Majestic Shannon” get it started; the latter appropriately 
& dedicated to the recently departed Liam Clancy. The band sound tight, well- 
rehearsed and energetic, pleased to dip in and out of all eras of The Pogues, 
i including the post Shane years, with Spider Stacey’s lead vocal on the excellent 
“Tuesday Morning”. For me it was not the reliable classics and more the slightly 
fod less obvious tracks that stood out. Perhaps having seen Shane countless times 
on his own playing The Pogues standards has brought an air of familiarity to the 
likes of “A Pair Of Brown Eyes”, “Boys From The County Hell” and “Dirty Old Town”, 
ie so it was pleasing to hear “Sunny Side Of The Street”, “The Body Of An American’, 
“Greenland Whale Fisheries” and Chevron’s “Thousands Are Sailing” in there. The 
superb musicianship of James Fearnley (who kneecapped himself mid-set), Jem Finer 
and Terry Woods cannot be overstated and there can’t be many out there who can 
8 stand shoulder to shoulder with Shane MacGowan on stage and not come off second 
best. God bless Spider Stacey, he even got the old beer tray out for “Fiesta”, repeatedly 
® smashing it against his head, as a salute to his early role in the band. By the time the 
fake snow fell from the roof in honour of “Fairytale Of New York”, The Pogues had made 
their point. Twenty-five years on and the band remain at the top of their game. It may 
i be a little less chaotic these days, but the music benefits as a result. Commanding stuff! 


It's been a couple of years since Goldblade last paid us a visit, but this Christmas was to 
be the one and Paranoid Visions got ‘em over to join in on their festive gig, which oddly 
enough took place in the Sugar Club of all venues. Quite a large scale space by Punk 
standards, and its primarily a seated venue too, which further confused matters. Given 
that it was a Friday and I'd come straight from the grind of the day job, I'll concede to 
being somewhat relieved at the opportunity to sit down on this occasion. For the second 
time in under a week, we were back in the presence of Blood Or Whiskey. As 
[| expected they were tight and compacted a collection of their top tunes into a forty- 
minute set. Tracklist was much the same as earlier in the week, almost down to the 
E between-song banter from Dugs, but when you consider how long they’ve been playing 
some of these songs for it shouldn't come as any surprise how their sets now run like 
clockwork. Paranoid Visions were notably good at this and their added visual projec- 
tions as a stage backdrop gave it that something extra. They've become tighter and 
more energetic than ever of late and tonight that enthusiasm neared boiling point. Much 
of their set leans in the newer direction, which is just fine as its precisely here where the 
band have found their current angle on protest Punk. Drawing on those old P.I.L. 
compositions for inspiration as much as their old favourites Gang Of Four and Killing 
Joke, ensures their Punk Rock is not of the conventional kind and pushes the 
boundaries more than you'd expect for a twenty-five year old band. Goldblade have 
always had a difficult time of it in Dublin. How can anyone be expected to match John 
Robb’s energy? Its likely this is not exclusive to Dublin, but the crowd are always going 
to appear subdued in the presence of this 
man. “Fighting In The Dancehalls” is 
still doing its job as set opener and 
when a band makes its entrance with 
a number like this, it can only go one 
way. Though what followed was a 
slight anti-climax, they still pulled 
through with enough of the good stuff 
to keep the mind focused. 
Goldblade in a seated 
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venue is awkward and though they refused to allow this to dampen their spirits, things 
just weren't firing on all four cylinders. None of it was the band’s fault, as they never 
give anything less than 100% regardless of circumstances, but sometimes you feel the 
world just isn’t ready for Goldblade. That said | still had a good old time singing along to 
all the favourites and you can’t but be inspired by John Robb’s unrelenting enthusiasm 
for what he does. 


= 
Two nights later and it was Bad Manners turn. Their last Dublin appearance clashed 7 
with another gig from what | recall, so its been a couple of years at least since | last 
partook in a Bad Manners show. Not much changes as you can imagine, which is not 
necessarily a negative thing. What you see is what you get and their reliability has a 
certain charm to it. Buster Bloodvessel never changes and whatever the political or 
social climate of the day, a Bad Manners gig will always be about the good times. A 
difficult sell in this climate and the added obstacle of it being a Sunday night meant there 
weren't as many takers for this as the band have come to expect for a Dublin ron 
date. The old skinheads 
never let the side down 
though and proudly ip 
waved the flag for : 
their favourite - : 
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80’s Ska act. “For those of you that don’t know .... This Is Ska!!” and we're off, with a 
trimmed down Buster bopping away from side to side through a list of old classics such 
as “My Girl Lollipop”, “Walking In The Sunshine” and Clancy Eccles signature piece 
“Fatty Fatty”. Toasting the crowd with a pint of the black stuff, Buster and his ever- 
revolving door of band members put on this show night after night, city after city and 
somehow manage to never look bored. Grinning from ear to ear, they fire out the 
originals and covers in equal supply, many of which have become so familiar at Bad 
Manners gigs that we now almost accept them as their own. Mid set there’s a guest 
arrival in the form of old Max Splodge. Three tracks from the renowned Blackpool bingo 
caller before Buster again takes the stage to finish off what's left of their Ska centre- 
pieces. “Special Brew”, “Skinhead Girl’, “Lorraine” and “Lip Up Fatty” bring things to 
crashing halt. Certainly not the greatest Bad Manners gig I’ve ever been to, but still | left 
with a smile on my face, which | think Buster would happily concede has always been 
one of their key reasons for existing. 


a : 
As gentrification continues to wipe out all that we once associated with New York's 
Lower East Side district, ABC No Rio stands out like a sore thumb. Amidst the sushi 
bars and coffee shops lies this stark reminder of a past that many authorities are eager 
to put behind them. Luckily for the 20-something year old former Punk squat, its 
members had the clout to take action before they too became another statistic in a long 
list of Punk spaces driven out of their neighbourhoods by regeneration. A dragged out 
battle with city councils and courts was brought to a close in 2006 when the city agreed | 
to sell the building to its occupiers for the sum of a single American dollar. Since then 
ABC No Rio has remained true to its original ethos and continues to put on DIY Punk | 
gigs. Today its a post Christmas Day bash, which expectedly is a Saturday afternoon All ' 
Ages affair. The 3pm advertised start was ambitious and even when we got there two 
hours later, there was still no equipment in the room and it would be a good hour before 
any sign of life came from the stage. Enticed by the dollar-fifty beers across the street, 
we sat this one out at the bar, before returning to find the first of two bands blasting their 
way through a set of 80's inspired tough-guy Hardcore. The Klix from 
nearby Jersey sure don’t look the part of a Youth Crew Hardcore band, 
but the sound coming from the stage would bring to mind 7 Seconds, 
Sheer Terror and some of the more metallic Victory bands. Certainly 
® not the type of thing I'd listen to at home, but | can appreciate what 
The Klix do and they do it well. An equal amount of the action takes 
F place on the dancefloor as it does on the stage and the hilarity of 
F _ teenage Hardcore kids going through their dance motions never fails 
to bring a smirk to my face. We were by far the oldest people in the 
room by at least a couple of generations, which | must admit was kind 
of inspiring. Hate And War as you probably could’ve guessed were 
bound to bare some resemblance to a certain 1977 Brit Punk band, but far 
from a clone act, their interests dug deeper than the first Clash album and 
there were flourishes of The Heartbreakers, Dead Boys and the Casualities to be 
unearthed in their sound. From Philadelphia, this was the first stop on a week-long 
post Christmas tour for the band and they were full of drive. Pushing the makeshift PA 
to its fullest capabilities, Hate And War kicked it in the spirit of great DIY Punk Rock, 
taking no prisoners and topping it off with a heartened version of the Ramones “Bonzo 
Goes To Bitburg”. 
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The Stompin’ Ground club from a few years back has been reincarnated and now flies under 
the Retro Revival banner. Having recently departed its home of the Shibeen Chic, they've set 
up shop around the corner at the dreaded Le Cir emporium. tn truth I’ve only set foot in this 


on the ground floor we barely had enough room to elbow past them and make our way 

In much better form than they were at 
The Shitty Limits a fortnight ago, the sound in the venue was notably good. | wouldn't have 
expected it, given its awkward layout, but this was how fiery | recall Moutpiece being when 
things go their way. Sped up Garage and Trash remains the format and they’re bloody good 
at it. “Introduce Me To Ray” hit the mark, as did the welcome return of “24 Stella”. To be in 
with any chance of seeing the band you needed to make your way up front and stand toe to 
toe with them, such was the lack of any stage and throngs of punter traffic in both directions 
from the stairs, which was immediately to the right of the band. Still, once there it made the 
experience all the better and as a result we Stayed put for the night. The Len Price 3 are 
regular visitors to these shores, though I've never caught them before. Part of the new breed 
of Medway Beat bands and Signed up to the Wicked Cool label, their take on the Billy Childish 
template is a little sweeter and poppier than what went before, but, live at least, it packs a 
solid punch. Not ones to flute around, they plugged in and got Straight down to it, with barely 
enough room for MC Frankie Hayes to make some shout outs in advance. |'ll profess to not 
being overly familiar with their records, but certainly in the flesh they sounded a lot more 
powerful. A stomping version of Link Wray’s “Commanche” really sealed it. Yup, one of the 


Paranoid Visions continue their prolific period with yet another record release launch, this 
time in aid of their “Strobelight And Torture” EP — a tribute to the victims of the Stardust Disco 
fire back in the 80’s. Fibber Magees has become the new northside platform for Dublin Punk 
and naturally enough this is where the launch took place. A Saturday night and a killer line up 
that included two bands from the U.K. joining in, alongside old favourites Runnin’ Riot. The 
Snipes from Scotland boast ex members of The Rezillos, Cock Sparrer and The Carpettes. 
I'd also read somewhere that Alex from Ex-Cathedra had a role in the band, but seemingly 
not tonight. The primary influence here expectedly is Cock Sparrer or perhaps more to the 
point they share the same musical education as Sparrer. Lots of bootboy Glam flourishes ala 
the Sweet, Slade and T.Rex, Spliced with terraced styled chants and poppier than poppy 
choruses. There was a sharp edge to The Snipes though that prevented them from 
descending too far down the Pop Punk route. With a guitar wonderkid stage-left who looked 
no more than twelve years of age, The Snipes covered a lot of ground and a band | found 
difficult to dislike. Belfast's Runnin Riot always bring it regardless and tonight they were on 
fire. It's been a while since | seen ‘em (album launch perhaps) and their energy never fails to 
connect with me. Colin is the prototype skinhead frontman, decked out in a West Ham jersey 
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and riling up the crowd with every song. Runnin’ Riot have always enjoyed a loyal 
following in this town, but its something they never seem to take for granted and play 
every gig as though their lives depended on it. Now, for The Dipsomaniacs. If | were to 
tell you that this band includes Steve “Cast Iron” Smith, Dickie Hammond and Gaz Stoker 
amongst its line up, you’d probably guess what the primary drive behind The Dipsoma- 
niacs is. This weekend spent in the country was clearly a three-day lager frenzy for the 
boys. Soundwise, there’re no surprises either as it pretty much comes out like Dickie 
Hammond playing guitar for Red Alert. No bad thing. Arguably one of the more 
replicated styles in the Punk Rock songbook, Hammond chops away rigidly while Steve 
Smith bellows between mouthfuls of Bulmers, Guinness and anything else offered up to 
him by the audience. There was a lot of poncing about in-between songs, but what would 


you expect when you get five pissheads of this calibre on a stage together? The Geordie 
dialect still evades me, but they looked to be enjoying themselves and whilst Dickie’s 
Christmas necktie is about two months out of date, it somehow seemed fitting for the 
occasion!! Paranoid Visions closed out the night with another winning set. Thankfully 
that hideous barrier has been removed from the front of stage and Fibbers as a venue 
has benefited as a result. The band are varying the sets a good deal these days too and 
the return of “M.I.A.” was a welcome one. Solid gigging has contributed greatly to 
tightening the eight-member line up and they now sound like more of a powerhouse than 
ever. Behind Deko is a band that holds its own, presenting Paranoid Visions as a unit 
with several dimensions. From Crass-styled stompers to more experimental post-Punk 
inspired moments, there’s a good flow to the set as their range continues to expand. 
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‘ 


Spee per soon rom ne hearty pee intone eeeetnaiern sake 


et nen 


APRIL 2010 


O8@6@63 
The return following a month-long hiatus from the 
gigs could not have been marked better than by 
an appearance from the New York Dolls. Their 
gig in The Village some four years back was the 
stuff of legend and I'd be pushed to find a band 
with more life in them today than this current 
incarnation of the New York Dolls. Their couple of 
comeback albums are nothing to be sniffed at 
either and they've been backing them up by 
continuing to kick it on the live circuit. With 
Johnny Thunders, Jerry Nolan and now Arthur 
Kane departed, by rights the band’s better days 
should be behind them, but evidently someone 
has neglected to inform them of this, as they rock 
on as only the Dolls know how. Midweek at The 
Academy and there’s a dire support act on stage 
that sounds like a menopausal Debbie Harry 
singing for a Heavy Metal band. Pints were 
lowered and conversations struck up involving 
how relieved everyone was that the Dolls had 
made it to Ireland in spite of all flights being 
grounded in honour of an Icelandic volcanic cloud. 
A pre-booked boat trip after the last night's 
London gig however ensured they got here. As 
David Johansen casually utters the Shangri-La’s 
opening words of “When | say I’m in love — you 
best believe I’m in love, L.U.V.” the band set sail 
with “Looking For A Kiss”. Promptly followed up 
with the new “Cause | Sez So” — a brave move 
that paid off. The Dolls are inflying form and the 
Sylvain/Johansen chemistry is ever-present 
throughout, ensuring their longheld friendship 


remains a key component in the band’s makeup. Contrary to other aging Rock n’ you'd generally expect to hear today. Face To Face kind of fell down when they made a 
Rollers out there still doing the rounds, the Dolls take nothing for granted and come failed attempt at mainstream success by departing Fat and signing with a major some 
across honoured at having the opportunity to do this. Slowing things down a notch with time in the early 00's. I’m not sure if they ever reclaimed their reputation following that 
“Private World” highlights their other side, before the more recent “Dance Like A and:look.to have lost a large element of their underground following as a result of their 
Monkey’ revs it up once more. “Who Are The Mystery Girls” from “Too Much Too Soon” endeavours. Still, the fact that they're still around today slogging it out below the radar 
was a moment in itself.as their blend of Trashy Glam and infectious melodies is must stand to them. I'd liked to have caught more of this. Dropkick Murphys are 
showcased nowhere better than right here. Throughout the set, its apparent how showing little sign of slowing down and a second live album from them has just hit the 
conjoined both eras of the group’s material have become, in spite of being more than shelves in honour of their annual Paddy’s Day extravaganza'in Boston. Ken 


Casey is thesole original member, but Al Barr and moreover drummer 
Matt Kelly have been in the fold since the early days. The other four 
filling out the band have been on rotation, but they maintain a consis- 
tent quality, whatever the current faces. Ex Ducky Boy James Lynch 
has firmly found his footing at this point and taken on a central role 
in the band on lead guitar. “For Boston” greets us following the 
customary intro tape and the band appears as energised as ever. 
® . They play more with the zeal of a young Hardcore band than an 
aging Punk Rock one and at times it’s difficult to believe they’ve 
been around as long as they have. Plenty of selections from 
) the more recent studio efforts spoke for the early part of the 
set, padded out with the odd classic along the way like 
“Caught In A Jar” and a storming run through their old Nips 
cover “Vengeance”. Pete St John was seated in the balcony 
and naturally enough “The Fields Of Athenry” was sent out in 
his honour. Later on “The Dirty Glass”, “Sunshine Highway” 


a few generations apart —a tricky feat to achieve. Johnny Thunders “You Can't 
Put Your Arms Around A Memory” is sung by Sylvain in memory of his fallen 
partner, whilst later on an extended Bo Diddley homage is incorporated into 
their version of “Pills”. With just enough time for Sylvain to squeeze in a 
Michael Jackson impersonation, they depart us of course with “Person- f 
ality Crises”, safe,in the knowledge that the New York Dolls crown 
remains untarnished. 


en The continued popularity of Dropkick Murphys has 

\ ensured each time they play here the venue capacity 

swells and this time it’s a sold-out Olympia theatre that 
awaits them. A midweek jaunt over for three dates 
around the country:in Belfast, Cork and lastly Dublin on 

the Thursday. Old stalwarts Face To Face made a 

pleasant appendage to the tour, but we unintention- 
ally missed all but the last four songs of their brief 


set. Last time | seen Face To Face was eleven “St and the great “Workers Song” struck a chord, as did the still- 
¢ years ago and their style remains unaltered. It’s immense “Barroom Hero” and more recent “Shipping Up To 
; old Californian Pop Punk, but played a4 Boston”. Reappearing for the encore in a pair of tricolour 


boxer shorts, Al Barr brought it to a climax with “Boys On The 
Docks” and “Skinhead On The MTA”. Sure, it still seems out 
of place watching Dropkick Murphys in such confines, but 
they did their utmost to rise above the shortcomings and for a 
gig of this scale | sensed they came out on top. 


with quite a bit more spirit than 
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It's not everyday the prospect of seeing The Slits play 
live presents itself. With the supplementary benefit of an 
intimate setting in Crawdaddy, which is a superior venue 
than | sometimes give it credit for, this was a rare feat. 
The Slits 1979 opus “Cut” is a fine example of a record 
that has only gotten better with age. The Dennis Bovell 
produced full-length arrived just as Punk was beginning 
to run out of steam and with its dabbling in Reggae and 
Free Jazz, acted as a certified document of what Punk 
was supposed to embrace at a time when the genre had 
become increasingly stale and predictable. “Cut “ was 
and remains something of a masterpiece platter and 
though The Slits subsequent years unearthed some very- 
listenable moments, they were never again to match the 
heights set by their debut. The years in between are 
patchy at best, with Ari Up venturing into Dancehall and 
Ragga, but all has come full circle and there's a new line 
up of The Slits on the go today, albeit with only two of the 
original cast (the other being bassist Tessa Pollitt). Far 
from Ari Up’s backing band however, the current line up is 
very much a band in itself and each share an equal role. 
Tonight is the first date of the tour and everyone is in high 
spirits, notably Ari who can barely contain herself the 
entire evening. “New Town’ is the opener and works 
wonderfully, building from a Dub intro to an all- 
encompassing finale. The band are in a talkative mood 
and immediately interact with those in attendance, 
exchanging heckles and song requests, most of which 
are honoured, but some such as “Instant Hit” are sadly 
declined on the basis of not having the live resources to 
pull it off. “FM” was attempted however (twice) and 
“Shoplifting” really let us know what The Slits are made 
of. They're one of those bands impossible to put a date 
on and just when you think you have it pinned down they 
stop and veer off in another direction. From straight up 
three-chord Garage Punk, to more thought-out and 
developed ideas and full-on improvised instrumentals, 

' The Slits somehow tie it all together into one coherent 
package. An added touch was the swapping of instru- 
ments and various members taking their turn out front, 
presenting a fresh dimension to the band and a chance 
for Ari to show off her drumming and bass playing skills! 
Marvin Gaye's “I Heard It Through The Grapevine” 
maintains its position as one of their signature pieces 
towards the end of the set. Vigorous stuff!! 


Penny Rimbaud, yes he the aging hippie and former 
Crass drummer, was nothing short of a disgrace the 
following night in Seomra Spraoi. I’ve never been much 
of Crass fan on a personal level, but still hold an element 

: of respect for what they stood for as a band. Recent 

' contributions from Penny Rimbaud to “The Day The 
Country Died’ film and book had me sitting up and 
second-guessing a lot of pre-conceptions | had about 
him. These days Penny is known for his interests in Free 
Jazz, which has far more appeal to me than Crass, so | 
figured this could be worth checking out, given that he 


was accompanied by a Jazzer on saxophone. Most of 
his following however remain those of the soap-dodging 
Crass variety and whilst Penny appears happy to take 
their money, he is not however too happy about people 
bringing up his “distant past’, but the reality of the matter 
is, without that “distant past’ there would be nobody here 
at all to listen to him recite his poetry. Penny was halfway 
through his first poem when we got in, so we took our 
places and settled in for the evening of who-knows-what 
that lay ahead. The poetry was difficult to get a grasp of 
and owed more to his hippie past than his middie Punk 
years. Another poem and then a surprise announcement 
from Penny that he was considering calling it an evening 
now, or if we really wanted he could read another. Wait! 
Didn't we just pay a tenner in at the door? | think it's safe 
to say people expect something in return, yes? He half- 
heartedly makes his way through another poem, before 
muttering something about going outside for a smoke if 
anyone had anything they wanted to say to him. And 
that, ladies and gentlemen, was that!! An evening with 
Penny Rimbaud!! All twenty minutes of it. As the crowd 
sat confused, awaiting his return, it soon became clear he 
wasn’t coming back and people began to disperse. 
Here’s the thing — the reason for Crass’s existence, and 
indeed that of the Seomra Spraoi | would assume, is to 
give people an alternative choice to what the mainstream 
has to offer. Part of this involves creating a feeling 
amongst the individual that they are not being ripped off. 
lf MCD had pulled the same shit as this, they'd have no 
doubt been lynched by the Punks for their actions. It’s 
unclear why that failed to happen tonight, but Penny's 
brief address to the crowd did not warrant an admission 
fee and in goodwill this should have been refunded as a 
result of what happened. The only thing | took away with 
me from this tonight was a strong sense of never having 
felt so ripped off in my life for having paid ten quid into a 
gig. What mugs we are! Shameful carry on! 


Thankfully it was a return to the Punk Rock the following 

night and it couldn’t have come at a better time. Dublin 

regulars GBH were in town for a date in Fibber Magees 

and the punters flocked in their droves to check them out. 

A handful of support bands were also on the bill and the 

first full set we caught was by The Gack. Not sure of 

their geographical origins, but if I'm not mistaken the 

singer’s accent sounded dangerously close to that of a 

Louth dialect. Poor soul! As it turned out their variety of 

Punk was rootsy with a smidgeon of contemporary 

influence in there. Nicely placed three-chord song 

formats with memorable vocal melodies secured them an 

attentive audience for the entire set. Paranoid Visions 

have become such a familiar face on the live front these 

days that you almost miss them when a Punk gig passes 

by without their presence!! Tonight they once again 

delivered another of their high-grade sets, made up 

predominantly of newer works, but still leaving space for 

the odd classic. Deko’s shot at public servants was a 
short-sighted misfire however, when you 
consider the only organised resistance to 
the Government's recent actions have 

" come from those working in the service. 

ae That in mind, the band were on form 

; elsewhere and the pointed commentary 

generally complimented the music well. 

GBH never let up and this year marks 

their 30th at it, with no gaps. Possibly 

only the UK Subs can beat that in terms 

of longevity. They've certainly had their 

portion of passable records in their time, 

but the lion’s share of their work sticks to 

their tried and tested formula. 

Awise move that has 

meant their following 

remains loyal regard- 

less of industry 

trends. Of late 

they've inked 

a deal with 

Hellcat, which 

I'm kind of 

surprised hasn't 


before now, 
given their issues 
with labels and 
considering Tim 
Armstrong's 
longstanding 
devotion to the band. 
As able-bodied today 
as ever, this is what a 
tight Punk band should 
sound like and the time- 
honoured line-up of 
Colin, Jock, Ross and 
® # Scott means they can 


Dn 18 - Bn 
} 


& s 


happened “> 


Me : Mt 
play with their eyes closed if need be. Almost equated to 
a Ramones of British Hardcore, you know what you get 
when you enter a GBH gig and they never disappoint. 
Tonight in many places they exceeded these expecta- 
tions and really tipped the crowd over the edge with 
moments like “Give Me Fire”, “Sick Boy’, “City Baby 
Attacked By Rats”, “Diplomatic Immunity” and the 
archetypal “Generals” as a parting gesture. Life without 
GBH just wouldn't be the same. Long may they continue. | 


It's been a considerable time since Citizen Fish played 
Dublin and my personal last live account of theirs dates 
back some fourteen years to Edinburgh’s Punk Fest in 
‘96. The Subhumans of course have kept things rolling in | 
the meantime with Dick Lucas being no stranger to this | 
town over the years. It’s a Thursday night and there’s yet | 
another new venue for Punk Rock making its debut. 
Really, these bars will chance their arm on anything in 
these times if they think there’s a few bob in it. 
Sweeney’s (formerly Le Cirk) has decided its storage 
room in the basement is good enough for Punk's to have 
their night in, so down we go. Truthfully, it's a ghastly set 
up, but what do you expect? Smack, bang at the centre- 
front of the stage is an awkward girder supporting the 
ceiling, meaning you can’t see the band without having to | 
peer round either side of it. You ask yourself, what other | 
culture only Punk Rock would stand for this type of thing? — 
You can almost see the management of the place 
conceiving the idea with a smirk on their faces. The 9 
o'clock start saw the Dubtones in action, playing 
one of their frequent opening slots with the usual 


\ 


and solo Weller. By all means 
a proficient outfit that was 
=m well-suited to this environ- 

i ment. I’m not usually one for 
cover bands, but it was a 
Sunday afternoon after all and 
stretched out on the grass 
over a few cold ones enjoying 
familiar songs was just the 
ticket. Next were Oona and 
The Devils, who stuck to the 
straight-up Country for the 
afternoon, omitting any of their 
Rockier material. Perched on 
the open back of a pick up 
lorry, their forty-minute set 
consisted of laidback Bakers- 
field Country, played by some 
seasoned musicians of the 
game. I’m not sure whether or 
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proficient handling of it that we’ve come to 
expect. Predominantly Clash inspired Punk with 
impressive vocal melodies and increasingly 
intricate rhythm arrangements. A combination of 
familiar favourites together with soon-to-be- 
released album tracks kept us hooked. Surprise 
of the evening was the excellent Liz Is Evil. 
Having briefly witnessed them at Christmas 
opening for Goldblade, this was my first whole 
set of theirs to take in. More than the assembly- 
line Garage Punk I, for some reason, was 
expecting, Liz Is Evil in actuality share a spirit 
with some mid-90’s Irish acts ala Jackbeast, Gout § 
and Pet Lamb, but musically have their own style »™ 
going on. Some killer drumming accented their 
sound, which became a focal point of the group 
for me. The slashing guitars and subtly-placed 
vocals gave it further character and the band 
transcended all of the venue’s drawbacks. Liz Is 
Evil are one of those bands who really shine in 
circumstances such as these. Time was rolling 
on and any hopes of catching that last bushome & 
were quickly diminished as Citizen Fish came on 
stage at a decidedly late hour for a weeknight. 
The place had filled up considerably and a 
suitably boisterous reception greeted their 
signature merger of protest Ska and primitive 
Punk. It's a style that’s been through the wars in 
the years that have lapsed since Citizen Fish’s 
inception and has arguably become one of the 
more disposable sounds in Punk. Still, when 
played from the gut like this, it maintains its 
redeeming qualities - after all, you’re not gonna 
get a more committed politico than Dick Lucas 
and reclaiming this sound as a vehicle for his 
world views can only be a good thing. Wound up 
and giving it the full throttle, Citizen Fish made 
their way through a sizeable cannon, dipping in 
and out of albums from down the years and for 
the most part doing enormous justice to them. 
Old favourite “Sink Or Swim” even made an 
appearance toward the end, which sealed the 
deal for me. 


On the warmest Sunday of the year, the Rockin’ Road 
Festival took place in the grounds of St Joseph’s School 
for the Visually Impaired in Drumcondra. Yup, a long trek 
from Clondalkin, but worth it. Probably the 
closest thing I'll get to an outdoor 
festival this year, | was 
surprised by the scale of the 
event, but a huge turnout of 
several hundred revellers 
filled the field. A midday 
kick off was always going 
to prove difficult and 
regrettably we missed Liz 
Is Evil. Returning from a 
jaunt down the local Tesco 
for some beers and a bag of 
ice, The Modfathers were on 
stage serving up a set of 
primarily Jam covers, but also 
allowing room for some 
Who, The Creation 


not it was intentional, but the format for today was one 
cover band/one original band and with that These 
Charming Men got busy with some Smiths covers. 
Noted as one of the better bands of the genre, they're 
capable at what they do and | appreciated them 
shying away from the more 
obvious numbers in favour of 
songs we don’t get to hear as 

* often. Some good quality DJs 
between acts ensured the top 
tunes ticked over, for the most 
part covering the ground between 
Skinhead and Rockabilly. Aces 
Wild are a band | haven't 
crossed paths with in a while, but 
it's no surprise they're still doing 
what they do best. Sticking to 
the tried and tested formula of 
roots Rockabilly and playing it 
with more gusto than most, they 
know what works and where 
their strengths lie. |’ve always 
been a bit of a purist when it 
comes to musical genres and 
that’s something | welcome 
about the sound this band 
emulates. No attempts are 
made to reinvent the wheel, 
which ironically sets them apart 
from a lot of other bands who'll 
insist on overdoing it. Aces Wild 


keep it real, raw and honest. As the afternoon drew to a 
close, Special Brew were the perfect choice for a final 
hoorah. In celebration of all things 2 Tone, they got 
everyone to their feet with prime cuts from the back 
catalogues of Madness, The Specials and Bad Manners 
amongst others. It’s difficult to misfire with songbooks 
such as these and Special Brew needed only to the let 
the music speak for itself. Rockin’ Road ended up being 
far greater than | was expecting and | think most people 
there felt the same way. The weather of course was on 
our side, but a mention also has to go to the organisation 
of the event, which was professional without spoiling 
anyone’s fun — something we aren't exactly prone to in 
this country. 


Back for his second solo visit in under a year, the mighty 
Vic Ruggiero stopped by his (and my) favourite haunt, the 
Cobblestone in Smithfield to once again show the 
countless songwriters with a guitar out there how it's 
supposed to be done. There was a pretty good 
Rockabilly band on first who somewhat fell 
down when a female vocalist joined them 
after their second song. Oh well! Vic 
Ruggiero travels light and with just a bag of 
harmonicas to his name on the road, 
generally borrows what equipment he can 
from support acts, but somehow always 
manages to pull it together. Tonight he ferrets 
through the drumkit on stage and blags a 
high-hat and bass drum, alongside a rather 
nice Gretch guitar from the opening band. 
With just a few short minutes to set up, he 
greets us with a request for songs and it’s 
generally agreed upon that he should open 
with “New Jersey Story”. One of the most 
prolific artists out there, be it on his own or 
with The Slackers, not only has he penned 
and recorded countless songs but miracu- 
lously he can play almost all of them at the 
drop of a hat, which is quite something. None 
of this is choreographed, either the music or 
the dialogue, and it keeps it fresh when you 
know the artist on stage is having as much 
fun recalling songs and events as you are 
listening to them. Were it not for the hobo 
lifestyle Vic leads, he’d not have have half the 
experiences to draw from. He can make light 
of what are clearly serious situations, from 
relationships with people who let you down to 
being on various death-wish lists around New 
York. He shrugs it all off with a smirk and a 
song. His following here in Dublin looks to 
have swelled a little too and those in 
attendance show their support and 
knowledge of Vic’s work by repeatedly calling 
out songs from the past fifteen years, all of 
which he attempted to honour, but there 
simply wasn’t enough time to accommodate 
everyone. Curfew was tight and it was a 
battle to even find enough room for an encore 
of “Wanted Man” and “Animals Run The 
House”. As high as my expectations always 
are of his music, Vic Ruggiero manages to 
surpass them each and every time. Perfect! 
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| _ out the victims of poor sound, 


_ for some reason. | was 
___ disappointed on that count! 


acted as an anti-climax in the 


__ was time to see if things had 


Soboson is Gite great extent part of the comm 


- hold. His band Beat Happening have been centr. 


ts The fi ioectnaes of Irish Oi! gave us a forty minute 
inspired Street Rock, with Rejects licks, Oppressed chants 


stand shoulder to a with 


| those time-worn classics from the 
| first LP. There’s no arguing with 


_ Runnin’ Riot and they've long 
since proven their worth. The 
__ world’s a better place for having 


them. Blood Or Whiskey started 


which took the initial bite from their 
opening numbers, but a word in 
the sound man’s ear went some 
way to rectifying matters and it 
wasnt long before things began to 
settle down. Favouring the Punk 
Rock much more in their current 
incarnation, | do miss the split 
down the middle we had in their 
Barney Murray years, but they're a 
radically changed band today and 
that’s something we've had to 
come to terms with since “Cashed Out On Culture”. Their all-out scramble is not without 
its merits however and Blood or Whiskey are about as charged a band as you'll see, 
lacking in neither drive nor energy. Chris’s powerhouse drumming provides the backbone 
to their sound and with a new tin whistle player in tow the band surges on with little regard 
for those who can't keep up. Former bassist Beano clambered on stage for a singalong to 
“They Say No” which stood out as a particularly rousing version of that song. An 
extended set allowed Blood Or Whiskey to venture deep into their three albums and 
recent EP, “Live & Learn”. Done the job. 


The Dubtones have been alluding to the arrival of their debut album for some time now, 
but as with all things DIY, patience is a virtue and the final product was ultimately 
delivered with a launch night down in Sweeney’s basement. One of the lesser emporiums 
we've had to venture into in the name of Punk Rock over the years and the intrusive pillar- 
at-the-centre-of-the-stage brought back some not-so-fond memories of the Citizen Fish 
gig here, but there was no admission charge tonight, so in fairness who can really 
complain? | made certain to turn up early for Liz Is Evil, who were the opening band on 
the bill. It's a pity their drummer didn’t follow my example and we'd a good hour wait for 
him to arrive before they could start. If ever there was a drummer worth waiting for it's this 
guy. Haven't seen anything quite like it in a long time as he combines siedgehammer 
thumping with precision timing 
and perfectly placed fills. A vital 
component of the line up, he 
sets the benchmark for his two 
accomplices out front. Abrasive 
late 80’s/early 90’s Hardcore, 
recoilecting much of what came 
from the DC basin of the day, Liz 
Is Evil cast aside any recent 
trappings of the genre and bring 
it right back to its basement 
inception. The melodies of the 
songs are memorable but not 
obvious, striking the correct 
balance between sharp-shooting 
vocalized numbers and 
extended instrumental breaks. 
No GG Allin cover this time out 


LE Mongohorn were on next and 
wake of Liz Is Evil. Having done | 
| my best to avoid them in the 

recent past, | figured maybe it 


i improved some since we last 
_ crossed paths. Unfortunately the answer was a resounding no and their poor man’s 


'  eomedy routine has advanced little. If gimp masks, candle wax and songs about your 


i sister sound like fun to you, then look no further. The Dubtones made an attempt at 
| “Transmission”, which sounds promising. The addition of a sax player on a few occasions 
|. worked well, ‘notably on; a Dub number: the name of which | didn’t catch. Placed amongst 
__ the new tracks were past glories which are still holding their own in there. Its tough to get 


| any kind of atmosphere out of this venue and try as they did, it was a struggle to 


“overcome the drawbacks of Sweeney's, which, put simply, just wasn't working. Another 
| time, another place perhaps, but tonight | couldn’t even bring myself to see out the end of 
~ the set and made an exit shortly before their final encore. 


The K Records story has been written into Punk Rock folklore and its creator Calvin 
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but more recently he’s been embarking on solo « ex 


_ as far as Dublin before, I’ve never made it to any of his gig ip for 1 
_at the recently-founded Exchange space just off Temple Bar. An all-ages venue, part- 


funded by the public service, The Exchange has taken a certain contingent of youths out 
of the sheds and garages and given them a more formal setting to vent their angst. To 
look at you'd be forgiven for assuming The Exchange was a squat, but in reality it’s the 
ground floor of a Celtic Tiger development of Lego-land flats with clip-on balconies. This 
may have something to do with the 
* 10pm curfew, but as | had other plans 
for later on, it fitted in with the 
schedule perfectly. The only mistake 
| we made was turning up early to 
catch the opening acts. Some horren- 
dous nonsense that involved what 
looked like a keyboard and a pair of 
microphones feeding back was what 
F we got, times two (yes, both acts a 
| pretty much mimicked each other). 
We made a beeline for the nearest 
vendors of alcoholic refreshments with 
a promise not to return until Calvin 
Johnson hit the stage. This occurred 
at around 9pm and his performance 
| was in stark contrast to the preten- 
tious student wank we'd walked in on 
earlier. No microphones or amplifica- 
tion of any kind, Calvin simply 
strapped on his nylon-stringed guitar 
and sang openly to the room. Very 
cool. An intense guy who had the 
crowd backing off initially, until he 
politely requested them not to do so. 
Resembling a musical combination of 
Roy Orbison and Jonathon Richman, 
Calvin's dark and brooding Country 
ramblings present to us a snapshot of 
the modern world through his eyes. He pauses between each song to contemplate his 
next move, oftentimes for extended breaks of silence, before deciding on how to proceed. 
Oddly this didn't lead to any discomfort on the crowd's part and when you begin to 
appreciate how relaxed Calvin is with this style you soon settle into it yourself. He had 
diplomatic observations to make on the support bands and how alien Ireland’s tax break 
system for artists is to him. True, on paper it does look enticing, but in practice has 
essentially served to provide further loopholes for the elite to avoid paying their share. 
Calvin Johnson is a different creature entirely to those you'd normally expect to find 
brandishing an acoustic guitar today. There’s a lot going on in his work and tonight’s 
performance was one of those | had playing over in my head in the days that followed. 


Ascoot around to Sweeney's on Dame Street to catch The Duel followed the Calvin 
Johnson gig and typically things looked to be running behind time, which as it happened, 
suited us down to the ground on this evening. Some pints at the bar and Primitevo were 
soon getting started. Hadn't intended departing our bar stool, but such was the force the 
band were giving off up front that we decided we better make a move and see what all the 
fuss was about. It's been about a year since | last seen this band and in that time they've 
developed into something quite special. Their version of Joe Strummer’s “Coma Girl’ was 
a real winner with me and a cleverly selected choice to make. Their own take on the old 
Punk Rock connects too as former 
Klingonz drummer Mocker earns his 
place behind the kit by hammering out 
the Punk backbeat to some memorable 
Pop moments. Primitevo have 

| partiality to bands such as the 

| Buzzcocks, The Damned and The 

Boys, but bring a helping of their own 

input to the table and in turn produce a 

vital piece of Punk apparel. The 

Dubtones gave us another run 

L through their existing set, which proved 

as enjoyable as ever. Some rockier 

= elements offset the Ska tinges as they 
| continue to iron out a signature 

F resonance for themselves. Though _ 

» unadvertised, Paranoid Visions - 

_ decided to play a brief set tonight, _ 
which considering the hour, wasa 
strange move. | think The Duel made 
several attempts to get on stage tonight 
only to be elbowed aside by another _ 

band. Beano guest-spotted on bass" 
duties and gave Paranoid Visions 

» something of an edgier sound. Pile- 

driving their way through a batch of 

w= songs all were acquainted with made 
certain for a good singalong upfront. Finally, at about 2 o'clock in the morning The Duel _ 
had their chance. Sadly many of the punters had either departed or were outside by this 
stage which was a real kick in the teeth for The Duel. Very disrespectful fora band who 
showed the utmost of it for every other group on the bill. You could teil they felt it too as : 

Tara Rez later stated “This is our first time to play this song in Ireland. It mightnotmean 

much to you, but it does to us’. That aside, they worked hard and slowly began to daw 

people back toward the stage area of Sweeney's. The Duel offer a clever twiston Punk 
traditions of the past, borrowing from The Dead Boys, Johnny Thunders and The 

Damned, but advertently giving it a fresh twist by injecting some more left of field 

influences into their music. Though the reception was poor, much to their credit The Duel 

didn’t let it affect their playing and delivered a killer set regardless. Unless there's an 

attitude adjustment towards touring bands like this in Dublin, it’s peo to see — . 

coming back. And in truth, who could blame them? 


Boz Boorer played what was advertised as a DJ set in 
Dublin a couple of months back at the Recession Club. In 
reality what transpired was Boz placing himself behind a 
DJ booth supping pints, signing autographs and posing for 
photographs for an evening whilst the house DJ got on 
with playing the music. Still, the experience was obviously 
enough to convince the guy that a Dublin date on the 
upcoming Polecats tour was warranted. And so it was 
that The Polecats cut the ribbon on Dublin's latest (yes, 
another one) live music site — the side room of The 
Mercantile. Brought to us by Quija Presents, this event 
also included New York's The Blame on its bill and” 
succeeded in getting the punters out on a Thursday night. 
First up were The Hot Sprockets; a Dublin band and 
latest outfit to undergo the Boz Boorer production 
treatment. They failed to connect with me and | couldn't 
see past the Chelsea-boots and-ladies-black-jeans routine 
that I’ve just seen one too many times in Dublin. In short, 
it lacked conviction. The Blame on the other hand are 
always a welcome presence and this year as ever saw 
them trampling around the UK and Ireland for a fortnight, 
taking in the Rebellion Festival as they went. Phil looks to 
be having a hard time keeping a steady line up going and 
this year there’re further changes in personnel, with new 
faces on both guitar and bass. Still though, once the 
opening riff to “Fade Away” gets strummed, its clear little 
has altered in their sound and the adjustments are merely |! 
of a cosmetic. nature. Strangely The Blame failed to make “ 
their presence known with large quantities of the audience 
that were here tonight,and the front of stage area — 
remained largely empty for the entire set. | figured they'd 
make for a perfect accompaniment to The Polecats and 
the promoters had made a wise choice in castingthem, 
but apparently that view was not shared for some reason. 
On with the show and “Streets Of New York” offered up 
some more of what they do best; melding Hardcore and 
Street Punk for all its worth. A concise Johnny Thunders 
homage in the shape of “Pipeline” was a clever placement 
and logically enough they ended on a high with the superb 
“New York City”. Very nice. The Polecats have enjoyed 
continued popularity on this isle and their attendance here 
nce again is a triumphant event. Setting things alight 
with “John, I’m Only Dancing” Tim Polecat still bares 
resemblance to a school boy barely out of short trousers, 
strutting about the stage as he does. The Polecats grew 
out of the Punk movement, forming as far back as 1977, 
but really the 80’s was their era and they're one of the few 
bands who've successfully managed to cling to that 
decade’s identity without looking very silly. Their 
“Polecats Are Go!” album has seldom been beat and as 
they peel off one selection after another from that record 
tonight, its not difficult to see why this band is held so 


closely to the hearts of many. Boz was of course absent around it, together with Proto Punk and early Rockabilly. crowd aren't familiar with the studio versions of the songs 
last time they played Dublin and his inclusion was a real This performance was one of those where everything just — weird, when you consider they were very clearly playing 
treat this time, slotting that final piece into the jigsaw. seemed to click — the venue, the crowd and the to diehard Maytals followers. 

They make no secret of their debt to 70’s Glam Rock and enthusiasm of the band all came together in making it a 


construct a large element night to remember - a rare feat in Dublin, where its almost 
of their sound a dead cert that some factor of the live gig will leave you 
with clenched teeth. 


Toots And The Maytals remain a safe bet on the live 
circuit and continue to draw a loyal following on each 
occasion they play Dublin. It’s back to their regular haunt 
of Tripod tonight where a packed-beyond-capacity crowd 
is there to greet them. Toots Hibbert packs a gut any beer 
drinker would be proud of, but still gives it his all when it 
comes to shuffling those feet and belting out the skinhead 
Reggae mantras. Yes, the man who makes the claim on 
inventing the term Reggae (who’s gonna argue with him?) 
cuts straight to the chase and opens with “Pressure 
Drop’ lifting the roof off the place. There was an 
hour’s wait for the band to come on, so by this stage 
the crowd had just about reached boiling point and 
what better way to unleash all that tension than 
dancing to Toots And The Maytals? They know the 
songs we want to hear and don’t hold back on 
playing them, with “Funky Kingston” a marked 
moment for me, alongside the always-phenom- 
enal “Sweet And Dandy”. In any gig I’ve been to 
here the artists never fail to have sound problems 
and tonight was no exception as Toots repeatedly - ss = 
pleaded with the engineer to turn up his voice. d 
“Monkey Man” and “Bam Bam” were equally 
compelling and “Reggae Got Soul” was a 
welcome inclusion. Banging fists with the front 
row of the crowd throughout, Toots certainly still 
appears to be loving what he does and he’s gota = =~-—~ 
competent bunch of backing musicians that t 
& 


As 


ensure justice is done to all those staples. Only 
complaint being the band’s insistence on 
speeding up every song at the end, as though the 
original versions weren't good enough? When 
you hold a song dearly to you, the last thing you v4 


% 


want to hear is a band doing a sped-up remix of it. . 
It's as though there’s an assumption there that the 
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SEPTEMBER 2010: 
Deep in the heart of the Detroit ghetto lays the Trumbullplex. Residential premises with a clocked up three albums to date on both Fat Wreck and Alternative Tentacles and show 
rather fine venue built out back, large enough to house tonight's gig by the Star Fucking no signs of slowing down. Alarmingly Stza takes something of a back seat in this band, 
Hipsters. You know you're in a tough neighbourhood when even the Punks on the door with lead vocals handled proficiently by a female accomplice. There’ve been a run of 
advise you to drive rather than walk the hundred or so yards to the liquor store down the mediocre gigs in Dublin of late and the venue situation in particular has taken a real 
street (and they fucking live here!!). The upside to this however is that the cops don’t hammering, so it was all the more striking to witness the crowd's devotion in Detroit 

come within a five mile radius of this neighbourhood and the venue is pretty much a free- tonight. Every song was greeted as though it were their last and sang along to word for 
for-all with no attempt to conceal the underage drinking and drug taking. | could tell we word. No casual Ipod listeners here; these kids have invested their lives in it. Sometimes 


were going to fit right in! Taking on the appearance of a squat setting (though apparently it’s easy to forget what separates Punk Rock from the rest of the world as it become 
the space is legitimate) The Trumbullplex is everything | love about American Punk Rock. increasingly co-opted into the mainstream back home, but there’s little fear of that 
They just don’t make ‘em like this anywhere else in the world and it’s a credit to bands happening here as the counterculture still thrives on its refusal to engage with societal 
like the Star Fucking Hipsters and many others like ‘em who opt for these spots over the norms. Star Fucking Hipsters were a lesson in what it means to identify your band as 


more formal establishments on offer. Clearly we were all here for the same reasons Punk Rock and | was lifted by the experience in a way that hasn’t happened in a long 
tonight and as the 40 ouncers began to flow from early evening we were truly riled up by time. 

the time the Star Fucking Hipsters took the stage following a four-band support marathon. 
This band came to fruition as Leftover Crack entered their final years and Stza began But there was even better to come. Onto Chicago and we're down the Southside to the 
looking elsewhere for an outlet. Stylistically dubbed Sugar Crust, they've taken many of acclaimed Reggies venue for a sold-out performance by the legendary Street Dogs. Yes, 
the rough edges off the style and replaced them with hooks a little easier on the ear, uncommon to apply a tag like “legendary” to a band still in their infancy, but the Street 
making it more appealing to those with a healthy disposition towards traditional Punk Dogs are worthy, rest assured. And a 2 < s | 


truct . | first ht ‘ d t the Fest in Florid le of back 
poh eins ae re i on peseesuuse eau 


what's more they've brought along a line-up to top all 
line-ups. It’s been about three years since | was last at 
Reggies and in that time it looks as though gentrifica- 
tion has begun to rear its ugly head. The street 
appears brighter, they’ve installed pay-for-parking on 
the road and the projects across the way look to have 
been given a makeover to compliment to newly-erected 
condos down the block. It’s days look numbered! This 
was a 6pm start as it was All-Ages (thankfully the bar 
remained open) though by the time Continental took 
the stage an hour later it was just beginning to fill up. 
I'd been looking forward to this; Continental is the 
recently established (literally a week before the tour) 
band by original Dropkick Murphy and former Outlets 
man Rick Barton. You may recall the excellent 
Everybody Out! from a few years back who put out one 
killer record on Taang! before prematurely splitting up? 
Well that too was Mr. Barton, so | guess the lesson 
here is you gotta see ‘em quick as you may not get a 
second chance. Continental includes Rick’s son on 
guitar and two other youngsters to complete the outfit. 
Accidentally strutting on stage in his dapper dinner 
jacket before remarking “there'll be no rocking in this 
jacket” and quickly losing it, Continental settle down 
and give us a good taster of what their band do. 
Barton’s style, dating back a few decades at this stage, 
has always been a cross section of Rock n’ Roll and 
traditional Punk, and that lineage continues with this 
latest venture. Good, solid shit-kicking Street Rock n’ 
Roll with none of the trimmings, set the tone for 
Continental. Rick is not a young man and ceases the 
opportunity here to draw on a lifetime of stories to fill 
the gaps between songs. Recently divorced and financially broke again, but not bitter 
about it, he shares his thoughts with the crowd, bringing us up to date on what’s been 
happening in his life since departing Dropkick Murphy’s back in the early 00's. Much of 
this provided the inspiration for the songs. Looks like we’re onto another winner here and 
the recorded fruits should be of note. Let’s hope they stick around long enough. I’ve 
made a couple of aborted attempts at seeing Left Alone, notably at their pulled Dublin 
appearance alongside Voodoo Glowskulls, but we finally crossed paths tonight. Left 
Alone are another of those deeply-indebted-to-Rancid bands who also managed to find 
their way onto the Hellcat roster. Predominantly inspired by Rancid’s first two LP’s, Left 
Alone stick to a simple formula of rigid but singalong Punk. I’m unsure if that partnership 
with Hellcat still exists but the singer’s “Let's Go” and “Rancid” tattoos ensure its legacy 
will remain intact!! Left Alone’s 2005 record “Lonely Starts & Broken Hearts” was an able 
endeavour from what | recall, though | can’t claim to have listened to it since, so the 
tracks performed were largely new to these ears. It’s definite live music this, full of 
energy and memorable singalongs, even on first listen. Left Alone don't stray from the 
template, but there’s a comfort in that. They know what they do and don't attempt to 
convince anyone, least of all themselves, that they are anything but a straight-up Punk 
Rock band and for that | salute them. Flatfoot 56 are a band | have no prior knowledge 
of, but there’s a massive buzz about them around this, their home, town. You can tell as 
the momentum builds prior to their set that something is about to explode and right 
enough, the place reaches boiling point within seconds of the first notes being played. 
Flatfoot 56’s appearance (bagpipes and mandolin) would give the impression of another 
Paddy Punk cash-in, but truthfully the primary thrust of their music lies in the Hardcore of 
bands like Blood For Blood and early, pre-Thrash, Cro-Mags. | gather that’s where their 
roots are set, or at least the bulk memberships of the band have done time in bands like 
this. The enthusiasm in the room alone was enough to feed off of, but Flatfoot 56 have 
the songs to top it and rolled ‘em out in abundance tonight, levelling me in the process. | 
like Hardcore with a groove to it and this was right up my street. Striking the correct 
balance between days gone past and a more contemporary street edge, they created a 
winning formula that was difficult to dislike. Disappointingly | later read they identify 
themselves as a Christian band, though curiously there was no mention of that on stage. 
Folks, seldom has there been a Punk band with as 
much substance as the Street Dogs. That's a 
hell of a statement to make, but I’m firmly 
convinced after tonight’s set that they are indeed 
immeasurable. On both past occurrences that 
I've witnessed a Street ia 

Dogs show, it was 
evident they were onto 
something very special, 
but they now look to 
have advanced far 
beyond my initial 
expectations of the 
group (and they 
were high to begin 
with). Mike 
McColgan is a man 
of his time, and 


ae 


sees the potential for great Punk Rock in everyday experiences. We all do, but some can 
channel it better than others, and no one that | can think of today excels beyond 
McColgan and his Street Dogs. In these post 9/11, post Bush times, there needs to be a 
band that can put what America is going through into song and the Street Dogs are that 
band. Their self-titled new record, their fourth, deserves credit as one of Punk’s most 
defining moments. It perfectly captures the here and now, encapsulates the combination 
of despair and hope that Americans are currently experiencing and most important of all 
restores confidence in the capabilities of the human race. Their excellent “Up The Union” 
is a rally call for people to get behind Obama’s EFCA bill that will allow for labour unions 
to organise more freely in the United States. Its a subject close the hearts of the Street 
Dogs and a perfect example of their knack for taking personal moral codes and attaching 
them to wider national issues. It's somewhat remarkable for a band that consists largely 
of middle-aged men, to have what | believe to be the freshest ideas, aesthetically and 
musically, that I've heard in a long time. It renews faith in Punk Rock and McColgan 
being a traditionalist at heart is an expert at pointing out how historical values, if exuded 
correctly, will never date. Humble a guy as he is, when he gets down to business, you 
realize just how important and significant the message he promotes through the Street 
Dogs is. What's even more moving is how the crowd picks up on it and there can be no 
one here tonight who misinterprets what this band stands for. Groups like the Street 
Dogs don’t just come along once in a lifetime ... they come along once. 


The Vibrators were also playing next door tonight in the bar of Reggies and thankfully 
the organisers of the place had the good sense to coordinate both gigs in such a way that 
those attending the Street Dogs could also catch The Vibrators afterwards if they so 
wished. With the stage times staggered, there was just enough time for a quick PBR 
tallboy before Knox and the lads took their positions. Knox, you may have heard, had a 
health scare not so long ago and took time off from The Vibrators while he got treatment, 
but he’s back in the fold, as is original drummer Eddie. Completing the line up is the 
renowned tattooist Steve Godoy on bass. So here we go. The three-piece is solid and 
tight and being compacted into the small bar at Reggies further enhances their appeal. 
It's the first two records I’m interested in for the most part 
and on that count they don’t disappoint. Pay no mind 
to the naysayers of The Vibrators; they’re an 
excellent band and their pairing of Glam and Rock 
n’ Roll was easily on par with all the others of the 
day who worked a similar model. Just listen to 
“Into The Future”, “Pure Mania” and “Baby Baby”, 
all played immaculately tonight, and tell me the 
The Vibrators were anything less than a réckon- 
able force in 70’s Punk. Interestingly drummer 
Eddie looks to have taken on the role as 
leader of the band and addresses the 
crowd tonight, introducing songs and 
conversing back and forth, whereas 
Knox simply keeps the head down in 
those character baseball boots and 
cap of his, getting on with the job at 
hand. Pausing only to snort the 
odd line here and there (not too 
subtly | might add) Knox looks 
right at home tucked away in the 
far corner of the stage. The 
band played their set note- 
perfect to my ears and even 
gave us some nice encores 
having been coaxed back 
out on stage, from the 
backstage environs of the 
bar’s kitchen!! Leaving 
us with “Yeah Yeah 
Yeah” and “Judy Says 
(Knock You In The 
Head)” will ensure 
~ there’s no complaints 
from these quarters. 


DECEMBER 2010: 


F.O.A.D. promotions got the finger out this festive season and put a reckonable bill 
together in Fibber Magees entitled Christmas On Earth. An all-dayer on the Saturday 
before Christmas kicked off at 5pm, but recovering from a rough one the night before, we 
didn’t make it in till closer 9 0 clock, just in time to catch Trashcat. Darragh 
O’Neill from The Restarts composed this band a few years back and was kind 
enough to forward me on a review copy of their album at the time, which went 
on to feature heavily on my playlist. From the deepest bowels of Hackney, 
Trashcat put the Rock n’ Roll edge back on the Punk Rock and the subject 
matter strays little from the simplest pleasures in life. This was my first opportu- 
nity to witness how the recorded promise converted to the live front and by all 
counts it was a belter. Like a mid-paced Motorhead or The Runaways with a 
geezer singing, Trashcat give it three chords and plenty of welly, generating one 
tough three-piece in the process. “Dirtbird Paradise” and “Nightlife” were of 
notable menace. Fellow Hackney-ites Dirty Love were also over for the occasion 
and gave Trashcat a run for their money. | initially encountered this band some 
years back through a write up in Negative Reaction fanzine and have had ‘em on 
my must-see list ever since. Clara Zero has since departed the line-up, but they 
continue on with a fitting replacement and were a delight to both watch and listen to 
this evening. Singer Liz could easily be mistaken for a bingo dolly, but once on stage 
transforms herself into a sadistic Wendy O'Williams styled front woman, howling out 
some tough anti-love songs in the spirit of The Plasmatics, Midnight Creeps and X 
Ray Spex. Songs like “£100 An Hour”, “Blow My Mind” and the classic “Baby You 
Suck” all point towards a band very much at the pinnacle of their prowess. Throw in 
some vintage Thin Lizzy with “Killer On The Loose” and its a done deal. Dublin 
regulars Paranoid Visions rounded off a prolific year with another razor sharp set 
of localised Punk. Continuing to dish out the venom, their somewhat short set 
was powerful to say the least and a stark reminder, if one were needed, of why 
the band continue to draw loyal support in spite of repeated appearances around _ 
the town. Deko refuses to simmer with age and bellows more bile through the 4 
microphone than kids half his age, when by right it should be the other way 
around. With an incessant supply of top quality tuneage to sift through, its take 
your pick time really with a Paranoid Visions set these days. The timeless 
“Politician” took on extra poignancy this evening and the always- 
commanding "Asleep At The Wheel" had added kick to it. Punk Rock action 
figure John Robb and his band of merry men Goldblade were in flying form 
and despite the departure of Johnny Skullknuckles on guitar, the band 
sounded more deadly than ever. If there’s a better set launcher than 
“Fighting In The Dancehalls” I've yet to hear it and as the opening guitar 
jangle filters through the back room of Fibber Magess, you know the 
‘Blade have arrived. Whether a diehard follower or a casual observer, 
Goldblade reached out to all in attendance tonight, not resting until each 
and every one got the message. There’s a magnetism about John 
Robb that would have you believe he is singing straight to you and his 
presence is impossible to ignore. “Strictly Hardcore”, “AC/DC” and “Black Sheep 
Radical” topped the bill, but the selection of material across the board was strapping and 
robust in that inimitable Goldblade fashion. Taking the spirit from Punk Rock’s glory 
years and infusing it with a modern day enthusiasm, Goldblade were a lesson in how 
affecting the live-show can still be when a band knows how to deliver. 


As the sixth most powerful snow blizzard in the city's history hit New York, Leftover Crack 


— wie prnbito see spe a Ken wii, pecans ‘em over the river to offer their services. Due to early doors, we missed all of 
sala gins i ea = - ‘em bar the final act, who were cranking out the latter half of their set as we came in the 
beetle up for years, but keep coming back for oo venue. Latino Hardcore, sung in Spanish with a healthy political edge was enough to 

; make me take note. Leftover Crack soon descended the stairwell with their usual 


one more round, such is the demand. The 
weather did of course impact on the 
turnout tonight, but they drew a sizeable 
crowd regardless and a few hundred 
diehards made the trek. There were a 


entourage of unwashed followers, before breaking into their set of mostly crowd-pleasing 
classics from their handful of records. Merging Punk, protest Reggae and Hardcore into 
a blend all its own, Leftover Crack never fail to hit the sweet spot and their effective use 
of dynamics ensures their set never descends into an unidentifiable wall of noise. They 
know when the time is right to either hold back or give it more throttle and have become 


—— of . pn rape ee sis ” y’ masters of this technique (something that too often goes astray on other Crust acts). 
i eee pie soupesoins c wabace “Gang Control” is the archetypal standard of this practice and presented itself as the focal 
ni ENR ARCRP , point of the set. Stza gets less irradiating each time | see him and his rants are a little 


together whatever bands 
they currently share 
their C Squat in the 
Lower East Side 

with and took 


more thought-out and convincing these days than in the past. Brad Logan played a 
belter tonight and as | believe he may have been missing last time round, his was a 
welcome component of the line up. Indeed, as Stza pointed out, tonight’s gathering 
represented pretty much the original assembly of the band and included Ara on drums. 
“Rock The 40 Oz” was knocked out in immaculate fashion and followed shortly thereafter 
by a brief encore. | certainly could’ve used some more of Leftover Crack tonight and the 
gig seemed to fly by in no time. A good complaint to have, | guess. 


JANUARY 2011: 


First gig of the New Year had us over the northside of the city for a benefit in aid of 
Bohemian’s ailing football club. Both bars in the grounds of Dalymount Park were opened 
in honour of the Punk event that presented five local bands, only two of whom we 
managed to catch. A full house, made up primarily of Punks (| was expecting a higher 
contingency of soccer supporters) greeted our arrival, but annoyingly Moutpiece had just 
come off stage. Entirely our own fault of course, as the stage times were posted the 
previous day and were strictly adhered to on the night. Pints were ordered and we made 
our way up front for a look at an upcoming Oi! band from Cork City called Cruibin. A little 
sloppy all things considered, but what they lacked in professionalism was more than 
compensated for in enthusiasm and energy. A smattering of Street Punk in the vein of 
early 80's Brit Oi! was clearly their speciality and their handful of covers by the likes of 
Runnin’ Riot and Motorhead were effectively accented. | thought Roosky had hung up 
their boots a couple of years back, but tonight saw them make a welcome return. The 
countless bands these folk have played in down the years have always highlighted a 
kinship for the same influences — Naked Raygun, Government Issue and No Means No. 
It's a style all are comfortable with and they do it with such grace. A difficult formula to 

F argue against and particularly in environs like this, it makes for a powerful force to reckon 
with. A surprise inclusion of a Ruts number “Babylon’s Burning” with Deko Dachau on 
guest vocals was potent stuff, before normal service resumed and Roosky seen us out 
with a further handful of edgy Hardcore. Easpa Measa were scheduled next, but a 
Northern Soul night across town was beckoning, so we had it away. 
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FEBRUARY 2011: 


The often-mimicked, never-equalled sound of Wire 
has been beaten to death over the years, spawning 
more dreadful fifth-rate, knock-off music than even 
NOFX or Fugazi have inspired. Getting a chance 
to see the real deal however is a real rarity and 
Wire are billed for an appearance downstairs in the 
Academy, which as far as corporate venues go, is 
a nice little set up. Last time they came through 
town | was otherwise engaged and thought I’d 
missed the boat, but fortunately for me they've 
returned. The support slot was awarded to Estel, 
who as it turned out were a suitable accompani- 
ment. It’s been ten years since | last seen Estel 
play and a lot has changed in that time. As | recall 
it, their early-Human League keyboard Rock 
rubbed me the wrong way in the past, but time has 
been kind to them and with a restructured line-up, a 
fresh batch of tunes and a re-think on their overall 
sound, Estel were more enduring than | was antici- 
pating. The vocals have been ditched in favour of 
an all-instrumental pursuit and the ideas are a little 
more complex, though still candid enough to hit the 
spot. Broken down it’s essentially Prog Rock 
meets Post Punk we’re talking about here and the 
delivery was potent. Wire are a band I've 
cherished since first hearing “Pink Flag” as a boy 
and though | lost track of their progress shortly 
after their third record, those first three remain 
staple listening for me and are records | return to 
again and again. They may take on the manifesta- 
tion of a bunch of men who hold down I.T. jobs 
during the week, but appearances can be 
deceiving and in many ways the anti-image has 
always been part of the charm of bands like this 
and their counterparts in Joy Division, Throbbing 
Gristle, the Pop Group and The Fall. The core line- 
up of Colin Newman, Robert Gotobed and Graham 
Lewis remains in place from what | can make out, 
with just the addition of a youthful second guitarist 
to fill out the live sound. When a band prides itself 
on the ability to move forward its difficult to know how 


far things can progress before inevitably veering off the 


rails and part of me was a little apprehensive about 


where exactly the Wire sound positions itself today. My 


fears were quickly put to rest however when it 
transpired that Wire have inexplicably managed to 
retain all the rudimentary allure of old, whilst keeping 


things fresh with a wealth of impressive contemporary 


songs. |’d regretted not venturing further into their 


catalogue in advance of the gig, as clearly there’s plenty 


more gold to be unearthed. Perhaps the most 
appealing aspect of this is that its all achieved live, 


without reliance on synthesizers and comes off all the 
better for it, pushing the guitar/bass/drums model to its 


fullest capabilities. There’s nothing routine about the 
ideas behind the songs and no shortcuts or repeated 


formulas are used, ensuring each song is a stand-alone 
piece of work in its own right. Wire don’t do requests as 


Lewis rightfully pointed out, but made an exception 


tonight in honour of our friends in the IMF. Getting back 
on stage for two encores before departing us in a haze 


of feedback, this indeed was something very special 
and more valid than anything passing itself off as 
progressive today. 


And then for something completely different, but no 
less moving. The Retro Revival Club 
continues its regular assault on the city and 
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tonight we're in time to make a quick jaunt from the 


Academy across the river to catch Thee Spivs debut in 
Sweeney's. Recent Damaged Goods signings, they put 


a killer piece of wax out last year and now was their 
chance to prove they can back it up in the flesh. 
Joining them tonight were Candy & The Creeps up 
first. A new band, but | recall the singer from her 
Vic Ruggiero support in the Cobblestone last 
summer. | wasn’t all that taken at the time and if 
memory serves me correctly | was more than a 

little unnerved when she infiltrated Will 

Nolan’s Rockabilly set after one song to take 

over on vocals. Anyhow, the cowboy boots 

and acoustic guitar have been traded in for 
a Joan Jett makeover and to be fair she, 
and the band, pulled it off and made good 
with some solid Garage Rock. Pumping 
with energy and clearly eager to make 
their mark, Candy & The Creeps were 

a difficult act to dislike. The 

Revellions are another band from 

the not too distant past (Voodoo 

Lounge era) that | never cared a 

whole lot for. Tonight though, 

there’s a new line up gone into 

place and they've trimmed a 


lot of the fat from their Psychedelic Rock, suggesting 
they've been revisiting the MC5’s back catalogue in 
place of mid-period Who. It’s more palatable to my 
ears for sure and who knows, perhaps a re-think on 
my part is in order. The band‘l’d come to see tonight 
was Thee Spivs and boy am | glad | stuck around 
after the Wire gig for this. Three little upstarts from 
Hackney who have appeal in spades and don't fuck 
about. Racing through pretty much their entire full- 
length, alongside both 45s, Thee Spivs are one of 
those bands that just do everything right. It’s the 
kind of raw, visceral Punk Rock that all teenagers 
should be playing (but as we know, unfortunately are 
not). “Uncle’s Got An ASBO” and “Radio” are like a 
meeting ground between the first Angelic Upstarts 
LP and The Buzzcocks “Spiral Scratch”. Listen on 
for the exquisite “Leave Me Alone” and “| Don’t Want 
It” and it becomes clear we’ve something of a gem 
on our hands here. Just when | thought things 
couldn't get any better, they go and throw ina 
version of Hasil Adkins “She Said”!! Can you believe 
it? The Haze in Dublin!!: Fuck yeah!! Snotty-nosed 
Punk Rock played by the kind of snotty-nosed Punks 
who spawned it — a genuine rarity. This is real! 


tainly looks to have 6 sinned down some 
whi lifestyle choices may dictate that its 
The Queers — Bring On The 


egieil o they remain unmatched in this type of 
Ramones-induced Punk. It's anyone’s guess who his 
bandmates are this evening, but they know their way 

around a Queers tune or two. Pummelling their way through 
forty-minutes of back-to-back songs, there's barely a chance 
fo catch your breath and it’s all over. When it comes to The 
Queers we wouldn't want it any other way and hats off to the 
Thomas House for bringing about this very special occasion 
indeed. 


| was disappointed Stiff Little Fingers never made it over last year, 

but they got it together this time to include some Irish dates on their 

schedule (namely Dublin and Belfast) and touched down in The 

Academy on a Friday night. As a rule | tend to give MCD support bands 

a miss and had intended sticking to that this evening, until a tip off from 

the promoter assured me The Lee Harvey’s were worth turning up early to see. For 
some reason their name suggested a Phantom FM type band, but this couldn't have 
been further from the truth and as they took the stage just gone eight o'clock it was clear 
they had something else in mind for us entirely. Dublin bred assuredly, as emphasized 
by the singer's Radiators shirt, but we need to look a little further north to seek out where 
the inspiration is coming from. The Lee Harvey's sound is firmly planted in Belfast Punk 
of the late 70's, with their most apparent influence being that of The Outcasts. Classic 
three-chord Punk with scorching melodies, the buzzsaw of the singer’s Telecaster 
naturally enough also gives off nuances of early Stranglers and The Buzzcocks debut 
EP. Songs about the strife of everyday life played with vitality and drive, The Lee 
Harvey’s denote a break from the mould for MCD support 

bands ... |.e. theyre real. Fuck me, if Jake Burns keeps going 

at this rate, he'll have Pig Champion blushing in his grave. A 

beer gut is one thing, but he’s ballooned to massive propor- 

tions even in the two years it’s been since Stiff Little Fingers 

last graced The Academy stage. Luckily for the band, Punk 

Rockers take little notice of such trivialities and we're here for 

the powerhouse music of S.L.F. Subsequent to the build up of 

the “Go For It” intro tape, the band take the stage with a 


JULY 2011 

The Vibrators Canadian tour made it to Toronto on a 
Thursday evening, playing upstairs at Sneaky Dee’s. 
Oddly this time out, instead of adding on a handful of 
Canadian dates to supplement a U.S. tour, they took an 
exclusive route and toured Canada coast to coast. Taking 
in not just the major cities, but plenty of untapped parts 
too, which if you know Canada, can be a risky prospect. 
Even the Toronto date was sparsely attended and though 
this in no doubt was part due to the absence of Knox on 
guitar/vocals, its also somewhat reflective of Canada’s 
lukewarm interest in Punk Rock, when compared with 
their southern neighbours. Still though, you gotta admire 
The Vibrators optimism in taking this tour on and they 
rolled with the punches so to speak. There were a 
handful of local bands lined up first, none of whom did a 
whole lot for me and seeing as the upstairs bar rules out 
anything close to a beer selection we sat out the former 
part of the evening downstairs. It was nearing 1am by the 


AUGUST 2011: 


another Vic Ruggiero performance. Seriously this 
toe gigs it seems wherever you roam you'll 


superior latter day tunes. Ci ines with 
encoring (twice) with a Ul: 


illy Pp 
their new album and DVD in The Mercantile of all places 
Slashing the door price toa ere five quid offered vais 


of venues like thus means we e share a house with di 
dollys upstairs, students downstairs and general S 
night revellers and tourists in the adjoining bar. In it 
favour though is a good quality sound system and 
decent stage set up. The night started off on a low, as 
The Pavement Kings who I'd been specially interested — 
in seeing had gone on first and were therefore on their final few _ 
songs when we got in. The three-piece Rockabilly and barroom ey 
Blues band consist of members from Spellbound and The Mosquitoes and _ 
what | did catch left me wanting to hear a lot more. Maybe next time. Clash Jam 
Wallop went on next — a tribute band playing versions of principally Clash andJam 
songs, as their name suggests. Cover bands aren't my thing, but | found if| closed my _ 
eyes these guys were actually competent enough are getting through their chosen _ 
pieces. Visually its a different matter and could be likened to a bunch of office workers - 
putting a band together in honour of their work social. Yes, bootcut jeans, brown slip- 
ons and hair gel aplenty, Clash Jam Wallop are the kind of band you see these days 
playing in suburban super pubs, ‘cos the locals love “da bitta live music!”. Strictly 
speaking Psychobilly ain’t really my thing either, but there’s always been more to 
Spellbound than Psychobilly by numbers and these days its veering ever closer to 
Rockabilly in any case, which is much more to my own personal tastes. Spellbound are 
fixtures of the local scene and draw a large following for their perfectly executed bass 
slappin’ rhythms. Frankie Hayes will never change and for that we remain eternally 
grateful, for without his banter Spellbound just wouldn't be the same. Despite their light- 
hearted persona however, its very apparent that beyond it lie some craftsmen of consid- 
erable flair. Dave McDonald’s guitar playing has become a presence in itself of late - an 
endless resource for flawlessly-placed licks to accent the 
Spellbound sound. Bringing to mind the neo Rockabilly of 
bands like Guana Batz and Restless more so than the 
Thrashier elements of Psychobilly, their music appears more 
thought-out with each year. Familiar yet progressive, old 
school but still utterly vital, Spellbound have siphoned off the 
energy of the aforementioned bands and melded the 
elements with a 21st Century approach. Nicely done. 


time The Vibrators took their positions with a line up 
consisting of Nigel Bennet standing in for Knox on 
guitar/vocals, Pete on bass and Eddie on drums. Bennet 
you'll recall primarily from his years with The Members, 
but he’s also clocked time with The Vibrators in the past. 
He’s not the greatest frontman in the world and to make 
up for this Pete obligingly helps him out throughout the 
set, singing some numbers and engaging with the crowd a 
lot more than we’re used to. The band don’t mess about 
and get straight down to business with “Pure Mania’, 
which serves as a sharp introduction. They know they 
gotta work a lot harder with a Canadian audience and 
Pete in particular rises to the challenge. Looking out at a 
half empty room has gotta be difficult, but they played as 
hard tonight as I’ve ever seen them and eventually that 
energy transferred to the crowd. Knox was of course 
missed, but they put their hearts into it and you can’t ask 
for more than that. 


challenge and by the second set of the evening it was clear people 
take note. Further engagement with the diners provided inspirat 
stories as requests for cover songs were honoured ... some verging c o the 
ridiculous! Joining him later was a local New Jersey co-operative d 
Shane & The Ashes that he'd picked up on his travels. This | j 


~Wew for 2011 0n 


‘'TNSrecords | 


TNSO14: Beat the Red Light -Saltthe Lands _ | 
A genre.destroying debut album from High Wycombe’ i 
finest. Imagine Slayer playing ska really, really well. For | 
fans of Slayer, Voodoo Glow Skulls and The Slackers. 
TNSO15: Stand Out Riot - The Gentleman Bandits 
The highly anticipated second album from Manchester 
punk/ska/gypsy/noise pioneers. For fans of Gogol Bordello, 
Capdown and Streetlight Manifesto. 
TNSO16: 4 Way Split: Mighty Midgets (Denmark), 
Revenge of the Psychotronic Man CUK), Fist of the 
North Star (USA), Broken Aris (Sweden) 
20 tracks of very fast paced punk rock and 4 different takes 
on the genre. If you like fast music do not miss this. For fans 
of Zeke, Kid Dynamite, “ine aay rhe sesisiunals. Tis 
—“Syatior x. ees " i as cima 
Co-released with 5FeetUnder Records Ppa and 
Stikman Records (USA) 
TNSO17: Rising Strike - Bite the Hand That Feeds 
10 tracks of politically and socially aware hardcore punk 
mixed with dirty ska. For fans of Leftover Crack and Voodoo 
Glow Skulls 


BS RISING STRIKE 


BITE THE HAND THAT FEEDS [i 
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‘ Matt Freeman's Devil's Brigade 
‘+ side-project has been a work in progress for ora 
past 11 years, though more recently a firmer focus 
been placed on getting the program up and running as 
a living, breathing reality. This came in the shape of a 3 
debut fullength LP (issued through Hellcat Records) an = 
q subsequent tours to back it up, slotted in during downtime % 
Rancid. Freeman's interest in Rockabilly and American eo 
——  musicwas readily identifiable through his work with Ranci ‘ se 
“a evidently a fuller exploration of it was calling. Regarded primarily 

for his versatile bass playing, Freeman over the years has sat in on 


‘ i ist. The Devil's 
‘stortion and Exene Cervenka’s Auntie Christ. 1 
et | Brigade record itself is characterized largely by 
Freeman's upfront slap bass slapping, whilst 
behind him Tim Armstrong and ».4 


drummer DJ Bonebrake join forces to 


II] sessions with everyone from MDC and The Transplants to Social 


make up one of the more convincing 
three-piece arrangements I've heard in 
some time. Freeman's history with :. 
i d Rancid has been sufficiently document 
ae a in recognition of this the below transcript 
focuses in the main on his work outside of those bands. 
The interview took place in the upstairs dressing ‘ 
room of Whelan’s Dublin in advance of the band’s™ | 


performance that evening. 
(All photos taken in Whelan’s, Dublin) 


s 


name we came up with ten years ago that | think sounds 
cool. : 

RIOT. 77: On the logo it says “Founded 1966”. Where 
does that come from? Is that the year you were born? 
MATT: Yeah, exactly. It’s that simple (laughs). | guess 


was a perfect situation to be opening for a band like that, 
rather than it just being me doing my own tour. It was a 
MATT FREEMAN: Oh yeah. We came in through the little less pressure on me for the first tour and was nice to 
U.K. a few days ago and because our drummer didn’t get have friends around. The Street Dogs have played quite 
in last time he was over, we had some problems this time. a bit with Rancid in the past and I’ve just known Mike 

But it all worked out in the end, thankfully. McColgan and all those guys for years through other we could have said it was founded in 2000 or whatever, 
RIOT. 77: That’s interesting, ‘cos T.S.O.L. got stopped bands. but 66 sounded cooler to me. | was born in ’66, so ... 
last month too and actually had to turn back ‘cos of RIOT. 77: You toured with Social Distortion for a spell RIOT. 77: It suggests the record is autobiographical 
their drummer. not so long ago. Was that always going to be a in some way. 

JAMIE: Yeah, that was actually me as well (laughs). temporary thing or did you give any consideration to MATT: | guess you could say that. | hadn't really thought 
RIOT. 77: What, you’re the same guy? recording with them or becoming more permanent in about it in that way. It’s just what | do; I’m a definite lifer 
JAMIE: Yup, same guy (laughs). the band? when it comes to this kind of music, so maybe that’s 
something to do with it. Actually, I’m probably gonna use 


RIOT. 77: | heard you had some problems getting 
through customs the other day? 


RIOT. 77: Oh okay. | didn’t realise that. Don’t you sort MATT: No. It was always intended that it would be a 


out proper visas for these things? You 
just come in on holiday visas? 

MATT: No, we do have proper visas and 
that’s how we managed to get in, but last 
time with T.S.O.L. Jamie didn’t, hence he 
was refused entry. 

RIOT. 77: You’ve just played a few gigs in 
the U.K. over the last few days to start i me 
the tour? 

MATT: Yeah, we did Kingston, Bristol and 
Sheffield. 

RIOT. 77: Does it take a few gigs for you 
to get your stride on something like this 


that line now (laughs). Thank you very 
much. You went to college | bet, right? 
RIOT. 77: God no. | hope | don’t sound 
like a college kid? 

MATT: It was a pretty smart thing to say 
(laughs). Okay, so we’re two non-college 
guys here ... cool (laughs). 

RIOT. 77: There’s also a Devil’s Brigade 
emblem made up of four separate 
images. Can you give me the inspira- 
tion behind the drawing itself? 

MATT: Yeah, first you have a car. It’s my 
own car - a 1964 Mercury Comet that | 


have and | really love it. Then you have 
the upright bass, a Rancid hooligan skull 
and the Golden Gate bridge ‘cos it’s where 
we're from in the San Francisco Bay area. 
We came up with the idea for it, | drew a 
rough sketch, and then Nick Pritchard 
designed it and put it together from there. 
Probably would've been cooler if we just 
left it as my sketch — like something a four 
year-old would have done (laughs). 

RIOT. 77: | know all the tracks on the 
temporary thing on both sides. Their bass player quit after. record are fresh takes, but how far do some of the 
twenty years and | think they needed someone who was songs or ideas themselves date back? 

just gonna be able to go in there and do it. | wasn’t doing MATT: it’s interesting, “I’m Movin’ Through” and “Ride 
anything at the time because Rancid was off and Lars was. _ Harley Ride” were originally recorded on an old demo. 

out with The Bastards. | did about four and a half months Basically what happened was me and Tim Armstrong 

with Social Distortion and then | went back todo Rancid. | were writing a bunch of songs and we demoed them first 
wished I’d have been able to do more touring with them, with Rancid’s first drummer Brett Reed in his basement. 
but it just didn’t work out that way. It was a lot of fun. Then “Vampire Girl” came out on one of the “Give ‘Em 

to speak to the crowd and sometimes | say stupid things RIOT. 77: The name Devil’s Brigade comes from an The Boot” compilations and Rancid Records put out a 

or other times they don’t get my humour. It’s a lot more old William Holden movie. Any story behind that... couple of EPs ... one was “Stalingrad/Psychos All Around 
pressure. was that film significant to you in some way, or did Me” and | think “Vampire Girl” might have come out on 12- 
RIOT. 77: You recently finished up a tour of the States you just like the name? inch too. Those records were limited edition things and 
with the Street Dogs. Great band; how did that go? MATT: No, not really. | like the movie, but the name just came out a long time ago. So we had all these songs and 
MATT: Yeah, they are a great band and it went really well. sounds pretty good. It means a lot of different things and the original demos that we were going back through. “I’m 
They’re nice guys and I’m glad they brought me out. It people have used that name for all sorts of stuff. It’s a Movin’ Through” was sort of half done and we knew “Ride 


or do you hit the ground running? 

MATT: It took me a few gigs to blow my 
voice out, So now I’m ready to go. |’m not 
on tour unless | talk like this. 

RIOT. 77: Does it feel any different 
touring without the Rancid guys? 

MATT: Yeah, totally. It feels a lot different. 
RIOT. 77: Is it nice to get back to playing 
pubs and clubs again? - 
MATT: It’s just nice to be playing with this 

band. Whether I’m playing in clubs or bigger 

halls, it’s still more or less the same to me if I’m playing in 
front of an audience. 

RIOT. 77: How is it fronting a band for the first time? 
Does that put a lot more pressure on you to engage 

with the crowd? 

MATT: Yes (laughs). | gotta talk now. I’ve been lucky to 
have Lars our front saying stuff for the last twenty years. 

All | had to worry about was tuning my bass. Now | have 
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Harley Ride” was a good song, 
but we wanted to record it again. Another song on the 
record “Darlene” was actually an old Rancid song that we 
recorded for the last record “Let The Dominoes Fall”. We 
always liked the song, but it didn’t make the record, so we 
decided to do it again for Devil’s Brigade. When me and 
Tim first started work on the record we thought it was 
going to be a musical about the Golden Gate Bridge, 
because there’s a real cool story behind the building of it. 
The song “Halfway To Hell” comes from a story about 
the conditions the Union workers had to put up with. 
Because of winds and fog and whatnot people would 
fall off the bridge while they were working, so they 
put this netting underneath so that when you fell it 
would catch you and they would say that you were 
in the Halfway to Hell Club. So we wrote a bunch of 
songs about the construction of the bridge, but then 
we had other songs that we really wanted to get on 
there as well that had nothing to do with the Golden 
Gate Bridge. So we decided to just take the best of 
the old songs and combine them with the new and 
that’s where the twelve songs on the record came 
from. 
RIOT. 77: So, you’ve written more songs about the 
Golden Gate Bridge that aren’t on the record? 
MATT: There’re a couple. Maybe we'll use them some 
day, ‘cos we have a tendency to recycle a lot of stuff, so 
we'll see what happens. 
RIOT. 77: You’ve got DJ Bonebrake from X playing 
drums on the record. Did you manage to get him to 
play any live dates with the band at all? 
MATT: Nah, he just did the studio stuff. When we were 
putting the record together we wanted somebody who 
could just come in and play in that style. | worked with DJ 
in a band | had with Exene Cervenka back in ’96 or ’97 
called Auntie Christ. We were huge X fans growing up 
and DJ is just such a big part of that X sound. We felt 
very lucky that we could get him to play on the record. X 
were a big influence on Rancid ... in fact | would say 
every Punk band out of southern California is indebted to 
X. DJ is a really nice guy and he can play just about 
anything, so when he came in he was like “How do you 
want me to sound?” and we say “We want you to sound 
exactly like you — DJ Bonebrake”. The songs on the 
record are like an homage to him and the way he counts 
off on the X records — 1-2-3-4. 
RIOT. 77: A lot of Tim’s guitar work on the record 
reminds me of Billy Zoom ... it has that twang to it ... 
MATT: Oh yeah? It’s funny you should say that. The way 
we recorded was me and Tim had the songs together and 
we were in the studio when DJ showed up. We didn’t give 
him a demo or anything; just asked him to show up and 
said we’d work it out. We'd sit on the couch like we are 
here now, with me playing the upright bass maybe and 
Tim on the guitar playing along to the demo. | hadn't 
recorded the upright yet, because you can’t record that 
thing unless you got it all mic’d up properly. So, it was 
mostly Tim and DJ playing together and they just clicked. 
What makes me really proud of the record is that is has a 
certain sound and feel to it — it sounds like a live band 
playing on a record and that’s what | love to hear. Most 
of the songs were single takes and we didn’t really allow 
DJ to go back and fix anything. It’s mostly just Tim and 
DJ playing along together and Tim has been playing 
along to X records for years, so there’s a certain weird 


chemistry there. I’m sure it sounds a little like X and 
certainly yeah the guitar does. The same thing happened 
to me when | first played alongside DJ on the Auntie 
Christ record — | started to rip off John Doe a lot more than 
| usually do (laughs). Thanks for noticing that. I’m kinda 
surprised ‘cos X didn’t really come over here that much. 
RIOT. 77: No, | think the closest we got in this country 
was a poetry reading Exene did with Lydia Lunch. 
You touched on this there, but just getting back to 
recording the upright bass ... a lot of Psychobilly 
bands of the early 80’s had difficulty in getting the 
sound down on tape, to the point where it didn’t come 
out sounding like “Clak! Clak! Clak!”. The Guana Batz 
lay claim to being the first of those bands to capture it 
properly. Did you experience much difficulty with that 
during the recording of the album? You seem to have 
mastered it. 
MATT: The way we did it was we put a pick up on it and 
also used a bunch of different microphones placed at 
various heights. | would then listen to the guitar track on 
~ the headphones and try play along to it. We did the 
best we could with it, but if you listen to that record its 
still sorta loosey goosey and sounds like a bass, which 
. was what | was after. | used an old 50’s bass with 
good tone. 
RIOT. 77: You used a regular bass on parts of the 
record too? 
MATT: | did; | used it on two tracks, namely “Protest 
Song” and “My Own Man Now’, but I use upright 
bass for the entire live show. At the time “Protest 
Song” just sounded better with electric, as did “My Own 
Man Now”. It just worked out better that way. If I’d been 
recording the album 


today I’d probably do it differently. 

RIOT. 77: Ryan Foltz, who used to be in the Dropkick 
Murphy’s, produced the record. Was he your first 
choice and why did you choose him? 

MATT: Yeah, he was my first choice; him and Tim. 
Since he left the Dropkick Murphy’s he’s been doing 
monitors for Rancid shows quite a bit. Then when we 
were doing “Let The Dominoes Fall” he recorded a 

lot of those acoustic songs in hotel rooms on 

laptops n’ that. That was mostly him. 

He’s just been with us a lot and the 

last tour Rancid did was in 

Japan and we were 
already talking 


about doing this Devil’s Brigade thing, so me and Tim 
were playing around with songs at the soundchecks and 
ended up demo-ing a bunch of them backstage with Ryan. 
He’s a talented guy and knows a lot about music. 
RIOT. 77: That’s you playing mandolin on “Bridge Of 
Gold” is it? 
MATT: No, that’s actually Ryan. 
RIOT. 77: | thought | read somewhere that you took 
up the mandolin? 
MATT: Yeah, that’s right, but | don’t play it on that one. 
Ryan added it in post-production. That song was needing 
something and he’s a great mandolin player, so he said 
“how about this?”. | heard it and said, “yeah, go ahead’. 
RIOT. 77: We mentioned the Auntie Christ record you 
made with Exene Cervenka and DJ Bonebrake. Tell 
me a bit more about how that whole project came 
about. 
MATT: Again, it just goes back to me being a huge fan of 
X. | met Exene in 1996. There was this old club in 
Hollywood called The Masque ... way before my time ... 
but they were tearing the place down and Exene threw a 
party in its honour. | got to talking to her at it and she 
mentioned she was doing a solo band and asked if I'd 
play bass on it. Obviously | said I’d love to do it. Rancid 
was ending its “Out Come The Wolves” run and | had 
about six or seven months off, so | went in and did it. 
Played a few shows too actually in San Francisco and 
Orange County, but then | had to go back to Rancid. 
RIOT. 77: How did you go about selecting band 
members for this tour? Tell me about these 
gentlemen sitting opposite us (laughs). 
MATT: Yeah, on guitar we have Rob Milucky. Tim 
Armstrong was friends with Rob, who was in bands like 
the Strangers, the Pushers and tons of other Orange 
County bands ... he’s been in The Hunns ... he’s been 
around forever. When | was talking to Tim about guitarists 
he mentioned Rob’s name and Lars toured with him 
before as well. So | called him up and it was pretty easy. 
The first drummer | had for the live gig was Chris Endaro, 
who was in The Briggs for a long time. He left and then 
| got Jamie, who’s been in so many bands ... how 
many bands you been in Jamie? 
JAMIE: A lot. 
MATT: He’s been in pretty much every Orange 
County band at least once. So he was playing in 
Jack Grisham’s West Coast Dukes and | went and 
saw them. He mentioned he was going to be free, 
so he got the job. 
RIOT. 77: It’s been going well | take it? Do you 
hope to continue with this line up? 
MATT: Yeah it’s been working out real well, so as 
long as Jamie doesn’t fuck it up we'll continue to be 
(laughs). He’s got a bad track record. 
JAMIE: Customs just don’t seem to like me ... | 
don’t know why (laughs). 
MATT: Something to do with your probation maybe 
(laughs). We'll see what happens (laughs). 
RIOT. 77: As far as your bass playing goes, John 
Entwhistle was a significant influence as | understand 
it? 


MATT: Yeah ... 
RIOT. 77: So, when did you begin playing with a pick? 
MATT: That's a really good question. I’ve always really 
played with both a pick and my fingers. | think it was 
around the time of Operation Ivy 

that | started Ln 


at 


playing with a pick more. | was a big fan of the English 
Beat and I’m pretty sure that their bass player must've 
played with a pick ... | can’t say for sure ‘cos | never saw 
them live. But if you listen to the bass line for “Mirror In 
The Bathroom” he’s doing that bass picking thing and | 
always thought that style sounded really cool and started 
using it a lot in Operation Ivy. Then when Rancid started 
playing fast Punk Rock it was just easier to play like that. 

| like the sound of a nice clean note. John Entwhistle 
actually played with a pick for a part of the time too ... 
RIOT. 77: Did he? 

MATT: Oh yeah, he definitely did. All that stuff on “Live At 
Leeds” has got to be a pick. | mean, he did both ... he 
used his fingers a lot too. He could do anything. | do 
both, but mostly | like to use a pick. What | found was, 
and | don’t think many people do this, but | play closer to 
the neck of the bass when | pluck it ... which is where the 
strings are a bit looser than they would be closer the pick 
up. | use a medium pick which allows me to play a lot 
faster too. | think that’s where a lot of bass players fuck 
up ... they go for the hardest pick they can find and play 
the strings much further back where they’re really taut. It 
doesn’t sound very good to me and it’s more difficult to 
play. 

RIOT. 77: With regards the upright bass ... any 
influences there? 

MATT: The Psychobilly thing really impressed me. 
People like Kim from the Nekromantix and Geoff 

from Tiger Army ... when those guys started 

coming out | thought “Wow, that is one cool fucking 

way to play!”. | listen to Lee Rocker a lot and also 

The Hellbillies bass player. I’ve always loved 

the old 50’s Rockabilly guys 

too ... the Sun 
sound. Itwas_ 
actually Brett © 


Gurewitz who a = “ 
gave me my ‘ a. ; 


first upright 
bass, as a gift. | 
wanna say he gave 
it to me when “Out 
Come The Wolves” 
went gold ... it was 
certainly around that time. 
It was a nice gift whatever the 
reason and it took me quite a 
while to figure out how to play it. | 
would call up other upright bass 
players and be like, “Hey, how did 
you do that thing?” or “What strings do 
you use?” (laughs). | would just watch a 
lot of guys playing too for a long time and 
sort of picked it up that way. It’s not an easy 
instrument to learn how to play. 
RIOT. 77: The bass Brett Gurewitz gave you ... that’s 
the one you used on “Lady Liberty” with Rancid? 
MATT: It is, yeah. | don’t know what happened to that 
bass. | think | had it stored in a warehouse for a while and 
eventually it just got misplaced. It sucks. 
RIOT. 77: Are you playing any of the old Operation Ivy 
stuff on this tour, ‘cos you actually done that with 
Rancid a while back didn’t you? 
MATT: Yeah Rancid started 
doing Op Ivy songs a few 


years ago. We did “Knowledge”, “Unity” and “Sound 
System”. We play ‘em from time to time, but we’re not 
doing any with Devil’s Brigade. 

RIOT. 77: It’s a pretty short record, so what other 
stuff are you using to flesh out the live set? 
MATT: All kinds of shit. We do three Rancid 
songs, a Lars Frederiksen and the 

Bastards song, a Dead Kennedy’s cover 

and some old Devil’s Brigade songs. 
We do everything off the album with 
the exception of “Protest Song”. 
RIOT. 77: Wait! You’re not 

doing “Protest Song”? 

MATT: No. | know we should 

do it. 

RIOT. 77: It’s the best 
song on the record. 
MATT: Really, you think 
so? 


RIOT. 77: Oh yeah. It’s killer. 
MATT: Hmmmm ... a few people have 
said that. Either “Protest Song” or “Gentleman 
Of The Road”. It’s my fault that we’re not doing 
“Protest Song” ‘cos | didn’t want to sing it ... | guess we 
could try it. We can do it (laughs). 
RIOT. 77: Maybe tonight? 
MATT: Maybe tonight! (laughs) 
RIOT. 77: What inspired you to start playing the bass 
as a lead instrument ... clearly Reggae and Dub 
brings the rhythm to the front, which you’ve drawn on 
a lot with Rancid, but were there any other artists or 
bands in particular that made you think it was a good 
idea to have the bass out front? 
MATT: Good question. | haven’t really thought about it. 
Me and Tim have been playing together since we were 
little kids and we just developed this way of doing that. 
He’d always push me a lot to do solos and shit and me 
being a big Entwistle fan | think | also wanted to play like 


Pgaso 


that. When | started getting into bass guitars and heard 
the “Live At Leeds” record, that was all | wanted to do. 
Horace Panter from the Specials would have been 
another big inspiration ... he’s almost a lead bass player if 
you listen to his lines on those Specials records ... some 
of the shit he does is fucking crazy. There’s a fine line 
between being able to go off on one and just playing great 
background bass. | always try to play for the song. | can 


.go out there and do a “Maxwell Murder” solo and play for 


five minutes on my own, which is a lot of fun ... but the 
one thing | always loved about Entwistle was how he just 
filled in a lot of the gaps with Townsend. | only saw The 
Who play twice in my lifetime — once in 1982 and then 
again in 1996 when they came over to the States to 
perform “Quadrophenia”. It was in Madison Square 
Garden in New York and they played “Quadrophenia” from 
beginning to end — it was awesome. | believe they had 
Billy Idol playing Jimmy from the movie ... or maybe it was 
Bellboy. In my mind | want to say Sting came out on 
stage as Bellboy, but | was drunk so | could just be 
imagining that in my head, it was such a long time ago. 
| was just stoked to be there. 

RIOT. 77: Much of the subject matter on the 
Devil’s Brigade record relates 
to Labour Union struggles. 

e138? You’ve sung a lot about 
Unions over the years with 
Rancid too. Do you have any 
personal connection to the 
Union movement? 
MATT: Well my family are all 
working people. My grandmother 
was a nurse, my father a policeman, 
my brother a teacher and an active 
member of the teachers Union. He’s got 
a pink slip from the State of California, 
which sucks. My family has always been 
that way inclined and I’m very proud of that. | 
guess that would be my connection to it — | 
believe that workers should have their rights 
protected, which would include fair wages, decent 
benefits and in general just not being taken 
advantage of. It’s important that we recognise what the 
Union movement done for us in securing the 40-hour work 
week, vacation time, medical and improved working 
conditions, so we don’t have to endure twelve-year-old 
kids having their fingers cut off in the factory. 
RIOT. 77: Do you use Union crew when you tour with 
Rancid? 
MATT: As far as possible, yeah. 
RIOT. 77: A lot of the Devil’s Brigade lyrical sentiment 
relates to hard times, some of it dating back to the 
Great Depression, but there’s a sense there that it 
also refers to the America of today. 
MATT: Yeah, | guess you could say that. There’re a lot of 
parallels you could draw between the two. What we found 
out when we were researching the construction of the 
Golden Gate Bridge was that it was the people who voted 
for it in the counties and not the Government. The 
counties taxed themselves to secure the funding for it. 
People came from all over the country to try and get jobs 
on that bridge. You had this mass migration of farm 
workers on account of the Depression. It was a crazy 
time and they say it was the closest the United States 
ever came to having a second revolution, if you don’t 
count the Civil War, which some people regard as the 
second revolution. There was extreme unrest in America 
at the time and the recent recession and all the fucked up 
stuff with Wall Street that’s happened, echoes it in some 
ways. | always think if things go down, they have to come 
back up at some stage, and the building of the Golden 
Gate Bridge gave workers hope for the future and the 
possibilities it may bring. They were building something 
for the future in the midst of the greatest depression the 
country had ever seen. | mean the bridge is still there 
today and it’s coming up on its 75th anniversary; that’s an 
amazing achievement and it was all done off the backs of 
the workers and the community. 
RIOT. 77: There’s no mention on the record of the 
optimism and opportunities that Obama has brought 
into the American discourse and in many ways it’s a 
very dark record. You’d have almost expected it to 
have been written during the Bush era. 
MATT: Yeah, | guess I’m a little late. The unfortunate 
thing about Obama is that he inherited all of this bullshit 
and now-he’s getting tagged with it. It drives me crazy, 
because he’s done some great things. Personally | think 
he could’ve went further on the Healthcare Bill. 
RIOT. 77: He wanted the public option, but unfortu- 
nately couldn’t get the bill passed unless it was 
modified; which meant taking it out. It’s a step in the 
direction though, right? 
MATT: Oh yeah, for sure it is. | would like to see a public 
option put in place in the future, so that everybody has 
access to healthcare, but we got what we got and it’s a lot 
better than the way it was before. 


“CAN’T TAKE IT WITH YOU WHEN YOU DIE” 
A FILM BY NICOLAS DROLC. (SELF-RELEASED) 


One of the principal joys of this Punk subculture of ours is 
unearthing objects that otherwise would’ve passed by and 
naturally this extends beyond music to other creative 
outlets. On this occasion it’s the work of Belgian filmmaker 
Nicolas Drolc. It’s striking that this forty-five-minute 
documentary of his looks to have no distribution and 
> further still doesn’t appear to have earned an official 
) release yet. As a result Drolc is pressing copies himself 
and, through the Punk network, slowly raising awareness 
about the film. To give some background on “Can't Take It 
. With You When You Die’, it’s a piece he put together 
based around two artists, namely Christoph Mueller and 
Reverend Deadeye. Mueller is a German illustrator with a 
distinctive style of drawing, which at first glance is reminis- 
cent of Robert Crumb, but on further inspection reveals 
itself to reach far beyond simulation of anyone else. 
Reverend Deadeye on the other hand is a southern 
American Gospel musician who interprets his music in 
such a way as to create his own Blues Punk formation. 
Both artists share a mutual admiration for each others 
work and are compatibly perplexed by the darker side of 
life. Mueller has brought Reverend Deadeye to his 
hometown of Aachen, Germany as part of a European tour. 
Drolc rolls film as a two-way conversational exchange 
unfolds. It's an interesting format, with potential to fall flat, 
_ but in this instance works miraculously well. As they sit out 
on Mueller’s back porch learning more about each other, 
we in turn realize exactly how strong a bond exists 
between the perspectives of both men. Each lives solely 
for their art and though this comes at the expense of 
almost everything else, they wouldn’t have it any other 
way. Mueller works two day-jobs to supplement his 
lifestyle, whilst the Reverend is a good old fashioned DIY 
tour junkie, spending most of the year travelling around in 
the back of a van. They share a kinship as a result of the 
lifestyle choices they've made and their alienation from the 
outside world — an entity they view getting increasingly 
dumbed-down by the day, asa result of junk TV and 
Internet addiction. Whilst the exchange between both 
protagonists is central to the film, it does get interspersed 
with great live footage from the Reverend Deadeye’s gig in 
Aachen the previous night, which looks killer. In addition 
there’re breakaway interviews and a run-though Mueller’s 
cutting artwork that warrants further exploration. This is an 
exceptionally well-made piece of film and succeeds in 
conveying its message of honour in outlaw creativity. I’m 
fascinated to know more not only about Mueller and 
Deadeye, but also Nicolas Drolc as a filmmaker. 
(NICOLAS DROLC: AV. DE LA COURONNE, HOU, 
LOGO BRUSSELS, BELGIUM) 


CHEAP SEX 
CHEAP SEX”. 


ee “DEAD TODAY: FIVE YEARS OF 
(TAANG!) 


| must admit, whilst having partiality to Cheap Sex, it was 
never to the extent of feeling a full-length documentary on 
the band was necessary. Filmmaker Lewis Ingham is 
eager to prove me wrong with this film, which marks their 
split by looking back at what the band achieved in their five 
year existence. He puts forward a convincing case for why 
every Punk Rocker out there should reserve a place in 
their heart (and record collection) for Cheap Sex. The 
centrepiece to this film is a two-night stand they went out 
on at The Alley club in Fullerton, California. The band was 
formed when front man Mike broke up his previous group 
The Virus in 2001 and set his sights on San Diego (due to 
a job offer he couldn't refuse incidentally), putting Cheap 
Sex together a year later. His alliance with New York label 
Punk Core continued and it was through that label that | 
initially encountered Cheap Sex, if memory serves me 
correctly. It’s interesting to note that the band members 
first met each other at two separate gigs in San Diego — 
The Varukers and Agent Orange. in line with many on the 
Punk Core roster this merger of Hardcore and Brit Punk 
82 became the basis for their sound, producing a Pogo- 
beat Punk rattle with the accents on the choruses. The 
live footage from their final shows is expectedly of good 
quality and a multi-camera shoot. Also, given the era 
Cheap Sex existed in there’s no shortage of other gigs 
from various stages of their existence and this too is 
referenced throughout the film, including supplements from 
very early performances in 2003. Each of the core band 
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P= members are interviewed individually and on occasion as a | 
= unit, walking us through the band’s history and highlighting 
key moments in their life, including the suicide of their (by 
then) former guitarist Chris Wick in 2007 (the DVD is 
dedicated to his memory). The sentiments expressed in 
this film are true to the original ethos of Punk and Hardcore 
and there’s a heavy emphasis placed on the importance of 
not leaving these values behind. The members of Cheap 
Sex look to believe wholeheartedly in the Punk Rock spirit 
and relevance of it in today’s world. It’s always encour- 
aging to still find bands who aren't looking to get anything 
out of this other than a chance to promote and nurture the 
ideals that meant so much to them growing up. Judging by 
their young supporters, who also feature heavily in this 
film, the band look to have bonded with them and most, if 
not all, appreciate Cheap Sex for what they represent. 
The special features on the disc are worthy of inclusion 
here, with two promo videos as well as a very welcome 
option to view each of the final gigs in their entirety. Also, 
there’s a bonus disc that features four unreleased tracks. 
Packed to the gritted teeth with piss and vinegar Punk, we 
have bands like this to thank for keeping snot-nosed 
adolescents on the right path. (TAANG! RECORDS: 
3830 5TH AVENUE, SAN DIEGO, CALIFORNIA, 92103, 
U.S.A.) 


“IF IT AIN’T CHEAP, IT AIN’T PUNK” 
BIEL. (MICROCOSM) 


Plan-It X Records is a name at the forefront of basement 
Punk in the Unites States and more recently has begun to 
spread its name further afield. Its ethos is very much in 
line with Microcosm Publishing (though both labels exist 
independently of one another) so it should come as no 
surprise that this film is made by Microcosm founder Joe 
Biel. In fact, it’s a split release between the two labels. 
Plan-lt-X has amassed fifty-four releases in its time, 
gaining large exposure through bands like Against Me! 
This Bike Is A Pipe Bomb and Defiance Ohio, but as this 
document is keen to stress, there’s a lot more to Plan-lt X 
than a former home for big bands. The dissimilarity | 
found between this label and others of their ilk is that their 
tastes in music are, in the main, rooted in Pop Punk and 
Folk music, with little or no Screamo to be found. It's 
generally in the nature of beard Punk to include some 
token Crust bands, but their absence here is greeted with 
open arms. Each year in their hometown of Bloomington, 
Indiana, Plan-It X stages a festival to showcase what they 
and likeminded groups are about. From the film, it looks a 
lot like The Fest in Florida, only on a smaller scale.. Much 
of the interviews and live footage is taken from the 2006 
festival and succeeds in conveying the significance of 
community and inclusiveness in the movement. A criticism 
| have of Plan-lt X is their objective to relegate the music 
itself to a second class status and place the bulk of the 

, emphasis on the egos behind the bands as opposed to 

+ focusing on whether or not what they create is any good. 

, This ethic is further compounded in the film by Plant-It X 
founder Cliff Clavin when he states that he won't put out 
music by people he doesn’t like. If you have an opportu- 
nity to release music by someone, surely it should be 
because you like it and not solely because your mates with 
people in the band? Yes, in and ideal world we'll like the 
people behind our favourite bands, but if not, should that 
detract from their music? {| don’t believe it should and 
likewise just because you like someone on a personal 
level, does that mean you have to like their bands? It kind 
of makes you question how much great music these labels 
pass up on simply because of individual personality 
clashes. Had other labels followed this precedent there 
would be no place in Punk for bands like the Ramones, 
Dag Nasty, Down By Law, Misfits, X, Dwarves etc. and | for | 
one believe Punk Rock would be worse off for it today. 
That in mind, “If It Ain't Cheap, It Ain't Punk” makes for a 
captivating watch and undoubtedly provides plenty of food 
for thought on where you personally fit into the Punk 
spectrum and furthermore the elements of it which you 
don't subscribe to. After all, Punk Rock was never 
intended to be a homogenous movement and it’s important 
that we celebrate that. It's worth mentioning, that the 
bonus segments of this DVD amounted to over four hours 
of viewing and made for an interesting trawl through 
several short films and additional live footage. 
(MICROCOSM PUBLISHING: 222 S ROGERS STREET, 
BLOOMINGTON, INDIANA, IN 47404, U.S.A.) 


Formed out of aborted studio sessions for a new Circle Jerks record, OFF! got up and running 
when several ideas put forward by producer (and later OFF! guitarist) Dimitri Coats were 
rejected by Greg Hetson for that would-be Circle Jerks album. Keith Morris however liked 
the producer’ s proposals and a stand-off ensued. Rather than give ground, Morris and 
Coats walked, opting instead to seek out alternative musicians to record the songs. 
Shopping the demos around, they came up with drummer and former professional 
skateboarder Mario Rubalealba and guitarist Steven McDonald (Red Kross) to complete the 
line-up. With the exception of Keith Morris, all band members had branched out from Punk 
Rock in the recent past, though each retained a deep love for the music that got them off as 
teenagers. OFF! takes Hardcore back to year-zero with its quick-fire bolts of energy. Few 
songs break the one-minute mark. It’s not nostalgia however: within the songs is an 
urgency clearly fuelled by frustration at the modern world and when you get down to it its 
clear this band could not exist in any other era aside from now. Their recent (and debut) 
release “First Four EPs” on the Vice label reaffirms the visceral energy of Hardcore music, 
played as it should be. Since their foundation, OFF! have steadily built a following for their 
music and live show. Last summer they made their first trek north of the United States 
border to perform two sets at Toronto’ s North by Northeast festival. | caught up with the 


KEITH MORRIS: You ever seen “Green Acres”? 
RIOT. 77: Eh? No, what’s that? 
KEITH: It's a comedy that we had on television in the 


"penthouse in New York. She’s got her fur coats and high 
heels and wants to be part of high society and rub elbows 
and drink champagne at all these parties. She’s got a 
butler and a maid and a partner who's big in banking. 


The partner’s got millions of dollars and whatnot, 
but is burned out on that 


United States. It was about a rich woman who lived in a 


full band the morning after the first of these performances. The interview took place in 
the lobby of Toronto’ s Hyatt Regency Hotel. 


(Band photo taken after the interview, with live shots from the Horseshoe Tavern later that evening) 


lifestyle and wants to move to the country. He buys an 
old wiped-out farm in the middle of nowhere and the pig 
on the farm is smarter than all of the humans and the 
name of the pig is Arnold Ziffel. So if ever | was trapped 
in an elevator that would be the animal | would wanna be 


RIOT. 77: Sounds like “Animal Farm”. 


KEITH: Well, yeah the pigs 
were the smartest animals 
in “Animal Farm”. 

RIOT. 77: Okay, well 
thanks for sharing that 


you enjoy the Dundas 
Square gig last night? 


initial experience here at 
the North by Northeast 
festival was extremely 
stressful. | was really 
lucky getting through 
Canadian customs, 
because | always get 
harassed ‘cos of the 


and they ask me all 
these questions 
about my criminal 
record and so on. 


was if | ever had a 
D.U.|. which is 
Driving Under the 
Influence and of course 
| had, but it was thirty-four 
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with me Keith. How did | 


KEITH: | had fun, but my 


way | look or whatever | 


One of the questions 


oat nese 
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years ago. The guy behind the customs counter was like 
“Uhhhh ... okay”. Then he asked if | was a felon or had 
been arrested. “Of course not!!”. | mean, | have but 
those were misdemeanours and not felonies ... big differ- 
ence. Shoplifting as opposed to robbing a bank. At the 
end of the whole questions and answers session | told 
him that we were going to be playing in Dundas Square 
and his face lit up. | said, “Yeah, you know Dundas 
Square?”. | guess it’s kind of Toronto’s equivalent to New 
York’s Times Square, only on a much, much, much 
smaller scale ... probably like one tenth the size. 

RIOT. 77: Do you always get that kind of hassle 
crossing the Canadian border? 

KEITH: Yes. The Canadian government are very protec- 
tive of their jobs and don’t want people coming into their 
country ... they’re very wary of all these people crossing 
their border. If you're a tourist, no problem go for it, but if 
you're a musician you must have paperwork stating 
where you're playing and each club has to submit their 
paperwork too. | didn’t have any paperwork, but luckily 
the North by Northeast people had presented documenta- 


_ tion in advance, so they had it cleared thankfully. 
_ Otherwise | would’ve had to bust open my computer and 
' it would have been a real mess. 


RIOT. 77: So did you think the Dundas Square gig 
worked as well as a regular show or was it strange 
playing in a big outdoor setting like that? 

KEITH: We're settling into the fact that we will be playing 
festivals. We've done several of them already and have 
done extremely well, plus yesterday we had the added 
bonus of sharing a bill with the Descendents and Fucked 
Up. We had an amazing time and | think on a scale of 1 
to 10 our set was about an 8 and a half. 

STEVEN MCDONALD: It was really good, but | was a 
little out of shape. It was great to run into Bill Stevenson 
from the Descendents ... | hadn’t seen him in over twenty 
years. 

RIOT. 77: Did you stick around for the Descendents 
set? 

STEVEN: Oh yeah. | went out into the crowd. 

RIOT. 77: Have you managed to catch any other 
bands? 

STEVEN: Yeah, we seen Ty Segall last night ... at least 
three quarters of us did. Keith had to go home and re- 
energize. 

RIOT. 77: You describe OFF! as a party band. | 
thought those days were long behind you all? 
KEITH: Dimitri will describe for you the dark party. 
DIMITRI COATS: Oh, the dark party? Well, the dark 
party is | guess what you would call damaged fun. When 
Keith was the first singer in Black Flag they had a beat 
where you could shuffle to it and there was a tune you 
could walk away singing, that had a melodic chorus to it. 
But the subject matter and the imagery attached to the 
artwork was very dark and twisted. It had a sense of 
humour with a fucked up quality to it. 

RIOT. 77: And that’s a tradition you’re carrying on 
with OFF!? 

DIMITRI: Yeah, it seems bad ass. It covers all the bases 
and there’s something for everybody. People can relate 
10x. 

STEVEN: Is there something for the cheerleaders and 
the jocks? The volleyball players? 

DIMITRI: Well ... if they get exposed to it ... 

STEVEN: They’re welcome to the dark party ... 
DIMITRI: Nirvana was kind of a dark party when you 
think about it. 

STEVEN: We're not excluding anyone, but since the 
beginning of this we always felt like we identified with the 
outsider and we try to express that voice. That's one of 
the reasons the four of us connected. That harkens back 
to Keith’s first band and | was around for that and it did 
feel like a bunch of misfits ... Gabba! Gabba! Hey! 

RIOT. 77: | know the band stated that a lot of you 
hadn’t really listened to much Punk Rock in recent 
times. Was that a sound or a style that you had to 
reacquaint yourselves with on some level? 

STEVEN: Well, for Dimitri he had to take a summer 
crash course. He got together with Keith and Keith sort of 
schooled him. For me, | kind of distanced myself from 
Punk Rock. | was around for the birth of the whole 
Southern Californian thing, but when it became a really 
brutal, violent, trip and guys were going to shows just to 
beat the shit out of each other, me and my brother went 
and hung out someplace else. So when Keith and Dimitri 
played me the stuff they were working on, | felt that 
energy from the original era. | didn’t have to go back 
because | already knew it ... it was my childhood and had 
already left a very deep impression on me. 

RIOT. 77: | was going to ask you if there were any 
specific records you dug out and said “This is the 
sound we want to capture!”. 

STEVEN: | think they did listen to some, but just as a 
sense memory thing. | know it, it’s in my body and those 
first songs from Black Flag or whatever were a very 
important moment in my life. 

RIOT. 77: That crowd you're referring to ... the more 


violent faction ... that would have been Keith’s circle, 
the beach contingent? 

STEVEN: Yeah, the HB’s? 

RIOT. 77: Yeah. 

STEVEN: There was a whole group of kids that called 
themselves a gang and were from in and around the 
Huntington Beach area. Whatever, | don’t wanna talk shit 
about them, but I just know that at some point for me, our 
cool circle of misfits and outcasts ... it just stopped being 
fun. | really didn’t feel like people were getting off on the 
music anymore; they were just being really aggressive 
with each other. 

RIOT. 77: You’re referring to T.S.O.L.? 

STEVEN: Yeah, Vicious Circle was the gang which 
T.S.O.L. formed out of. 

RIOT. 77: You could obviously identify more with that 
Keith, given it’s the community you originated from? 
KEITH: We played with those bands, but for us we were 
put off by a lot of the macho bullshit. It’s not a contest to 
see who's got the biggest fist or the biggest muscles to 
kick the shit out of somebody. In Black Flag we didn’t pay 
attention to that; we were so excited to be playing that it 
didn’t matter what was happening around us. It all went 
by so quickly because of the pace of our songs and the 
length of our set. If you coughed it was all gone. With the 
Circle Jerks, we just wanted to party. We wanted to be 
hanging out with chicks, we wanted surfers, we wanted 
Hollywood Rock guys, we wanted groupies, we wanted 
the coke dealer to be there ... we just wanted a big party. 
Getting back to what Dimitri said, that would be the invita- 
tion to the dark party. With OFF!, we're just continuing to 
party down, only we're not partying in the same way we 
did back then. 

RIOT. 77: You mean the party as a state of mind 


1$0 You WANT TOE A ROCK N ROLL 
STAR 


rather than a physical act? 

KEITH: Everything's a party. Have fun. That could be 
contradictory to some of the OFF! lyrics, but ... 

RIOT. 77: Do you view the lyrics as pessimism or 
realism? 

KEITH: Both. I'll hold up my hand and say | ama 
pessimist, but I’m also a realist. During the time that OFF! 
came together there was a lot of stuff going on around us. 
We're based right near an intersection in Los Angeles and 
the vibe there is incredibly horrible ... people running red 
lights, people yelling at each other, people honking their 
horns ... a guy gets out of his car and shoots the guy in 
front of him ... the hustle and bustle, everybody going 
back and forth ... we’re near a supermarket, watching the 
people march in and march out like sheep or programmed 
zombies. We have the guy from Greenpeace out front 
trying to sign people up and make them aware that there 
are other things going on besides raising kids, working a 
job and trying to keep a roof over your head ...the need to 
be involved in other things besides what we're all involved 
with. The people just can’t get a grasp on this at all. 
DIMITRI: | think there’s something to be said for sticking 
a flag in your own planet and creating your own fortress, 
saying “Hey! This is who we are and what our thinking is 
about and where we’re coming from. Everybody else is 
over there, but if you’re into what we’re doing you're 
allowed in and can celebrate this with us”. So, there’s 
pessimism in maybe putting up a wall between you and 
what you don't like, but once people start celebrating your « 
vibe, then it becomes optimistic because maybe you can 
make some sort of change in your community. 

RIOT. 77: Are you all in broad agreement on Keith’s 
lyrical sentiments? 


| him as my 


DIMITRI: Well 
Keith is way more 
political than say | 
am and sometimes 
when he’s 
spouting off all 
these specific 
things | don't 
know exactly 
what he’s on 
about ‘cos 
maybe | didn’t 
read the New 
York Times that 
day, so | trust 


friend that he’s 
speaking for 
the better good 
of all of us. 
One time on 
stage, a few 
months ago, 
he was 
talking about how the 
U.S. military at one point had Osama Bin Laden in 
his sights and let him go ... | don’t know where he’s 
getting his information from (laughs). 

KEITH: It's actually happened on a couple of occasions. 
RIOT. 77: You’ve got the inside track on this Keith? 
(laughs) 

KEITH: Well ... some of the U.S.’s special operators 
have been six hundred yards away from where they knew 
Bin Laden was hanging out. 


L'VE HEARD some PRETTY | wWitD STORIES ABOUT THAT BAND, 


RIOT. 77: In the same place? In Pakistan? 
KEITH: This would have been somewhere in some of 
those hills over there ... 

STEVEN: (laughs) “... in those hills over there !!”. 
KEITH: All of that area becomes a blur. Those people 
are all tribes and maybe three groups of those tribes call 
themselves Iraq and four other groups call themselves 
Iran and two others call themselves Afghanistan. They’re 
all nomadic and just happened to settle in these areas, 
but there’re mountains and hills all over those areas. It 
could have been Afghanistan, but if he walked three feet 
towards you he could’ve been in Pakistan. But yeah, they 
had their sights on him in the past, they knew where he 
was at and the order was to leave him alone. See our 
Government has gotta keep our military going and a 
massive part of our budget from the Pentagon gets spent 
one being allowed to build jets and go blow people up, so 
we gotta have someone to fight with and Bin Laden just 
happened to be the guy this time. 

RIOT. 77: So you think under Bush’s regime they 
knew where Bin Laden was? 

KEITH: They had him in their sights, yeah. 

RIOT. 77: Did you agree with Bin Laden’s assassina- 
tion or do you think he should have stood trial? 
KEITH: I’m going to let Dimitri chime in first on that. 
DIMITRI: | have to say that | know so many people, 
intelligent people, who believe that 9/11 was an inside job 
and they show me these documentaries where it shows 
explosions going down the Twin Towers as though it was 
a demolition and there’s no footage of the plane crashing 
into the Pentagon ... One thing I’ve learned as I’ve gotten 
older is that you don’t always know what the real picture 
is. | don’t have any opinion about what happened or 
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who’s to blame or 
anything like that. Honestly, the news and the 

media just tends to depress me and I’m very careful about 
what | choose to believe is truth. I’m certainly not down 
with the way our country, the United States, was so “Ra! 
Ra! Ra!” about everything that happened and the reaction 
to Bin Laden being killed | thought was embarrassing. 
STEVEN: You're question as to whether he should have 


| C4, $~.T. OUR LEAD 
iGVITAR AND KEYBOARDS 


stood trial or not ... if he had have stood trial we would’ve 
had a lot more information rather than just killing him ... 
DIMITRI: If you’re a thinker, you question information as 
it comes to you. You're kind of on the fence ... | don’t 
know what to believe, who knows? | think we'll find out 
maybe twenty years from now what happened. You’re 
expected as an American to be like, “Yeah, fuck 
terrorism!! Osama Bin Laden is the Anti-Christ!”. | just 
can’t get on any bandwagon. 

STEVEN: It goes back to the old Groucho Marx saying, “I 
wouldn't want to be in any club that would have me as a 
member’. It’s impossible not to feel that way at this stage, 
especially when you travel outside of the Unites States 
and get a sense of how self-centred the average 
American is today. | even see it in myself sometimes, like 
I’m at a 7-Eleven in Denmark and I’m expecting the guy 
behind the counter to speak in English to me. That’s 
embarrassing. 

DIMITRI: You know what | feel like as an American travel- 
ling abroad? | feel like a porn star! People are attracted 
to our culture, but they also think we’re kinda dumb for the 
way that we think of ourselves and react to everything. 

So maybe they don’t have a whole lot of respect for us, 
but they wanna bang us. 

KEITH: My take on the assassination is that they shot the 
wrong guy. He’s been replaced already by the number 
two guy or the number three guy, so it’s just going to 
continue. How do you defeat something like that? You 
can’t. When | say they shot the wrong guy | mean 
there’re people in the political system within the United 
States who should have been assassinated. 

DIMITRI: You can go to jail for saying that dude. 


Vandals and the Dickies were also on 
the same bill. 
KEITH: Yeah, it was at a college down 
in Orange County, which is very conser- | 
vative and a base for the Republicans 
in Southern California. The only way 
that we were going to be able to do the 
show was if we had one of the student 
organisations on the campus put their 
name above it. Out of all the student 
organisations, the Young Republicans 
were the only ones that would stand 
up and say they'd throw a party in 
the basketball court. We got a lot of 
flack for that at the time, but that 
was then and this is now. 

RIOT. 77: Did you not support 

Reagan over Jimmy Carter in his 

presidential bid? 

KEITH: We supported Reagan 
because we thought Jimmy Carter was just a weakling. 
He had just given up the Panama Canal. Also, when we 
lived in Palm Springs my Dad had run J.F.K.’s presidential 
campaign office and working with all of those people he 
got to see the inner workings of it all and after that he said 
he would never again vote for a Democrat. My grandpar- 
" (laughs). You look worried (laughs). ents were strict Democrats and would've voted for Adolf 

KEITH: Shit. Just make sure no one sends a copy to the _ Hitler if it said “Democrat” after his name. So here are 
United States government saying this Keith Morris guy is |) these two camps, but living at home my father said, 
- aterrorist. » “You're old enough to vote and this is how you're voting)”. 
' RIOT. 77: You were quite critical of the Canadian | didn’t argue with him because | didn’t wanna live on 
" government on stage yesterday. | someone else's couch. 
KEITH: The new Canadian government, yeah. They're | RIOT. 77: So you attribute your support for Reagan to 
monsters too. There aren’t very many down to earth | you father’s influence? 
politicians anymore, who care for the average everyday KEITH: Yes. It’s that political situation again where 
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you’re voting for the lesser of two evils, but as it turned 
out Reagan was probably one of the most evil guys ... up 
there with the Bush family. 

RIOT. 77: In hindsight, you’d have backed Jimmy 
Carter? 

KEITH: Of course, in a heartbeat. I’m a human being, 
which means I’m aloud to make a mistake every now and 
then. 

RIOT. 77: Okay, we’ll move on to the music ... 
STEVEN: ... Oh, the music? (laughs). 

RIOT. 77: You turned down an offer from Epitaph and 
decided to issue the box-set through Vice magazine’s | 
label instead. Strange choice perhaps but any partic- © 
ular reason for that? 
DIMITRI: It's actually a perfect choice because our goal ~~ 
was to be thought of not as some throwback band, but as |~ 


person. 
RIOT. 77: Do you include Obama in that? 
KEITH: Uhhhhhi!! ... Hmmmm. | do, yes. 
RIOT. 77: Really? 
KEITH: Yes. 
RIOT. 77: Do you want to elaborate on that? 
KEITH: Not really, no. 
RIOT. 77: | think you should. 
KEITH: He’s the president of the United States; he gives 
a lot of orders. What we're seeing is all these Republi- 
cans pointing fingers, telling him what he’s not doing, but 
the reason he can’t do it is because these Republicans 
keep getting in his way every time he attempts to move 
forward with something that is going to help the American 
people. 
RIOT. 77: Are you disappointed in him? Did you vote 
Obama in the last election? 
KEITH: | did vote for him and actually donated about five 
_ hundred dollars to his campaign. Every time | got that 
* email saying the Republicans are doing this and that and 
"we need more money to fight it and continue the 
__ campaign, because if we don’t they will crush us. | 
_ donated every time to beat the Republicans, but then as it 
turns out we’re being beaten by them anyway and the 
__ Democrats have proven themselves to be just as bad as 
_ the Republicans. 
_. RIOT. 77: Will you vote for him again next year? 
_. KEITH: Well, what we've come down to is voting for the 
"lesser of two evils. We're voting for the smarter guy as 
opposed to Michele Bachmann or Sarah Palin, who wear 
high heels because they don’t know how to tie their 
shoes. 
RIOT. 77: Didn’t the Circle Jerks play a benefit show 
back in the ‘80’s for the Republican party? | think The 
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KEITH: ... a real hip and trendy band that wears all the 
fashionable clothes! 

DIMITRI: Our next step is to grow moustaches, with 
white-framed sunglasses and a lot of Day-Glo. 
STEVEN: Vice actually started in Canada ... in Montreal. © 
KEITH: I’m moving to cowboy boots, cut-off jeans and a 
pink scarf. 

STEVEN: | like it. | can’t wait. But no, I’ve known those 
Vice guys for a long time and | knew he would get what 
we were doing, so we sent it his way. They gave us a 
plan which meant they got what we were doing. They’re 
the one’s who brought up the idea of the box-set as our 
first release. 

RIOT. 77: Are you fans of what they do? 

STEVEN: Of the other bands, yeah. 

KEITH: Just like any roster of bands at any label, there’s 
some shit on there and some mediocre stuff, but there’s 


| also some great stuff. We love the Black Lips. 
‘DIMITRI: Everybody expected us to come in by plane 

__and do the usual assault and let bombs drop with 

_ machine gun fire from above. But we instead went in by 

_ submarine and crawled up on the beaches, coming in 

© through the back door. 

_ KEITH: ‘Cos you're a backdoor man (laughs). A secret, 

" slippery surprise attack (laughs). 

_ RIOT. 77: Why the rejection of Epitaph? 

" STEVEN: ‘Cos the dude is in Bad Religion. Fuck them. 

_ KEITH: We saw the roster of releases that Epitaph had 

_ coming up and it would have crushed us. It would’ve 

_ pushed us aside. | was in that situation with one of my 

_ other bands when we were signed to Mercury Records. 

_ Our record came out the same time as the Bon Jovi 

* album came out and the label was expecting the Bon Jovi |~ 
album to shift ten million units and be the biggest thing 


' million, the label started freaking out. Everybody had to 


» DIMITRI: Hey, if you call being able to throw free shows 


_RIOT. 77: Who said anything about selling out? 
' What’s the deal exactly; do you design Vans shoes? 


KEITH: The thing with Vans ... |’ve worn nothing but 


i _ Vans only made two styles of deck shoes. Two styles, 
~ three colours. You either wore white, black or blue. They 7 
- were low-tops and called deck shoes because of the way 
"they make the sole; it clings to the deck of a boat. 


_ on from there. 
' RIOT. 77: How do you feel about music in general 
_ being used to sell a commercial product? 
- KEITH: It depends on the product. 
_ STEVEN: Everyone’s got their own take on that. There 
_ are bands who feel uncomfortable with having their music 
_ used to sell a product, but what if it’s a product that you 
_ like and use? 
| KEITH: What if it’s a great song and a perfect example is 
_ Iggy and the Stooges “Search And Destroy” being used in 
_ aNike commercial. Iggy’s busted his ass for years and 
_ years and finally discovers the treasure chest and gets to 


they ever put out and when it came out and only sold a 


stop what they were doing and put all their energy into the 
Bon Jovi project. 

STEVEN: Yeah, | was on that label too and experienced 
the panic. They were like, “Shit, my job’s on the line. 
Cancel that cheque!”. | remember a couple of years later 
something similar happened with U2 when they were 
putting out a record. Everyone at their label was like, 
“Yes, this is it. This one U2 record will pay all our bills!”. 
It just happened that U2 put out a weird record and 
everyone was like “What the fuck???”. So they went and 
dropped a load of bands to make up for it. It seemed like 
there was enthusiastic support from the Epitaph people 
for what we were doing, but when we asked them for 
ideas about what they wanted to do with the record they 
weren't very inspired ... 

DIMITRI: | got a free flip-cam out of it though. 


| foR CHRIST'S SAKE DON'T JUMP FOR ME, JUMP FOR YouRSELF, | 
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KEITH: Consider yourself fortunate. They could’ve 
handed you a stack of free CDs (laughs). Ouch!! 
RIOT. 77: You currently have a product endorsement 
for sports shoes with Vans ... 

KEITH: Yeah, because we're sell outs ... 

STEVEN: ... if that’s what you’re getting at. Let me just 
say it first! 


in our hometown with free beer a sell out ... then yeah, 
we're sell outs. 
MARIO RUBALCALBA: Right here dude. I’m wearing 


‘em. No, they’re just the classic Vans skate shoes. 


Vans most of my life, starting in 1963. Being a teenager, | 


Skateboarders took the deck shoe and began using it 
because of how it gripped the board. It pretty much went 


live a comfortable life. He’s earned it, he deserves it. 
STEVEN: | actually think it’s a pretty healthy thing and 
it's good, for musicians at least, that things have 
loosened up on that front, in terms of people’s perspec- 
tive and what it says about a band to do something like 
that. Some people are still very stiff and rigid about it. 
MARIO: Ten years ago it would have been looked at 
very differently. 

STEVEN: Oh yeah, absolutely. You would’ve been 
excommunicated from your community. In some people’s 


_ minds you're not supposed to make a living off this music 


that people are enjoying, or if you do it somehow makes it 
invalid. 

DIMITRI: Here's the thing man. | manage this band and 
| also work for a company called RVCA and | think it’s a 
bad ass company. They have an artist network 
programme; they’ve done stuff with Raymond Pettibon in 
the past, Mark Mothersbaugh is one of the artists, they 
have a professional skate team, a professional surf team. 
Not only do | love their clothing and help them out with 
some music stuff, but if | ask them to buy us a trailer, so 
we don’t have to go through all the bullshit with U-Haul, 
and let them put their logo on the side of it ... they do 
that. | don’t care, it saves us some money, I’m proud of 
the company | work for and they’ve always supported the 
band. Same thing with Vans; if they give us five grand for 
flights so we can go play a show with Superchunk in New 
York and then go play the Pitchfork festival and get our 
asses back home ... that's great. We have families, we 
have kids and | don’t see how that's selling out. 
STEVEN: It’s the new tour support. In an environment 
where records don’t really sell anymore, this is the 
alternative and | guess that’s why things have opened up 


- so much. It’s become a necessity. Everyone has their 


own personal take on it, but for me personally the product 
does make a difference. If | like what they’re about, | 
don’t have a problem promoting it. | think people who 
obsess on the business side of what it takes to make a 


_ band happen are missing the point of the music. 


RIOT. 77: How do you feel about it as fans of music? 
The photographer Ed Colver said once that he hasn’t 
watched television since 1982 because he can’t 
handle all of his favourite songs being used as 
product endorsements. | think it was a Curtis 
Mayfield track that every time he hears the song now 
it reminds him of the TV commercial, whereas it used 
to carry a much deeper meaning to him. | don’t ne 
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watch television, but | know exactly where he’s 
coming from. Has that ever happened to any of you 


_ as fans of music? 
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The last book | read from Al Burian “Things Are Meaning 
Less” got on my tits, but he appears to have honed his 
craft to a degree and whilst the self-deprecating 
continues, it isn’t taken to the level of seriousness that 

he can’t laugh at himself every now and then. Burian is i 


STEVEN: Ed Colver said that? Well, | think he must've 
had a loose grasp on the meaning of that song in the first 
place, if he let something like that change its meaning to 
him. No offence Ed! I’m looking at it from an artist's 
perspective, but he’s an artist too and | thought he would 
sympathize with our perspective. That’s a post-mortem 
situation as well, where someone is making that decision 
and it’s not the artist themselves giving the green light. | 
think we as a band will make good choices about who we 
associate with. One of the really cool things about OFF! 
and something that we’re all on the same page about, is 
that we don’t want to be limited in terms of what we can 
do or who we can play with. 

DIMITRI: We do things the way we wanna do ‘em, you 
know? We've booked all our own shows in L.A. so far, 
even though we have a booking agent. We've gone to 
non-traditional venues and warehouses, the cops have 
shut down our shows and we've had to scramble and find 
another place to do the show on the same night. We’re 
very community orientated and we play a lot of free 
shows ... 

STEVEN: ... yeah and we can do those things in part 
because we've had sponsors help us. Not a single show 
in L.A. have we asked anyone to pay for yet. 

DIMITRI: In terms of getting invited to other people’s 
parties, we just assess the situation and be like, “Yeah, 


» okay, you may be in the Foo Fighters, but you were in 


Scream and Nirvana, so yeah you get it. You get what 
we're doing!”. 


* MARIO: He was also in Dain Bramage! (laughs) 


DIMITRI: Now, a question for you. Is Stiff Little Fingers 
the best Punk band ever to come out of Ireland? 

RIOT. 77: Uhhhh ... possibly. “Inflammable Material” 
is pretty hard to beat! 

KEITH: What do you think of Thin Lizzy? 

RIOT. 77: | like Thin Lizzy! 


~ MARIO: What about Protex? 


RIOT. 77: From Belfast? 

MARIO: Yeah, you know ‘em? 

RIOT. 77: Yeah, of course. Where’d you hear of 
. them? | didn’t think they were known over here? 


* MARIO: Oh yeah. A label from New York just put out an 


unreleased record of theirs from 1979. It’s great. 
RIOT. 77: I'll have to pick it up. Okay, so there was 


, 


] 3 % 


-‘gamely identify with this book. Sarah Royal is a transplanted New Yorker living in 
Chicago who's decided to take a break from her career, go travelling and pick up 
whatever job she happens across that sounds even marginally more adventurous than 
her corporate background. Within a couple of days of applying for a job at a book-binding 
plant close to Chicago’s Ukrainian Village she gets hired. Naturally the company gets 
sold to her by its HR representative as “a little pocket of bohemia in Chicago”, but she 
quickly learns it’s nothing more than a suppressive, assembly—line factory job that pays 
minimum wage. She’s okay with this though as she is not here by necessity and rather 
«than allow the tedious nature of the job to get to her, she opts instead to create as much 
* amusement as she possibly can by laughing at the hideousness of it all. The premise of 
this book has the potential to go repugnantly wrong, but somehow the author avoids 
coming across as a ghetto-tourist fascinated by the lives of the proletariat ala “Up The 


some reluctance from Mario and Steven to form a 
band with Keith and Dimitri. How did they talk you 
into it? 

STEVEN: | wouldn't say there was any reluctance. 
Mario | can imagine it would’ve been hard for, just 
because he lived all the way out in San Diego, which is a 
two hour drive ... or four hours in traffic. For me | had 
very realistic expectations and when Keith played me the 
demos it was just so intense hearing Dimitri with his bar 
chords ... on a crappy little Gorilla amp. So | agreed to 
do it, but | don’t think | expected that a year from then | 
would be spending x-amount of weeks on the road with 
these guys. If someone had have told me that in the 
beginning | think | would’ve been freaked out. 

RIOT. 77: You just viewed it as a one-off project? 
STEVEN: | tried not to attach any expectations to it. | 
said I'll see what happens and if it ends up being fun, 
then great. | mean of course there’re conflicts and things 
get tense or whatever, but most importantly | want to 
enjoy myself and so far | have been. If I’m gonna play 
music | need to get that satisfaction, for that’s the reason 
| continue to play. 

RIOT. 77: With regards to the one-minute blasts of 
Hardcore that pretty much all of your songs to date 
could be categorised as ... is that a style you intend 
sticking to rigidly or do you envisage the OFF! sound 
evolving or developing in any way? 

DIMITRI: It really comes down to how much we can get 
away with. I’m used to going in maybe too many different 
directions in my other bands, so this is kind of refreshing 
in away. There’re very specific rules with OFF! in terms 
of the style and as much as people think of Punk Rock as 
being this free, anti-society, do-whatever-the-fuck-we- 
want type music, when you're playing this kind of music it 
seems very rigid, very confined and there’re very specific 
things that you can and cannot do. It’s black and white to 
me, but in that there’s a certain freedom, like | can only 
use two colours to paint a picture. In terms of breaking 
new ground in the genre? | don’t know. | try to slide all 
kinds of things by Keith ... some of which | can get away 
with and others that are like, “No! That doesn’t happen 
here!! We do this and this only!”. 


Junction”. Instead it’s the manipulative managers and company values that she 


understands to be the real adversary. There’s an enlightening paragraph in the book 
r where she points out the irony of spending her days surrounded by the alleged peasant 
~ ‘classes who in reality discuss books and being active in politics. She contrasts this with 
the so-called “educated” class she socializes with in the evenings, where conversation 
seldom drifts from reality television and which celebrities are fucking each other. During 


a manic depressive and his condition shapes his life, her time at the book-bindery she documents it all on paper and this book is a transcript of — 

which at times gets so severe he can barelysummon up _her more intriguing daily encounters. Sarah appreciates the seriousness of what she is 

enough enthusiasm to get out of bed in the morning. He .. .witnessing and how less-than-ideal working conditions have the ability to destroy people, _ 

has little interest in people, jobs or society atlarge and * ‘out can also have the potential to provide some high comedy material. It’s a difficult 

also carries around with him something of an apologetic balance to strike without patronising the people who're stuck in these jobs, but given that 

tone concerning his middle class upbringing. | was able n the book is written from an inside-looking-out perspective it succeeds in creating a 

to identify much more with Al this time round as he no realistic snapshot of a lifestyle that is sadly becoming a daily reality for an increasing | 

longer comes across as a spoilt rich kid, but rather amount of people. (Microcosm Publishing: 636 SE 11th Avenue, Portland, Oregon, 

someone whose poor mental health has unfortunately ' 497214, U.S.A.) 

begun to take a firm grip of his life. He’s fully aware of all the things he has to be grateful ~~ 

‘for, but despite repeated attempts he can’t manage to elevate himself from the deep 
depression trap his life has become. Something that sets this book apart from his i 
previous work is that Al has managed to find a dark sense of humour in all of this and in 

« |.the process has unearthed a remarkable side to his writing. Take for instance his 

“attempts at slashing his own wrists and taking a bottleful of pills to ensure he finishes the, 
job off. Regrettably for Al, all this achieved was a sever case of insomnia and bloodied 

i sheets. There’s a part of you that feels guilty for laughing, but it’s as if he’s found an 

* ironic absurdity in even fucking that one up. This book is laid out comic book style and , : 
looks great, in line with something Microcosm might produce. Al’s etchings are simplistic ° rr a 
-but have an identity of their own, which is something I’m beginning to appreciate the more ' 
of his work | encounter. The underlying theme of “Al Burian Goes To Hell” is a loose re- 

enactment of Dante's Inferno, based on Al’s personal and social * » 

anguishes. Burian has succeeded in achieving something here 

that he failed to accomplish previously; he’s connected with this 

reader. (Migraine Publishing: P.O. Box 14332, Portland, 

Oregon, OR 97293, U.S.A.) 


i — “BYPEDAL, BY PEDAL” ......... by Joe Biel. (Microcosm) 
| Whenever these manuscripts, relating to Punks and cycling, 
turn up | always feel out of touch. It’s a serious business this 

and for the many heavy duty Punk cyclists out there, this'll 
possibly be of interest. The content of this book is essentially — 
a collection of internal correspondence from the Portland 
Police Department that were obtained by Microcosm founder 
Joe Biel under the Freedom Of Information Act. Many are in 
the form of email briefs circulated to staff informing them of th 
upcoming Critical Mass demonstration that was about to take 
place throughout the city of Portland. I’ve seen the documen- 
| tary on Critical Mass, issued by the same organisation, and 

~ there’s without doubt a history of Police confrontation at these 
«gatherings. The Police have their version of events, which conflicts with those of the 
cyclists. Reading through the book it becomes clear there is a lack of understanding, on © 
the part of the Police department, about what Critical Mass stands for, but truthfully | can’t 
see a whole lot of tangible evidence here that suggests they’re guilty of any gross 
misconduct. Sorry! Yes, they’re heavy-handed, no they don’t understand why hundreds 
of kids want to hold up traffic on their bikes, and yes it appears the amount of arrests 
made were excessive considering the minor misdemeanours involved. Some of the 
communication between Police staff could be viewed as shoddy and misinformed for 


' 


“THE BOOK BINDARY?” ......... by Sarah Royal. (Microcosm) 

One for all the working stiffs! This is where the line gets drawn 

between a “job” and a “career”. If you associate descriptions like 
and meni i ou do to pay your bills, you'll 


re, but were you to trawl through the same amount of internal emails from any sector, 
it’s likely you’d find something comparable (i.e. it’s not exclusive to law enforcement 
agencies). This of course is coming from someone with no direct involvement in any of 
his, but that’s something that has to be taken on board when you decide to publish these 
ypes of things. Folks beyond your core circle of cyclist friends are in a neutral position 
nd speaking from that perspective, there’s not a whole lot contained here to that gets my 
blood boiling, which | gather was the intention of the book? (Microcosm Publishing: 
36 SE 11th Avenue, Portland, Oregon, 97214, U.S.A.) 


“THE CHAINBREAKER BIKE BOOK: A ROUGH 
GUIDE TO BICYCLE MAINTANANCE?” ......... by 
Shelly Lynn Jackson & Ethan Clark. (Microcosm) 


It's back - the 2nd print-run of Microcosm’s much-lauded = - 


how-to book on bicycle maintenance. | originally 
reviewed this title back in 2008 on its initial release, but 
have re-read the entire book here in honour if being a 
second run. To my eyes the content is precisely the 
same; however the layouts and front cover have been 
amended. The new cover could prove misleading and 
I’m sure some folk will pick it up assuming it to be a 
different book to the first. Without wishing to repeat 
what | said in the last review, this book is put together 
by two New Orleans zinesters and bicycle fanatics 
Shelly Lynn Jackson and Ethan Clark. The premise of 
he manuscript is to provide a non-technical guide to people on how they can maintain 
heir own bikes. Pretty much everything is covered, from very basic troubleshooting to 
some more intricate undertakings. Both authors have clocked time working in bike repair 
shops and know a thing or two about their upkeep, you could say. Outside of the nitty- 
ritty mending techniques the book also covers travel (including a working holiday in 
Ireland), politics and a strange gender obsession from Shelly, which to be frank becomes 
verbearing at times. | mean, do we really need reminding in every page that she’s a 
oman? Not being much in the way of a bicycle geek it’s difficult for me to say how this 
guide fares in comparison to other's on offer out there, but even as an outsider | was 
enthralled by the enthusiasm and clear resolve of the writers to make a difference in their 
own lives. (Microcosm Publishing: 636 SE 11th Avenue, Portland, Oregon, 97214, 
U.S.A.) 


“THE CURIOUS CASE OF THE COMMUNIST JELL-O 
BOX: THE EXECUTION OF JULIUS & ETHEL 
ROSENBERG?” ......... by Mia Partlow & Michael 
Hoerger. (Microcosm) 
A peculiar paper, that folds out into a massive poster. 
In its condensed form it’s an enthralling real-life tale of 
two alleged communist spies who were executed by the 
U.S. government in the 1950’s. The title alludes to the 
only piece of evidence the prosecution produced during 
the hearing — a Jell-o box, which they maintained was 
being used as a communication device. Included are 
transcripts from the trial and various snippets of 
propaganda. The case itself served as a milestone 
moment in U.S. political history and activists on the Left 
organised mass protests opposing the government's 
conduct. The intention of the executions was to warn 
ny potential sympathizers against involvement in movements of the Left. This piece of 
literature is a nicely assembled artefact on the lunacy of media and government 
sensationalism and the true human cost of it all. (Microcosm Publishing: 636 SE 11th 
venue, Portland, Oregon, 97214, U.S.A.) 
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“DON’T FEED THE CATS IN IRAQ (AND OTHER STORIES)” 
enn AED by Phil Nerges & Vic Ruggiero. (Self-Published) 
raq_ | So this is the first published work by Phil Nerges and he’s roped 


_| CD supplement). Nerges was fifty-seven years old when he 
| returned from Iraq, having spent a number of years there 
| | employed as a contractor. Whilst stationed he kept a diary of his 
_| activities and on return to the United States he began exploring 
potential avenues for publishing his work. He’d also written 
several song lyrics on his experiences and the people he met 
during his tenure. Enter Vic Ruggiero, who was scouting for 
solo material at the time. Nerges ended up renting a room in the 
/ same building as Vic where he remained for two years as the 
pair went to work on putting his ideas to music. It looks as 
hough Vic plays all instruments on this full-band soundtrack with intros provided by 
Nerges. Musically it sets itself apart from Vic’s previous solo work with a possible case 
being made for this being some of his best work. Rockabilly, Country, Surf, New Orleans 
azz and ‘60's Rock tend to be the favoured mediums here and it sounds wonderful. The 
ok itself is a collection of short stories told from the perspective of various support staff 
s they make their journey across Iraq providing back up for the troops. Published as 
ction, the names have been changed, buts it’s likely each of the characters reflect 
INerges's own experiences out there. The stories purposely avoid all political arguments 
in the war and instead focus on it from the point of view of people doing a job. Their 
backgrounds in the United States, family histories and reasons for taking up the job are 
iscussed in an attempt at essentially putting a human face to the people assigned there. 
“Don'tFeed The Cats In Iraq” is a unique and powerful project that provides plenty of 
‘ood for thought whilst avoiding any dogma concerning the war. The availability seems 
; ; limited, but this needs to be heard. 
(www.myspace.com/vicphil) 


“FIREBRANDS: PORTRAITS FROM THE AMERICAS” 
egies ass by Justseeds Artists Cooperative, edited by Shaun 
. | Slifer and Bec Young. (Microcosm) 

\| The Microcosm well is a long way from running dry as they 


This one here i is areal corker. “Firebrands: Portraits From The 
a peoples history of North and South American 
most part, that you won't learn 


\wondertully illustrated pages provide seventy-eight brief profiles (with an accompanying 

| Amidst these accounts however, you will find some more well-known figures such as 
Muhammad Ali, Tupac Shakur, Emma Goldman, Helen Keller, Woody Guthrie and Nina 

. Simone, but the writers provide an innovative perspective on their lives and in some 

_ instances, as in the case of Tupac Shakur, provoked a re-think on my part. The vast 


~ each account is worded in such a way as to inspire further exploration — which assumedly 


/ | Jas each of them challenged, with great conviction, the accepted norms of their day, 


“homosexuals and communists. You get the idea — anyone viewed as a threat to the 


label working for them and not the other way around. “Goodbye 20th Century” however 


| in Vic Ruggiero to provide the soundtrack (which is included as a 


. conflicted ideals come into play every step along the way. On the one hand they want — 


._ with their Punk Rock ideals and to give them credit they played that better than a 


' cashed in years ago. Alot of it simply doesn't stack up and as the book progre 


'' “their early years as part of the Downtown New York scene and the brief merger 


-1 continue to present fresh idtas for subject matter in their books. 


....fecords, “Goodbye 20th Century” is sure to disappoint. (Piatkus, Little Bro 


manuscript by any means and its foundation is an interesting story in itself. The 
Justseeds Artists Cooperative is a sizeable circle of artists that span the Americas, 
coming together as a centralised support network to promote likeminded idealists. These 


graphic) of radical activists the writers feel have been omitted from the history books. 


majority of those covered in these pages were new to me nevertheless and though brief, | 


is the purpose of the book. The twenty narrators come from a broad background (there's 

a welcome appendix at the back of the book providing further insight) and hold a firm _ 
credence to the traditions of the folks they promote. Stretching back hundreds of years in 
some cases, it’s apparent from reading this why these people were written out of history 


offering alternatives far too radical to be considered at the time. Many were union 
organisers, people of colour resisting oppression, immigrants, womens-rights activists, 


status quo. There’s an old saying that history is just the winner giving their story and here 
we get to see the flipside of that coin, shedding light on those who laid the groundwork for 
others who would later benefit from the sacrifices they made. An insightful read; this 
book taught me a lot. (Microcosm Publishing: 636 SE 11th Avenue, Portland, 
Oregon, 97214, U.S.A.) 


“GOODBYE 20TH CENTURY: SONIC YOUTH AND THE RISE 
™™ CENTURY OF THE ALTERNATIVE NATION?” ......... by David Browne. 
(Piatkus) 

As with any lifelong Sonic Youth follower, I’ve observed the 
shortage of substantial reading matter on the band’s extended 
career and | think I’m right in saying this book marks only the 
fourth such account of their history. Of course they’ve generally 
received their dues in the context of underground music, but as a 
sole entity it’s intriguing to find little in-depth documentation that 

" tracks the band’s (just shy of) thirty-year existence. David 
Browne is a contributing editor at Rolling Stone magazine and 
has previously written books on Jeff and Tim Buckley, as well as 
a report on extreme sports. Strange credentials, but clearly the 
aim here was to shoot for a standardised Rock biography and on 
that count Browne comes equipped with all the necessary tools for the job. What always 
fascinated me about Sonic Youth was how they maintained their own unique sound, 
image and philosophy whilst also buying into a strong ethos of communal values which 
Punk and Hardcore promoted. They are also one of the few bands whose major label 
status appears secondary to their music. Somehow they created the image of a major 
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begs to differ on that count and has shattered many illusions I've had of the band. I’m 
unsure whether or not Browne is attempting to justify the decisions Sonic Youth took in _ 
their time, but to me this book simply reads like any other run-of-the-mill Rock biography, 
which just doesn’t sit right with me when it’s Sonic Youth we're talking about. If you 
substituted the names, dates and places, this could be about any independent band that 
signed to a major label. You can pretty much see everything coming before it happens 
and as a result much of it is predictable. Perhaps I’ve been deluded all these years, but 
in my mind it repeatedly calls into question the character of each of the band members. 
We've all read stories of independent labels ripping bands of, but in Sonic Youth’s 

instance, for the most part it appears to be the other way around and | found myself 
siding with those who invested time, energy and money into the band, only to be left out 
in the cold when a better offer came along. In the early days of the band, when they 
could not have been more unpopular, various friends helped them out by releasing their 
records and promoting the band. In exchange for this Sonic Youth would continually 
exploit the goodwill of these friends to elevate themselves another rung up the ladder. 
The only label whose business practices proved dubious was those of SST, whom the 
band later got their lawyer to straighten out, forcing the imprint to relinquish all rights to 
their recordings as compensation for non-payment of royalties. It was clear from the 
outset Sonic Youth had their eyes on the bigger picture and were prepared to do 
whatever it took to ensure they got their payoff. Of course things never worked out quite. 
-as well as they’d hoped and the breakthrough album never came. In fact their later 
record sales on a major were a fraction of what they shifted whilst on an Indie. Their 


artistic integrity, but on the other Kim and Thurston’s daughter’s twenty-grand-a-year 
private school has to be paid for, which is just one example of how band decision 
became career choices. Kim Gordan’s clothing label, which was later bought out fo 
million dollars, Thurston Moore’s car commercials and their Gap ads went hand in and 


I've seen in the past. Personally | don’t believe there is anything wrong with wanti 
make a living from doing what you love and the notion of working a soul-crushin 
day job for the sake of artistic credibility should not be glamorized, but its patronisin: 
when a band can’t accept what they stand for and desperately cling on to some 


becomes increasingly difficult to take anything they say seriously. On a more positiv 
note, what | did take from this biography was the fascinating, if all too brief, ac 


early Hip Hop movement. The social climate in lower Manhattan at the time e 
was a hotbed of activity and there’re thousands of stories which have emerged | 
time and place, all of which make for a fascinating insight. Sonic Youth's part, ¢ 
Lydia Lunch and the integration of the Free Jazz movement was something qu 
but sadly short-lived. By the time the band sign with Geffen for the release o 
1990, their glory years were fast becoming a thing of the past and though the: 
amount of excitement in the camp surrounding the band, its not difficult as a r 
work out where the story is heading as we've all read this one a hundred time 
Playing to half-empty stadiums, crowds walking out when they headlined an 
record sales mark the remainder of the book The band inevitably see out th 
with Geffen and today are back on an Indie. I’m probably less of a Sonic Yt 
having read this book, at least aesthetically speaking. Who knows whether 
Browne simply had his own agenda with the book, but for any Punk Rocker: 
who like to believe there is more to their favourite bands than simply makin 


Group, 100 Victoria Embankment, London EC4Y ODY, United Kingdom 


“THE GREAT LOST PHOTOGRAPHS OF EDDIE 
ROCCO” (Kicks) 
With the revered Esquerita adorning the cover of 
this photobook, it comes as no surprise that the 
Norton Records Empire is behind its publishing. 
Bostonian Eddie Rocco was a photographer during 
the early days of Rock n’ Roll and Rn’ B and 
worked as a freelancer for various publications of 
the time, most markedly Rhythm and Blues 
magazine. The folks at Norton are immense fans 
and have previously used his images in fitting out 
their record sleeves. However, as there was 
clearly a surplus of photographs waiting to be 
published they've decided to issue ‘em collectively 
in this rather snazzy book. With an introduction 
the great lost photographs of and commentary from Miriam Linna guiding us 
through the life and works of Rocco, it becomes 
es: Bi Le OCCO| evident just how unique a position he was in. All 
the big guns are here like Dinah Washington, 
Lionel Hampton, Jackie Wilson, Johnny Otis, Cab Calloway, Dion, Jan and Dean, Roy 
Orbison and The Yardbirds — all for the most part shot in atypical scenarios. The early 
years at the Club Oasis in Los Angeles for instance makes for some truly remarkable 
imagery, as the era’s finest belt it out to some unsuspecting diners! In line with any distin- 
guished photography, these images also take account of the surroundings of the subject, 
where the audience and venue becomes as much a_part of it as the performers 
themselves. Some of the most vibrant shots are of The Treniers performing at the 
aforementioned Club Oasis, leaping off tables and putting on what looks to be a show to 
remember. Equally exuberant are the snaps of dancers at amateur night in the Booker 
Terrace Club in Miami, taken in the mid 50’s. Of further note is Rocco’s session with the 
brief Jimmy Page/Jeff Beck line-up of the Yardbirds — stunning! A powerful collection that 
puts a fresh face on two decades of music with integrity. Nicely done! (Kicks Books: 
P.O. Box 646, Cooper Station, New York, NY 10276, U.S.A.) 
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“HEY HO LET’S GO: THE STORY OF THE RAMONES” 

by Everett True. (Omnibus) 

Everett True’s revised edition of his biography on the Ramones 
updated to include the deaths of both Dee Dee and Johnny, 
ultimately putting a full stop to their story. Everett as you're likely 
aware is a distinguished music journo, having served with 
various papers in the UK and is held in somewhat higher regard 
than your average industry hack. I’ve dipped in and out of his 

4 work in the past and respect his shoot-from-the-hip attitude not 
frequently stumbled upon in his profession. His love of the 
Ramones is very apparent in this book, defending them when he * 
feels it’s warranted and brutally calling them out on any miscar- 
ries. Everett's interest in the Ramones dates back to 1976 when 
he began exploring his brother’s record collection, going on to 
catch them live for the first time three years later. You get the 
impression that little research was required for this book as Everett pretty much lived 
through their entire career and gives first hand accounts of events as he recalls them 
from the time. He looks to have maintained a record of press write ups along the way 
and calls on various reviews and interviews of the day from a handful of publications, 
which ensures we get a clearer picture of what the media actually thought at the time. 
Very cool. In his role as a journalist Everett encountered and interviewed the band 
repeatedly over the years, but he doesn’t draw exclusively from his own archive and 
instead takes his information from diverse sources, giving the reader a well-rounded 
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related is reflected well and Everett takes the time to dissect each of the reviews and look 
at possible reasons why the press felt the way they did. This book has come in for some 
heavy-duty criticism down to the fact that the author is too opinionated, which ironically is 
what | liked most about it. | like hearing varying points of view on the band and not the 
same biography re-written over and over again. The scope of the book is exceptional 
and takes stock of the conflicting judgments and recollections that exist within the band 
and those closest to them (Arturo Vega, Monte Melnick, Danny Fields, Seymour Stein 
yetc.). Many of my own conceptions of the Ramones were challenged and it had me re- 
“evaluating my position on what my favourite records of theirs were and also revisiting 
tracks along the way that I’d never fully connected with. Something that’s vividly 
‘apparent is the author's allegiance to the Joey camp, using every opportunity he can to 
discredit Johnny's role in the group. Sure, John was a borderline fascist, which rubs a lot 
of people the wrong way, but whether or not that should take away from his contribution 
to the Ramones is debatable. Reflecting on this in the added liner notes since the first 
pressing, True offers up these Johnny criticisms made by others, though stops short of 
doing a u-turn on past views. It was pointed out to him that Johhny’s influence in the 
group was what kept them together for twenty-two years without ever watering down their 
sound to the point of becoming a throwaway Pop band. After conceding to some experi- 
mentation with producers against his better judgement in the early to mid 80’s, Johnny 
, forcefully put the band back on track and kept it that way until their demise. It has always 
generally been accepted that Johnny's tight-fisted financial management was what 
ensured each of them made enough money to retire on. As an after thought, Everett 
acknowledges this, but deep down he clearly still holds a strong dislike for the guy and 
has the last laugh with the cover of the book in which a barely visible and out-of-focus 
Johnny stands far in the background!! This book does everything a good book should og 
aj — - - it's in-depth enough to appeal to hardcore Ramones fans, but é 
4] also manages to avoid overuse of gratuitous information on the , 
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:] to make a Ramones fanatic out of anyone not already there. 
: (www.omnibuspress.com) 


4 “HOW TO MAKE SOAP WITHOUT BURNING YOUR FACE 

4 by Raleigh Briggs. (Microcosm) 

_ 4 With a title like that, it's doubtful this book requires much 

a explaining. Now, hands up anyone who's considered producing 
4 their own soap before? No, me né@ither. I’m not saying I’m 

] opposed to the idea, but sometimes you know .... maybe life’s 

too short? In the author’s defence she does put forward a 

co strong case for self-reliance, which | support, but there’re more 

=~ -s<| effective places to start than with soap. We all gotta choose our 
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ix ¢the bulk of those from Waits’ inner circle, have previously been published and are re- 


# 


«soul to journalists. There’s a quote in the book that sums up his philosophy; “If you're 


h 


__ This is true of many biographies as track by track analysis of each song can become 
overkill pretty quickly. In this instance, it gets particularly daunting when you consider the 


| band likely to alienate casual readers. In short it's guaranteed | I Z 


battles | guess! (Microcosm Publishing: 636 SE 11th Avenue, Portland, Oregon, 
97214, U.S.A.) 


“LOWSIDE OF THE ROAD: A LIFE OF TOM WAITS” 

by Barney Hoskyns. (Faber) 

A mammoth 600+ page biography on the life of Tom Waits. 
Difficult to believe perhaps, but Waits is now in his 60’s and 
with a forty-year recording history under his belt, there’s a 
considerable amount of ground to cover here. First things 

i first: this is an unauthorized biography and features little in 
the way of fresh interviews. Waits requested all those close 
=| to him not to comply with such requests from the author and 
@ as each of them valued their relationship with Waits, they 
were prepared to honour his wishes. Barney Hoskyns 
background is in music journalism and he has worked for 
Mojo magazine, Uncut, Rolling Stone and various other 
facets of the industry, alongside publishing a handful of 
books on Rock’s past. In his time he has conversed with 
Waits face to face on two separate occasions, in addition to 
several phone interviews. These transcriptions, along with 
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printed in part here from the archives. Realistically Waits’ reluctance to co-operate with 
Hoskyns had to have been expected, considering his refusal over the years to bare his 


watching a really bad movie and somebody turns to you and says, "You know, this is a 
rue story," does it improve the film in any way?”. Hoskyns is therefore left with a lot of 
blanks so fill in. Speculation takes the place of fact and much like Bob Dylan, Lou Reed, 
Neil Young and others, that’s how Tom Waits has always favoured it. Let people make 
their own minds up, ‘cos he certainly isn’t going to provide any answers. The early 
chapters of the book, in which Waits’ childhood and beginnings as an artist are dissected 
in depth, offer some fascinating reading. Here Waits is attempting to construct animage _ 
and character for himself and, though hailing from middle class origins, finds it more . 
inspiring to view life through the eyes of those less fortunate. Understandably this grates | 
a lot of his accomplices, including members of his own band, who actually did grow up 
poor and don't take too kindly to Waits’ glamorisation of it, nor indeed his portrayal of poor 
people which, to be honest, is often patronizing. Judging by the amount of coverage 


» x 
f given to the subject by the author, he too appears questioning of this side to Waits’ 


nature. One friend of Waits’ at the time confronts him on his living conditions and queries — 


t why he chooses to reside in squalor. The response he received was enough for him 


never to speak with Waits again. It is believed Waits reasoning behind his lack of 
personal and domestic hygiene was to enable him to relate to the poor more. In the 
minds of many this indicated that Waits viewed anyone without money as unwashed 
animals, living in their own filth. Ouch! In his favour, he was young and clearly more than 
ia little misguided, but that element of his disposition stayed in my mind throughout the 
‘book. Once we enter into his recording years there was a noticeable dip in the book. 


volume of songs we're talking about. Also, | expected “Swordfish Trombones” and “Rain 
Dogs” to receive more discussion than simply the same old rundown of each track, given 
that these records represent turning points in Waits’ life and are generally regarded as 
cornerstones of his work. Hoskyns has divided his recording history into three unofficial 
segments; the Asylum, Island and post-lsland years, presenting analysis on what shaped 
the direction of each era, in particular the latter two, which are attributed to the influence 
of Waits wife, Kathleen Brennan. The final chapters of the book pick up the momentum 

once more as the subject enters into an alliance with the Epitaph subsidiary, Anti 

Records. Here we look at Waits in his elder years and how he’s once again reinvented 


picture of the Ramones story. The music press’s inconsistency with anything Ramones‘ “himself, bridging that trans-generational gap. Now a family man, with two of his own 


children taking up ranks within his band, Waits remains as unpredictable at 60 as he was 
in his early 20’s. Generally we rate biographies on whether or not we have a greater 
understanding of the artist having read the book. With a figure like Tom Waits, it’s not 
quite as easy as that and Hoskyns appreciates this. We'll never know the true story, but 
by the completion of “Lowside Of The Road” its as if the author has come to terms with 
this and brought himself to realize that this is in fact the essence of Tom Waits and 
precisely what drew to him to his music in the first place. (Faber and Faber: Blooms- 
bury House, 74-77 Great Russell Street, London WC1B 3DA, England.) 


“NINE GALLONS #2” 
(Microcosm) 

Ashort and sweet account, in comic book form, of one 
girl’s experience being a volunteer at the Food Not 
Bombs co-op in San Francisco. Essentially what this 
boils down to is the amount of flack community activists 
receive from those with no understanding as to the 
precise purpose of giving something back. As rightly << 
queried in one strip, why do people fight so hard against 
something that’s genuinely doing more good than harm? 
From Internet geeks to roommates to anarchists, Susie 

has it coming at her from all corners by those who feel 
set-ups like Food Not Bombs are creating more 


by Susie Cagle. 


)¢ Yproblems than they're resolving. It’s interesting to hear the criticisms and whilst some do 


carry weight, I’m with the author on this one as it seems as though people are quick to | 
hammer something into ground but slow when it comes to offering concrete alternatives 
that could improve the situation. Every movement has its 
-| flaws, and Food Not Bombs is no exception, but | don’t think | 
anyone could argue that the folks behind it and those who 
volunteer are anything but well intentioned. Susie is clearly 
» | having a difficult time finding inspiration and encouragement for 
what she does, but in the back of her mind she realises she got 
into this for the right reasons and regardless of it being a 
thankless undertaking, she remains committed to making her 
community a more caring place. (Microcosm Publishing: 
‘| 636 SE 11th Avenue, Portland, Oregon, 97214, U.S.A.) 


“RAD DAD #18” by Tomas Moniz. (Microcosm) 

4 Acollection of columns and short essays all centring round 

@ sexuality in its many forms. From monogamy to promiscuity, 
# pornography, anti-breeding in the anarchist community and 


early life and family backgrounds of each of the original members, unearthing the strong 
Republican and anti-communist philosophy of the Ginn’s father — something | was 


g g 
lealing with sexuality and children. There’s an excellent article in here penned by 


Katherine Wallerstein which critiques the increasingly sensationalist and tabloid attitudes unaware of ‘til now, but becomes understandable when taken in context of a lot of 
_ that some liberals have concerning nudity and children (everyone's a paedo, cover up Raymond Pettibon’s (Greg’s brother) artwork. The Hermosa Beach area itself was also 
your children, lock your windows and doors etc.) Also, there’s a humorous tale of a Punk largely Conservative at the time, which creates a clearer perspective of what fuelled 
_ father who realises his son has been downloading pornography on his computer only to Black Flag early on. Elsewhere the chapter on violence at gigs provides a slightly 
__ be faced with the dilemma of how he deals with a matter he himself was guilty of not so alternative take on it than previous records, with Ginn in particular reluctant to condemn it 
__ long ago. A delectably broad definition of Punk Rock living. (Microcosm Publishing: in fanzine interviews of the time, insisting it is not the band’s policy to instruct people how 
_ 636 SE 11th Avenue, Portland, Oregon, 97214, U.S.A.) to behave. By adapting this stance, the author suggests Black Flag were encouraging it. 
Ginn later reflects that it was overblown and nowhere near the extent Rollins made it out 
“SKA’D FOR LIFE: A PESONAL JOURNEY WITH THE to be, dismissing much of “Get In The Van” as a fabrication. Their D.I.Y. spirit is dissected 
SPECIALS” \..2. 2%: by Horace Panter. (Pan Macmillan) in great detail throughout the book and is generally agreed on by all that it was a 
HORACE (A ia Taking into account the multi-faceted make up of The Specials,  * ‘ ) necessity over all else, with Ginn stating they’d have loved to sign to a major for 
their existence was always going to be a short-lived one. -“Damaged” if the opportunity was there, but it was either do-it-yourself or don’t do it at all 


Personal politics, power struggles, bruised egos, inner-feuding alla philosophy that extended to all of their endeavours. Over thirty years on and Black 
and good old musical differences all played their part in bringing , Flag remain a fascinating band, Their story never gets old and continues to function as a 
7 them down after a mere two albums. Some argue they broke up ‘blueprint for all that comes in their wake. It's difficult to say how they could have done it 
before their time, but! always like to see a band go out on top as better and Ginn especially remains proud of all they achieved, standing over each of the 
The Specials did, sparing us the years of heartbreak as we watch recordings. History has served their legacy well and though almost every band released 
a once-great setup descend into insignificance. I’m confident by SST has issues with the label’s handling of their affairs, none of these questionable 
every member of this group has a good book in them business practices seemed to tarnish Flag’s reputation as the hardest working band in 


somewhere, as The Specials story is of such a complex nature Hardcore. There are no earth-shattering revelations in this book, but it does serve as a 
that infinite versions of the same events exist, depending on ; ( »\reminder of the importance of the band for anyone not already acquainted. | think the 
4 Menem eee eee) which band member you ask, Bass player Horace Panter was real Black Flag book we're waiting on has yet to be written, but the message here is of a 


he subdued member of the group with an acute memory. He was sober a lot of the time }group that never lost sight of what they stood for and on that count it serves its purpose. 
and also kept diaries for large segments of his tenure. Further to this, he was one of the ’ “(www.omnibuspress.com) 
more neutral personalities amongst the line up and didn’t align himself with either Jerry 
Dammers or the Terry Hall/Neville Staple/Lynval Golding syndicate that went on to AC 
become the Fun Boy Three. This allows for a more objective view on relations within the S W BH A 
unit and an honest reflection on proceedings as they unfolded. “Ska’d For Life” is 7 
essentially his memoirs from his days in The Specials, much of it taken directly from 
ournals of the day, with Horace filling in the blanks around them and sometimes 
reflecting differently on matters today than when he made the diary entries. As critical of 
himself as he is of others, the book is a confessionary journey through the life of a young J} 
oventry boy growing up during recessionary times with bleak prospects and how he 
managed to find a way out of it all through music. The pressures that came with it of SS 
course were something he hadn't anticipated dealing with and as a result his experiences in the early 90’s, The Fleshtones were again left out in the cold 
ithin the group act as an eye-opener where nothing, it appears, is as it seems. In partic-| \ : and stood by as various bands rose to commercial acclaim on 
ular, his discomfort at being placed on a pedestal for being in a Pop group and the fram the back of a sound they had been harnessing for years. 
general falsity that surrounded them wherever they went, be it Top Of The Pops, the \| TLE Resigning themselves to simply making great records and 
Chrysalis label or their first tour of America — all were realities he had difficulty coming to “"* Haga Same Putting on killer live gigs for anyone interested, they in turn 
erms with. To the outside world The Specials always took on the appearance of a tight- } forged a style and attitude that became all their own. Their 
knit entity, but at least by Horace’s account it appears there was little communication { story is a sometimes tragic one, scarred with drug addiction, alcoholism, suicide, 
between the members, who avoided confrontation on issues when it was needed most. homelessness, financial struggles and a music scene that could care less about a band 


“SWEAT: THE STORY OF THE FLESHTONES, AMERICA’S 
GARAGE BAND?” ......... by Joe Bonomo. (Continuum) 
A long-overdue account of New York's Garage trailblazers. 

d The Fleshtones have been active since 1976, with no gaps, 
and are the only New York band from the era that can make 
claim to such a thing. Yup, it’s true, think about it! They 
survived the dark days of the 80’s as a Garage band, refusing 
to tailor their sound in that generally overlooked window of pos 
Punk and pre Nirvana times. Even when the upturn did occur 


The story of :FLESHTONES, 
ica’ an 
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His tales of hearing Jerry Dammers trash dressing rooms as a means to vent his frustra- I’ from yesteryear who continue to make records into their 50’s. But co-existing alongside 
_ tion instead of talking to people would suggest little was discussed in regards the the misery and heartache was an undying love for early Rock n’ Roll music and long 
"direction of the group. Instead people stopped talking to one another. and formed their forgotten 45s which The Fleshtones hold onto dearly, believing it to be where the true 
own factions within. From his journal entries Horace can’t understand a lot of what is spirit of this music is to be found. Their devotion to their band has been at the expense of 
happening and is left to speculate on why relations are the way they are. Whilst all of this | almost everything else in their lives. No steady jobs, no healthcare, no money and little to” 


nternal tension was taking its toll, back in the real world The Specials were quickly fall back on besides playing in the greatest unknown band of our time. Formed in the 
becoming the biggest band in the land and there was a requirement they keep up the yf blue collar suburb of Flushing, Queens, the childhood friends set out to make music as 
ouring, recording, signings, personal appearances, press and whatever else was pushed inspiring as their countless heroes that included the likes of Freddie “Boom Boom” 

on them. The more commercial success they got, the more difficult their existence Cannon, Dee Clark, James Brown, The Yardbirds and Sam The Sham amongst others. 
became, with both sides of the band believing the other was disposable and easily * Though co-existing with New York’s Punk movement of the day, in many ways The 
replaced. The book is an exhilarating read and makes a burly attempt at giving the Fleshtones sidestepped it, partly owed to a falling out with CBGB’s, and instead focused 
human side to being in a band. The style of writing is informal and in complete contrast on building their own community that had less to do with nihilism and more with traditiona 
to conventional Rock biographies, opting for substance over bravado. Writing the book at __Rockn’ Roll values. Ironically (at least in my mind) the band members themselves were 
this late stage of his life, close to thirty years on from when it all took place, has allowed “politically very Conservative and in spite of conservative policies being at the heart of 


Horace to take a step back and view the bigger picture. He’s not bitter about anything their latter day personal struggles (no tenant rights, healthcare or permanent employ- 
hat happened and comes across as grateful for having had the opportunities that he did. )l lment) they repeatedly dismiss liberalism. Indeed one such instance involved the pairing 
There's no ill-will towards any of the other members and indeed the book closes out with of the The Fleshtones and Billy Bragg on an American tour. Clearly recognising they 
a brief update on what the remaining Specials undertook following their break up. Anice ¢~/were out of their league, they decided against debating with Bragg on any socio-political 
touch, | felt. (Pan Macmillan, 20 New Wharf Road, London N1 9RR, England.) matters. Instead they pick on the one liberal who did manage to find his way into one of 
y gtheir many line ups, bringing about his exit from the group. “Sweat” tracks the progress o 
“SPRAY-PAINT THE WALLS: THE STORY OF BLACK the band from their house party beginnings through their various record label dealings, 
FLAG? 2.34... by Stevie Chick. (Omnibus) (which included a sizeable stint with IRS in their formative years), on through the various 
If | were to inform you that this book on Black Flag comes tours and recordings, both good and bad, right up till the present day where they’re 
with the distressing news that neither Henry Rollins nor . ,-currently to be found amongst the roster of respected Yep Roc bands. Much like the 
Greg Ginn would grant author Stevie Chick an interview, Ramones, The Fleshtones always yearned for mainstream acceptance, but when it neve 


you'd probably thumb your nose at it. It’s a difficult barrier to | came they continued on regardless, happy in the knowledge that at least they believed in 
clear, make no mistake, and one that | don’t think anyone what they were doing. Joe Bonomo is not your typical Rock writer and a word of praise is 
would argue has become the book’s major drawback. due for his efforts here. Bonomo is simply a diehard Fleshtones fan and this is his first 
What's unclear however is whether or not Chick entered into.) book, believe it or not. You can tell within the first few chapters how much a labour of 
this project in full awareness of this or perhaps there was an love this was for him and his passion extends to an exhaustively researched account of 
assumption there that he would indeed gain access to © not only life within the band, but also the personal circumstances which paralleled The 
Rollins and Ginn. In their place we get archived contribu- Fleshtones existence. It avoids the pitfalls we generally associate with biographies, 

tions from them both, lifted largely from Rollins’ “Get In The | { which is fitting considering The Fleshtones story is unlike any told before and as a result 
Van”, previously available fanzine interviews and internet my attention level never wavered throughout this book. Excellent and by all means 
sources. Gratification of this book will fall largely on your. — _required reading. (Continuum Books: 80 Maiden Lane, New York, NY 10038, U.S.A.) 
prior knowledge or interest in Black Flag history, and if 

you're a newcomer it does a pretty good job in covering their, ra 
_ story. If on the other hand you're like me and have read several accounts of Flag’s story 
_and are already familiar with the author's sources, then this book adds little to their 
legacy. That's not to say it wasn’t a fun read however and the fresh interviews with 
Chuck Bukowski, Kira Roessler, Mike Watt, Keith Morris, Ron Reyes, Mugger and a host 
_of others close to the Black Flag and SST families are always worth a read. Stevie Chick 
_ is unambiguously a Rollins devotee and | would speculate was turned on to Black Flag 
through Rollins 1990's output. His lack of objectivism in this regard can prove question- Ol 
able at times, in particular when it comes to the break up of the band, where the blame is 
laid squarely at the feet of Ginn. For an alternative take on these events it’s worth ne 
tracking down Michael Azzerad’s first-rate book “Our Band Could Be Your Life”. Though 
I'm a Rollins fan, my favourite era of the group has always been prior to his joining. It’s a Bee} the mid 90’s he 
toss up between the Keith Morris or Ron Reyes period’ Also, the Rollins years have been together and released a new record “Greasy”, which he promoted : 
over-documented at this point and there’s little more needs to be said on that count. This g@through an extensive campaign of touring and interviews. He's since been back to rehab — 
is where “Spray Paint The Walls” falls down further, by tracing over well-trodden ground “* on more than one occasion, but the latest chapter in his life has seen him enter the world 
__and again much of it is from Rollins perspective. The ‘78 —’81 era here is of more of fiction. | use the term fiction loosely as reading this, his first novel, it’s not difficult to 
interest to me and digs a little deeper than previous books, providing an insight into the draw comparisons between these stories and that of William’s own life. For those who 
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“SWEETS (and other stories)” ......... by Andre Williams. 
(Kicks) 

Andre Williams is one of the great forgotten players of early Rock n’ 
Roll and Rn’ B music. Born in Alabama in 1936 he made his way 
through Chicago before finally settling in Detroit, where he cut a 78 

4 for Fortune Records in 1957; which transpired as one of the last 
records to be issued on the 78rpm format. Though not his only 
record, “Jailbait” was the one Williams name became synonymous 
with. The years that followed are a little hazy, but it’s clear he began 
a downward spiral of drugs and alcohol, ending up living under a 


may not know, Kicks Books is the literary side to Norton Records and this book was 
co-ordinated and edited by Miriam Linna. Her encouragement got Williams writing 
from rehab. Finding it too traumatic to write songs, she suggested he try his hand at 
fiction, which kick-started a daily ritual of phone calls and conversations, between 
them coming up with plot lines and developing characters He would forward on his 
work to Linna in various instalments and she would then set about editing and 
compiling it into a readable format. Not the most conventional way to approach writing 
your first novel, but the formula proved to work. “Sweets” is a story of a ghettoized 
teen who becomes pregnant with twins and when the father is murdered she must 
then set about making her own way in the world and supporting herself by any means 
necessary. This leads to a spell as a prostitute, which carries on into the world of drug 
dealing, where Sweets decides her one way out is to make a drug deal that will set 
her and her two children up for life. It’s a stark look at the social climate for Americans 
living under the radar, with little access to education, decent jobs, housing or even the 
remotest opportunity to work their way out of it. The conventional way of life is simply 
not an option and as a result they embark on improving their lot through whatever it 
takes. The writing style and plotlines align themselves to a lot of the Blaxploitation 


stuff of the 70’s, but the fact is clear that Williams is speaking from experience and first, 


hand accounts, ensuring a strong air of authenticity about his writing. It’s a little 
simplistic, idealistic and even bordering on child-like at times, but in ways that’s where 
its charm lies as there’re no attempts at intellectualism here as the language is very 
much in the vernacular of the day. Representing the experiences and views of those 
he’s grown up with and sees around him, Williams creates a living, breathing 
document of what life is like for those who're forced to make their choices outside of 
mainstream norms. The pursuit of monetary happiness at the expense of everything 
else can sometimes let the story down, but that’s a criticism I’ve always had of this 
ideology and is not exclusive to this book. In addition to the “Sweets” novel, you get a 
further short story entitled “l Wanna Know Why”, which is a rather twisted tale of a 
father who marries his daughter, unknowing to her, who then bares five of his children. 
As a worthy side-note, the esteemed Nick Tosches writes the foreword to this book, 
giving Andre Williams his seal of approval. (Kicks Books: P.O. Box 646, Cooper 
Station, New York, NY 10276, U.S.A.) 


“WE NEVER LEARN: THE GUNK PUNK UNDERGUT, 
1988-2001” ......... by Eric Davidson. (Backbeat) 

The ever-expanding volumes of Punk history books 
continue to roll out, but this latest addition takes 
somewhat of a different approach from the same old 
bands and eras that get revisited time and again 
elsewhere. As anyone who was attending underground 
gigs during this period will attest, Punk Rock didn’t stop 
when those who happened to be documenting it up to 
that point lost interest and moved on to pastures new. 
Rather it continued in its various strands through the 
highs and the lows, systematically coming back into 
fashion every four years or so via a new crop of bands, 
fanzines and record labels. During the late 80’s and early 
‘90's a certain breed of bands existed beneath the radar; 
bands who were keener on linking Punk Rock with 60’s 
Rn’B and Garage bands than the dogmatic politics the likes of Maximumrocknroll were 
pursuing. For the most part these bands tended to fly under the wing of Punk labels 
of the day, but on occasion received an outlet via more specialist imprints such as 
Crypt and Sympathy For The Record Industry. This book is an attempt by Eric 
Davidson, singer of the New Bomb Turks, to link all of these bands together into one 
cohesive movement and has coined the term “Gunk Punk’ in its honour. There’re a 
few characteristics that the bands must share in common in order to meet the criteria 
for inclusion under the trades description act — firstly, almost all are apolitical, secondly 
their style of music is generally sped up Garage Rock and thirdly their lifestyle choices 
centre round doing everything in excess. Most credit Billy Childish as a musical cue 
and that’s where the book takes up its story. Some prime movers of this scene in 
accordance with Eric Davidson were the Dwarves, Supersuckers, The Gories, The 
Mummies, The Oblivians, the Devil Dogs and the Raunch Hands amongst others. 
There was a lot of crossover with Punk Rock of the day and one could argue that it 
was all intertwined and certainly my own exposure to these bands came via Punk 
Rock, but reading this book its safe to say there’re enough attributes that separate 
“Gunk Punk” from the masses to qualify for a breakaway genre. Its worth noting that 
Davidson's view of what happened during these years was experienced through his 
own eyes as a touring member of the New Bomb Turks, so expectedly there’s a lot of 
personal bias and prejudice in here, but that’s fine as | prefer books where the 
author’s own opinions are expressed, its just important for the reader not to take it as 
gospel, but simply one man’s view. I’ve read in a review elsewhere that this book is 
closer to Eric Davidson’s memoirs than a historical account, which is possibly more 
accurate. However the fact that he lived and toured through all of this ensures we get 
a view from the inside and his experiences with other bands, promoters, record labels 
and fanzines are all first hand accounts. Davidson was very much in tune with the 
whole movement and actively seeks out all the labels, gig goers, venue bookers and 
bands that he feels best represent the scene he is talking about. Drawing from 
various fanzine accounts of the day on top of fresh interviews with all the leading cast 
members, the book skips back and forward between cities, states and even continents 
to give a broad account of how things were concurrently unfolding in other parts of the 
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ERIC DAVIDSON 


world. Being an Ohio native, naturally he makes a case for the state being the centre , 


of the universe (and he’s only half joking), bigging up its progressive history in 
everything from unionized labour to home of the Rock n Roll Hall of Fame. Okay, we 


get the point; Ohio ain’t so square after all?? The most readable aspect of this book is , 
that it nicely bypasses usual formatting of music history accounts and avoids track by * 


-track, album by album repetitiveness, instead opting for whatever turns the author on 
concerning the life of any particular subject. In line with the style of music favoured by 
New Bomb Turks and their contemporaries, there’s no room here for the chaff. It all 
gets trimmed off and we're left only with the relevant nuggets of information. 


Sometimes that relevance can translate to a brief anecdote and other times an entire «| 
chapter, but that’s the part they play in Davidson’s view and it’s a sincere report of how” 


he recalls it. This kind of book could never have been written by an outsider or a hired 
biographer; its on a different level to all that and | identified with it on the basis of Eric 


Davidson being a legitimate and central figure in what he’s documenting. You can’t ask 
for much more than that. (Backbeat Books: 7777 West Bluemound Road, 
Milwaukee, Wisconsin, WI 53213, U.S.A.) 


“XEROGRAPHY DEBT #26” ......... by David Gypsy Breier. 
(Microcosm) 

This turned out to be a fun read. ‘Printed in book format, it’s a 

| collection of fanzine reviews from around the globe. There’re 

| over ten contributors, each of whom selects whatever current 
fanzines it is they wish to write about. There’re also a bunch of 
columns included as a sideline. Many of the same fanzines are 
reviewed by different writers and it’s interesting to read the 
range of interpretations of the same document. The only issue 
| took with this was in the author’s editorial where she informs 

| us that only positive reviews were considered for inclusion in 

| the book. A bizarre policy for a Punk publication to adopt, no? 
(Microcosm Publishing: 636 SE 11th Avenue, Portland, 
Oregon, 97214, U.S.A.) 


“ZINESTER’S GUIDE TO NYC: THE LAST WHOLLY 
ANALOG GUIDE TO NYC” ......... by Ayun Halliday. 
(Microcosm) 

The precursor to this book was the “Zinester’s Guide To 
Portland” which became an invaluable resource for me when | 
visited that city in and around the time of the book’s release. | 
must say, it never put me wrong and every restaurant, bar and 
record store of interest in the town was perfectly depicted in 
the book. Granted there’s no shortage of cool shit to do in 
Portland and as far as non-corporate America goes, you won't 
find a more welcoming place. New York City is a little different 
and as gentrification continues to spread throughout the 
boroughs you gotta be a little cagier when seeking out the 
good stuff these days. That said, if you’re prepared to look a little harder it remains a fun 
town and this guide provides a Punk-friendly account of the city as it stands today. Many 
of my own personal favourite spots are covered, from the excellent Academy Record 
Stores to the dive bars of the Lower East Side and Brooklyn, great tips on where to eat, 
what book stores to hit up and even some sight-seeing suggestions that won't spoil a 
Punk Rocker’s reputation when visiting New York!! Interestingly for this edition author 
Ayun Halliday (publisher of East Village Inky fanzine) has sought out the recommenda- 
tions and suggestions of various fellow NYC Punk Rockers and included them alongside 
her own. In line with its predecessor the book comes complete with several illustrations, 
including work by Cristy Road, and is laid out in fanzine fashion making it all the more 
appealing and user friendly for the eagle-eyed Punk Rocker. Whoever said the real NYC 
was dead? (Microcosm Publishing: 636 SE 11th Avenue, Portland, Oregon, 97214, 
U.S.A.) 


FREEBIRD RECORDS (est 1978) is an independent record shop 
in the heart of Dublin. Find us at 15a Wicklow St in The Secret 
Book & Record Store. 


Large selection of PUNK, HARDCORE, SKA/REGGAE, PSYCHO- 
BILLY, GARAGE PUNK and everything in between.We stock CDs, 
Vinyls, DVDs, fanzines, books. Local releases welcome, just drop 
in with some music. 


Buy/Sell Or Exchange your unwanted music for a fair price. 
We can special order any item you may be looking for. 
We are open everyday from 11:00am - 6:30pm. 


Protex/Oblivians/Circle Jerks/Ruefrex/Adolescents/Dead 
Kennedys/Cramps/Exploding Hearts/Reigning Sound. 


(Secret Book & Record Store) 
15a WICKLOW ST. Dublin 2 


01 707 9955 
jive@freebird.ie 


cds, vinyl & dvds new & second hand 
www .freebird.ie 


afternoon at the hospitabl 


RIOT. 77: You're originally from Canada Miriam? 

MIRIAM LINNA: | was born in Canada. 

RIOT. 77: How did you come to live in the States? 

MIRIAM: When | was eleven, the family relocated to a small 

town in Ohio. - 
RIOT. 77: Generally speaking Canadians aren’t really hip to 


Hy American culture. How did you become interested in Rock 


n’ Roll? - 
MIRIAM: Yeah, Canadians are more British | guess. My brother, §& 


» who was about ten years older than me, was into American stuff at 
= the time. My sister, who is six years older than | am, was really 
ga into the British Invasion stuff. She was a big Stones fan, but liked 
“a American music as well. When my brother got rid of his record collec- 
| tion | inherited it and he had The Trashmen on 45, on the Quality 
s label, which is Canadian. He was more of a greaser ‘cos he was a 


little bit older and never went down the mop-top route (laughs). 
RIOT. 77: You both met each other at a record fair, is that right 
BILLY MILLER: Yeah, in 1977 ... 

MIRIAM: October 3rd (laughs). 


® BILLY: | was selling records and Miriam was buying a copy of the / 
___ Lollipop Shoppe record “You Must Be A Witch”. 


MIRIAM: ... and | was running the Groovies fanzine at the time. 


4 BILLY: Yeah, she was doing the Flamin’ Groovies fanzine. The 

- “monthly” fanzine, which came out quarterly. So yeah, she had good taste 
ie and | was like, “Hey, aren't you the girl who did the Flamin’ Groovies fanzine?”. 
~~. RIOT. 77: Was this here in New York? 

- BILLY: Uhhh, yeah that was in New York. 

_ RIOT. 77: You’d moved here by that time Miriam? 

. MIRIAM: Yeah, | moved here in ’76. Billy is from Long Island, so he’s a 
“4 local boy. 

. RIOT. 77: You both started writing for the New York Rocker. Was 


2 
ee 


f replacement teacher was that was coming in (laughs). 
f RIOT. 77: What about you Billy? What were you doing before 
the New York Rocker? 


that some of your first published work? 

MIRIAM: No, earlier on I’d written some music things for a college 
paper. | don’t know if | ever told you that Billy, but someone was just 
reminding me of it in an email there (laughs). | wrote for the Kent State 
paper occasionally, when | was lucky enough to do that. Then in high- 
school | was the scribe for the local talent paper. | edited the school 
newspaper. Wow!!! (laughs). 

BILLY: What a résumé!! (laughs). 

MIRIAM: Yeah, | edited the scores for the football games and let ‘em 
know what was new on the lunch menu (laughs) ... who the new 


BILLY: Writing? 

RIOT. 77: Yeah. 

BILLY: Uhhhhh (laughs). Actually we started an underground 
magazine in high-school ... 

MIRIAM: Yes, you did (laughs). 


’ BILLY: What we were gonna do was go hangout in the schoolyard 
#71 at night, ‘cos that was the social scene in town (laughs). My friend 
7 and | went in this abandon school bus and found an old 
, mimeograph printer. We decided we’d start an underground 


magazine and call it Uranus and the slogan would be, “All the news you 


=, need to know is in Uranus!”. (laughs). We were gonna do concert reviews and stories 


and stuff. So we had the whole thing done and ready to go and we took it to my friend’s © 


house. When we started sending it through the mimeograph machine it shot ink all 


pee over his room. So we ended up never getting it out ... which is probably a good thing 
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4 Since 1986, New York City’s Norton 
Records has bean gratifying the hearts and minds of record 
collecting Rock n’ Rollers the world over. Run by the husband 
and wife duo of Billy Miller and l nes ; 
a lot further back than the mid 80’s te trace their beginnings in 
Rock n’ Roll fandom, as behind each of them lies a lifetime 
devoted to fanzine publishing and record collecting. Norton 


could perhaps best be described as a meeting ground between 


the two. It’s not difficult to spot one of their releases. From 


the encyclopaedic liner notes to the custom sleeve — 
each record is a labour intensive piece of work, aa a eg 
sy compiled and generally accepted by far to be the spre 
—“ version. Norton’s reign as the decisive record label hee y 
A] fans for fans has inspired the kind of loyalty in its suppo! ers 
d with today’s erratic music-buying 
public. It is partly this steadfast devotion that has oe 
Norton to sidestep much of the current difficulties ees i 
enced by the more commercial bodies of the record indus sis fase 
and Miriam approach the runnin, g of rua eae " oi _ — 
Y they’ve previously applied to their excellen’ eT eces cae 
' anything else they’ve put their hands to over 8. y 5 oe Hepes 
' the kind of goods they themselves would want to buy yt a 
The standards are kept to the utmost of highs and only the prea 
i i erated from their home ina colossal converted sc. 
re ae Heights neighbourhood of Brooklyn. t spent an 
e Norton HQ, where the following interview 
(Photos taken after the interview) 


not commonly equate 
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because the lead story on the first one was “Jimmy Dowd is a 
narc! Don’t smoke pot around Jimmy Dowd!”. That was the 
beginning of my illustrious career (laughs). | don’t think | 
wrote again until | got to write in Miriam’s Flamin’ 
Groovies monthly. 
MIRIAM: ... which was a real privilege (laughs). 
RIOT. 77: What type of publication was the New 
York Rocker at the time? 
MIRIAM: It was actually started by one of our dearest 
friends, Alan Betrock. Hilly Schneider would stop in as 
well and he was partners will Alan when he went to do 
Shake Books. Alan was the guy who started the New York 
Rocker and he had The Rock Marketplace before that. 
© BILLY: Yeah, TRM, which was like the east coast version of Bomp! 
MIRIAM: Yeah, it was heavy collectors stuff. He was really into obscure 
English stuff. We would go through some old photos that he had of Slade 
before they were Slade, when they were The In Betweens. He 
lived within walking distance of here actually. A great guy. 
BILLY: He put out Blondie’s demos and Richard Hell 
and all this stuff. He sold the magazine early on to 
Andy Schwartz and once he sold it Andy would get 
better advertising and work on the subscriptions 
more and it became more of a national paper. 


Miriam Linna, you’ll need to g0 77 


unfolded. i 


However, the music was getting worse and so were @ 


the stories, compared to the earlier ones. 
MIRIAM: At that point, the scene wasn’t really a 
scene yet; it was just a couple of bands playing 
around. 
RIOT. 77: What sort of stuff were you writing in it? 
MIRIAM: | remember writing a history of fanzines for it. 
| did a story on The Fleshtones and The Zantees, 
which was Billy’s band at that time, and The Furors 
who were from ... 
BILLY: ... Connecticut. New Haven. 
RIOT. 77: What sort of stuff were you 
contributing to it Billy? 
MIRIAM: Didn’t you do a Pirates story? 
BILLY: Yeah, Johnny Kidd & The Pirates. It 
was like a history of The Pirates. Larry Williams 
| wrote about ... that’s really how we ended up 
starting Kicks. | would write an article on Larry 
Williams and then it would come out and have Adam 
Ant on the next page (laughs). I’m goin’ like, “Jeez, this 
is not fitting in!”. They were trying to get ads from New 
Wave labels, because every label at the time would 
have had some New Wave bands signed to ‘em. 
They were getting heavy duty advertising 
from these labels and then they would write 
about them. In the beginning the New 
York Rocker was a cool paper and you 
could read the whole thing from cover to 
cover. Then as time went on it was 
more like, “Oh, okay I'll read this article 
and maybe this article” type thing. 
Some English band would come to town 
and they’d run an interview with them, so 
it got very ordinary after awhile. 
MIRIAM: We didn’t like New Wave at all. 
Especially the English stuff. 
BILLY: We really didn’t like it. 
MIRIAM: | think as a result we got more defensive about the stuff that we did like. Billy 
might be a little more moderate about this, but for me it was always like teams and 
| which one you were on. You really had to defend your team and you didn’t want to say 


- MIRIAM: With each issue and each new 


anything good about the other side (laughs). 
BILLY: Yeah, | mean the paper would still cover the stuff we were interested in, but it 
became more about being all-encompassing, when in the beginning it had a lot more 
focus. 
RIOT. 77: As a result of the broader coverage, did that translate into more ofa 
crossover of people at gigs? 
BILLY: Hmmmm ... | don’t know. | remember seeing the Real Kids and DMZ and all 
those groups and feeling part of that more so. 
MIRIAM: | think the local people probably checked out as much stuff as they could 
because at the time there just weren’t that many places to play. 
BILLY: It’s true. 
| MIRIAM: Compared with now where practically any night of the week you could find 
something to do. 
BILLY: Everybody worships venues like CBGB’s and Max’s Kansas City looking back, 
but there were no other places to play, those were the only venues pretty much. It’s like 
The Cavern club or something and people go on about it and how great it was, but it’s 
more likely that it was just the only place that would allow you to play. Now there’s a lot 
more places and the fans have a say in how things are run. | mean, at Max’s they 


wouldn’t even let you dance or stand up from the tables; it was stricter than school. But & 


it has a reputation just because it’s Max’s Kansas City. Don’t get me wrong; it was fun 
and everything but the fans didn’t have the say they have now, where people have 
Rock n’ Roll clubs, Punk clubs and can turn little café’s into spaces. There definitely 
wasn’t any of that kind of stuff going on at that time. 


RIOT. 77: When you started Kicks fanzine, did you want it to be like what the New § 


York Rocker used to be or did you view it as something completely different? 
MIRIAM: Yeah, it was something totally separate and kind of grew out of the Groovies 
monthly. Billy at the time was a Raiders nut and was talking about maybe doing 


something similar to the Groovies fanzine, but about The Raiders and call it Kicks, after # 


their song. 

BILLY: Yeah, | wanted to do The Raiders and then trace back the history of north- 
western music, which we kinda ended up doing on our label. 

MIRIAM: We didn’t really think about it. 

BILLY: Yeah, we were still really good friends with the people at the Rocker and it 
wasn't like “screw you!” or anything. 

MIRIAM: Yeah, | mean Alan Betrock even wrote the intro to the first issue of Kicks. 
The main thing when we started Kicks was that it was only going be about what we 

» liked. 

BILLY: Yeah, you look in the old issues and a lot of it is making fun of Cyndi Lauper or 
something ... that was the only way we would cover that stuff. And most of that stuff 
just ended up fading away anyway. 

- RIOT. 77: We’re talking ’78 when Kicks started, yeah? 

BILLY: Yeah. 

RIOT. 77: So, who would the readership have primarily consisted of? A Punk 
following? 

MIRIAM: | don’t really know if it was Punk ... 

BILLY: No, but those kids would buy it because it would be on the stands. There 
weren’t a ton of fanzines around at the time, so you would buy whatever ones there 
were. We never took subscriptions because we could never stick to schedules. 
MIRIAM: Yeah, it was one copy at a time pretty much. We would put it into local 
record stores of the time and the people who were on the Groovies mailing list would 
» find out about it. Then it got reviewed in Bomp! 

BILLY: A network of people started to come together. 


_ MIRIAM: It’s always been about people networking and we're still probably friends with | 


about a dozen people who bought the first issue. 

' BILLY: ... and many of them are even in the same nursing home today (laughs). We 
did the first two issues rapid fire within a year and then we stopped. | don’t remember 

_why we stopped, but we decided for some reason ¥ 

_ that we were going to stop. Then we interviewed 

Esquerita and started it up again and it just kept 

going. 

MIRIAM: What year was that when we interviewed 

Esquerita? 

BILLY: 1983. We might have interviewed him in 

82, but it came out in ’83. That was a real big deal 

| for us. 

/ MIRIAM: From that interview we ended up getting 

the rights to release his demo stuff. The only 

reason the label ever happened was because of the 

fanzine. We were starting to write about stuff that 

was so obscure ... not for the sake of obscurity ... 

' but just because you’d turn up a great record and 

' wanted to tell people about it. You’re foaming at the 

mouth about this crazy record and so on and people 

» would say, “Well | wanna hear it. | live in Buffalo. 

_ Could you make a copy?”. So initially with the Hasil 

| Adkins album, which was our first release on 

' Norton, it was simply because no one was ever i 
going to be able to hear it otherwise. | mean : 

" some heavy duty collector might find a 45, but 
- other people really wanted to hear him. That was 
| the first album we did, with no intent of ever 

| going any further. Then the Esquerita demos 

_ turned up and we knew we had to do something 

_ with them. It just continued on like that; that’s 

_ always the way it’s been. 

_ BILLY: Jack Starr was the same. A friend of 

' ours brought the Hasil Adkins album over to 

» this house and his mother started dancing to it 

© and was like, “Jack! You gotta be on this 

' label!” (laughs). 


" release there’ve been more people who've 
_ become lifelong friends and have 
_ contributed ideas and that’s 

_ really what it’s all about. It’s 
"a friendship circle. 
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RIOT. 77: | read somewhere you started Kicks with an incorrect tax rebate. 
BILLY: Ha! Yeah that’s correct. | got a tax refund. | was supposed to get ninety 
dollars and what | got was nine hundred dollars. | was totally honest and contacted the 
IRS. | knew it was incorrect because that year | didn’t really work all that much. | was 
doing freelance photography work for almost all of that year and was finishing up : 
school at the same time. | knew my income wasn’t high enough to get a nine hundred & 
dollar refund. So | called ‘em and said “this is wrong ...” blah! blah! blah! They said 
no, it was definitely correct, so | was like, “Great! Lets start the fanzine!”. So we 
started it and then they wanted their money back (laughs). 0 
RIOT. 77: But it was gone? 

BILLY: Yup! 

RIOT. 77: So, you didn’t have to pay it back? 

BILLY: Oh no, | had to pay it back. é 
MIRIAM: You don’t have a choice. They'll take it from you. bal 
RIOT. 77: It was Hasil Adkins that prompted you to release music, but prior to 
Norton, few people had heard of Hasil. How did you discover him? 

MIRIAM: It was actually a friend of ours who’s heavy into Doo Wop and vocal groups 
and was always digging for that kind of material. He brought our attention to Hasil 
Adkins, by contacting us about these records he’d gotten from a guy ... 

BILLY: The first appearance of Hasil in America ... nobody can say they went back 
further than this ... it was a record called “Rockabilly Bash” or something and it came 
out on the west-coast in 1979. The last minute before they went to press they decided 
they were going to take one cut off and an English guy let them use “She Said”, 
Nobody in collecting had heard about him before that and that’s where it came from. 
That’s gotta be right where The Cramps got it and when people first started looking for § 
the record. Before that he really didn’t have a reputation with collectors. j 4 
RIOT. 77: When did you first meet Hasil? 
BILLY: We put the record out and went down to West Virginia to get him. He played 
the last night of Folk City and was the MC. He was going up announcing all these ts 
bands without being able to pronounce any of the names (laughs). He was the last Quy — w- ass 
to play there and we were telling him on the drive up how Bob Dylan and Simon And 
Garfunkel used to play Folk City and he’s like, “Oh is Bob Dylan going to be here 
tonight?” (laughs). 

MIRIAM: Not tonight (laughs). 

BILLY: But right when Hasil started playing the whole thing took off like a rocket. The 
record got reviewed everywhere. That guy with his write up in Stereophile, which is the 
audiophile magazine of the world, was telling his story about how he was buying some 
record and needed one more record to get the minimum purchase on a credit card ... 
he was standing in line and saw the record cover, so he bought it. After hearing it he 
wrote an open letter to Stereophile saying he could no longer review music with any 
objective. He totally gave up being a record reviewer after hearing it. He was saying 
stuff like Elvis Presley is a phoney, Miles Davis is a phoney (laughs). We’re going, 
“Wow!!!”. 

MIRIAM: He’s the guy who writes about how the music in the grooves can effect a 
human being. i 
BILLY: When we brought Hasil up here the second time we took him to Canada, which 
was quite an adventure (laughs) ... 

RIOT.77: You took Hasil Adkins to Canada? (laughs) 

BILLY: Yup ... even though he was on parole at the time for trying to shoot someone. 
We weren't supposed to take him out of the country, but we did. It was Fathers Day, so VIBE 
we told him to get in the car with the promoter, who’d come down from Canada, and 

“look like you’re sleeping”. We made it over anyway and the show in Canada was INE. 
opening for P.I.L. which was really weird because the show had already sold out by the tAIN 
time they added him to the bill. He actually went over really well too. We did the 
soundcheck with Hasil in Toronto and he’s wearing a football shirt and he says he 
wants to change into his Western shirt before the show. So he goes out the side door 


Records 


and all the 
Johnny Rotten fans are lined 
up. He goes, “You know what, | may not 
change my shirt after all. People in this town don’t seem 
to care what they look like!” God bless him (laughs). 
RIOT. 77: Were you his backing band? 
BILLY: No, he played as a one-man-band. He was okay then, but a few years later he 
started drinking heavily .. 
MIRIAM: ... after his mother had died. He was the youngest of many children and he 
) lived his entire life with his mom .... 
| BILLY: ... in one shack. He never left. 
MIRIAM: His mom died when he was well into his fifties. You can imagine if you lived 
one way your entire life and then suddenly its gone. After that things really got a lot 
worse for him. There was nobody there to provide any form of emotional support. 
BILLY: Yeah, it’s true. By that time we were on the second album and the New York 
Times gave that their Album of the Week. It’s like that comedy The Producers, where 
you put stuff out, ready to fail, and it ends up being a success, so you're like, “What are 
we doing wrong??? People like it!” (laughs). 
MIRIAM: Yeah, if they like it, it must be a mistake (laughs). 
' RIOT. 77: So, you kept a relationship with Hasil right up to his death? You 

... continued working with him? 
BILLY: Oh yeah, right up till he went in the ground. | was one of his pallbearers at his 
* funeral. People thought we had Hasil under a long-term contract, but we didn’t. It was 
=? seven different contracts; one for each album. He kept coming back wanting to do 
'_@ another album, but he was free to go anywhere else, but he 

© chose to do stuff with us. We were pretty close to him. 
RIOT. 77: How did he die exactly? 
MIRIAM: It’s a little bit mixed up, what exactly happened. 
7 There’s a real problem in West Virginia with local kids making 
crystal meth. Hasil was always talking about how crazy these 
-- kids were and how they had the tin foil covering the windows and 
}, things like that. | think they were just wild kids ... 

~~ BILLY: ... not like Hasil’s house with the heads on the wall 
he (laughs). 
MIRIAM: That’s right (laughs). But he really considered them to 
be no good. Apparently what happened was he was sitting out 
on his front porch and this truck with kids in it drove directly into 
his porch and hit him. They didn’t run him down, but they hit him 
badly enough that he was injured. He’d gone to the hospital ... 
BILLY: He stayed in the hospital and they released him. Then 
he got a call to come back and he died before he came back. 
Those same kids had run somebody else over on the street that 
night too. It’s really wild down there ... 
MIRIAM: | think the official line on it was to do with over medica- 
tion, which was due to the amount of pain he was going through. 
== They had discharged him from the hospital and | guess he 
—». assumed he was okay and just took the pills when the pain was 
really bad and that’s what killed him. I’m sure the reason they 
contacted him to come back was because the x-rays had 
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showed up something broken. | mean nobody can take that kind of impact and just 
» walk away. 
RIOT. 77: Did they ever get the kids responsible? 
» BILLY: Yeah, they arrested them. 
MIRIAM: But they weren’t charged with anything like that. 
BILLY: Yeah they were ... | think. 
MIRIAM: Not with homicide. 
BILLY: Not with killing him, | think it was just hit and run times two. 
MIRIAM: It’s a bad scene. He was pretty much a wild man in one regard and drank 
heavily and his diet was just meat, meat, meat ... but in spite of all this he was a strong 
=—— guy and probably would’ve outlived us all. Even with his wild ways and crazy diet ... 
' you just never know. 
BILLY: When you’d sleep in a room with him, he’d always be awake. You could wake 
up in the middle of the night and he’d be awake ...the guy just didn’t sleep. 
RIOT. 77: Norton is sometimes looked at as a reissue label, but the vast majority 
of stuff you put out has never been released before. 
MIRIAM: That’s right. We don’t like being called a reissue label. Some of the things 
we end up putting out is stuff that has come out before, but came out so long ago. 
BILLY: Even when we do reissue albums like The Sonics or The Pretty Things, the 
Real Kids or The Wailers, we change them a little bit by adding some songs or 
something ... 
RIOT. 77: What did you do with The Wailers one? 
MIRIAM: The Golden Crest one is exactly the same. 


without any bonus cuts, but we did ‘em as gatefolds. 

MIRIAM: That’s the real joy of it ... being able to issue stuff that nobody knows about 
i and stuff that’s new to us. It’s exciting to think that there’re all these crazy recordings 
®{ out there that no one knows about. 

BILLY: Guys who just made singles and never made full albums. Like Miriam said 
there should be a Long John Hunter album, so she went and got all the singles and 


unissued stuff together. | said there should be a Gino Washington album, so | went and 


done that. . 

MIRIAM: And all these artists all have incredible stories to go along with the music. 
Everybody’s stories are good stories and if you think a record is just a bunch of songs 
that came out, well you find out that every record has all sorts of twists and turns 
behind its making. We've also got a particular obsession with small labels. We really 


BILLY: They’re all kinda close. The first two Pretty Things album we did ‘em the same, 
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LC labels as well as the 

E21) artists. There’s always crazy history 

a behind labels, especially the obscure ones. You just 
look at the record with a little symbol on it and you know there’s a 
“= story in there ... “Where did it come from?” (laughs). Tommy James is a good 

= example. We put out his first record that was virtually unknown, “Hanky Panky” and 

g Pressed just three hundred of them. He ended up being such a great guy .. 

ra # BILLY: It’s great when you uncover guys like Tommy, who are just so proud of it, as 

= opposed to the other guys who're like, “Ohhh god! That was such a loooong time 

WAL ago!”. 

**** MIRIAM: Rock n’ Roll history is so arbitrary. It totally depends on who's telling the 
story. I’m reading a book right now, which | won’t mention the name of, but it’s based 
over a long period of time and it’s so obvious that the guy is only including stuff that 
he likes. It’s fine if you’re doing a fanzine or are like us and just focus on what you 
like, but if you’re writing something that’s supposed to be historically significant, you 
don’t write about New York City in 1975 and say that the only groups that existed at 
the time were Blondie and Talking Heads, completely overlooking bands like The 

Dictators. The Ramones of course get mentioned because 

they should be mentioned, but this whole thing about saying 

“this is how it happened” when its really not how it happened 

.. you could do a little research, but unfortunately peoples 

idea of research today is to do a Google search and if it has a 

Wikiepedia entry then that’s the history, which is really scary 

to think about and makes you question if all written or 

documented history is incorrect. Be it music or politics or 
anything. It’s so arbitrary and you shouldn’t take it for granted 
and instead go out and find out for yourself. Chances are 
you'll find far more interesting things that way. 

RIOT. 77: What happens when you hear a recording and 

decide you want to release it? Do you then have to go 

and try track down who owns it ... 

MIRIAM: Yeah. That’s fun. Sometime it takes a long, long 

time ... engereey 

BILLY: ... and sometimes it happens real fast. The Figures at aK 

Of Light record was the fastest anything has been done. This em. « 

guy played me this 45 over the phone and | can’t tell if it’s 

from 1967 or 1977. It turned out it was from ’72 so it was 
right in the middle. Then the record came in the mail and | 
went into Academy Records and they were playing the Black 

Lips. | said, let me play you this; it sounds just like that. They 

put it on and they go, “What the hell is that?”. | go, “I don’t 

Ty Tr know, | just bought it, but | don’t know what it is!”. | called 

: ee Miriam up and gave her any information that was on the record. By the time | get 

home, Miriam’s got the guy on the phone, she’s made the deal, the guy has contacted 

the other guy in the group whom he hasn’t spoken with in thirty years, the other guy 
has the Master tape and they’re looking for pictures ... the next day he sends liner 
notes and within forty-eight hours the thing is ready to go. 

MIRIAM: If only everything was that easy. 

RIOT. 77: What about when you can’t track down the owners? Do you just go 

ahead and issue them anyway? 

MIRIAM: Generally not. You really have to try and track the stuff down. It’s different 

here to in Europe, where you can release just about anything. You just can’t do that 

pa te in the States, you really have to track them down . 

—— RIOT. 77: Are the Masters for a lot of those recordings not lost? 

BILLY: Yeah. 

WUA MIRIAM: Yeah. 

WW] RIOT. 77: Do you just dub them direct from the record? 
TR BILLY: Sometimes yeah. 

MIRIAM: Oftentimes we've tracked the people down and they don’t even have a 

copy of the record, let alone the Masters. So we’ll say, “Look we have a copy of the 

record, So...” 

BILLY: You get an album like Thee Midniters, where they didn’t have any Master 

tapes whatsoever. We had to dub them all from the records. We had Tim Warren 


The \ 


THE BIRD IN THEIR OWN WORDS! 


Ae 
¢ %» from Crypt dub the records for us and after he did it, people were like “I can’t believe 
~~ you found the Master tapes!”. He done such a good job. 

RIOT. 77: I'd imagine some of the original copies you’ve tracked down for your 
jguee Own Collection that you end up using must be in pretty bad shape, no? 
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BILLY: Well what we do is ... take for instance we recently did these two Kim 

Fowley albums ... who’s Irish too coincidently ... 

RIOT. 77: Who, Kim Fowley? 

BILLY: Yep. 

RIOT. 77: Really? 

BILLY: Yeah, he has an Irish passport. 
ey i RIOT. 77: Shit ... | didn’t know that. 
‘vs! BILLY: Oh yeah. But anyway, with that 
Fr, one, as he’s made so many records, we 

g 


made a deal with Kim that we were going 
to r* ope thirty-two songs. So then we 


. i Be SaPB Oc 
' gotta decida what those 5 thirty- two songs are gonna be. | had to go to other people’s 
collections and get them to play me any weird Kim Fowley stuff they might have. 
Mostly it was our own records and some Kim suggested, but also we had people who 
ed § just had one copy of certain records or one clean copy of this or that. So we were able 
____ to put it together that way. 
"5 MIRIAM: Yeah, we'll get suggestions from friends in conversations ... friends who’d 
* have records that are unique and unfounded and haven’t been reissued. Obviously 
they don’t have a record label, so they'll put it our way and ask us if there’s anything we 
can do with it because they want other people to be able to hear it and have a physical 
product. None of us are in that frame of mind where we just want to hear things on a 
computer file. We want a physical 45 or an album or whatever. A lot of things will come 
out of those situations through friends who are collectors as well. And when | say 
collectors, | mean people who have collections but more importantly are of course 
music fans, because that term “collector” can sometimes come across as meaning a 
bunch of eggheads. 
BILLY: ... oh though, they’re our friends too (laughs). 
-. MIRIAM: Yeah, we have egghead friends too (laughs). 

BILLY: | have to check in with the eggheads a lot of the time (laughs). 

RIOT. 77: Do you have a wish-list of artists you’d like to release on the Norton 
label? 
MIRIAM: We have a long list of stuff we hope to release. | can think of a couple right 
off the bat, but we probably shouldn't say, ‘cos we’re working on a lot of stuff that may 
or may not end up happening. There’s this one guy who recorded in the 60’s and made 
about five incredibly fantastic records and then some acetates and stuff. | wrote letters 
and letters ... endless letters trying to track down this guy who has quite a common 
name. | finally got hold of who | thought was his widow. She told me he had passed 

== away, but she had photos of him and knew he made a record. We told her we had 

* these other records of his that he made in New York. She’s like, “What? He never 

went to New York!”. “He had to have gone to New York, ‘cos these records were 
recorded in ’64”. “No, definitely not because we got married in ‘64”. “Well, maybe it 
was before you got married”. “No, we got married in January and he was busy at home 
the whole time after that”. “Well, was there ever a time when you didn’t see him and 
maybe he went to New York?” ... 
BILLY: Yeah, like maybe one night when he said he was playing cards with his buddies 
(laughs). 
MIRIAM: She said, “If he did, | never knew about it”. She sent all of these great 
photographs and clippings and he looked really good and had been roommates with 

= Tura Santana and recorded in Nashville ... 

~ ,, BILLY: ... friends with Roy Orbison. 
MIRIAM: He had a great greaser look to him. Then just as we were on the 

; homestretch, we did a search through the library of congress and it turned out it was 
the wrong guy, with the same name. A few weeks later while | was vacuuming, 
because believe it or not | do vacuum this place occasionally, the phone rings and it’s 
him, the real guy. | can’t believe it, so he asked what we want to do and | tell him | want 
to put these records out. | spoke to him one time after that and then he completely 
vanished. | don’t know what the heck happened to him, whether he’s in witness protec- 
tion or something. Now we’re stuck with a few photographs and bits of conversation we 
had on the phone with him where he told us he’d opened for the Dave Clark Five and 
made these great recordings. The point was to put them out so people could here 

* them, but now there’s nothing we can do. | dunno, hopefully the guy is alright. Stud 

=~ Cole was another one; we had to deal with him on the other side. He passed away .. 

BILLY: His sister was saying, “Il spoke to him today .. 

» « MIRIAM: She was into this spiritual contact kinda thing. She’s telling us he’s not really 
into it (laughs). She needed all my statistics, date of birth, where | was born ... so she 
looked at my chart and contacted him again and this time he said, “Let’s Go!”. He 
decided we were the right people to do it with (laughs). 

BILLY: Yeah and people think you just go to a shelf and pick out a tape and release it. 
MIRIAM: There’s been some great finds that way too though. Like Arthur Lee from 
Love. We had purchased a huge collection of tapes that ended up being the core of the 
+.» five volumes on Benny Joy that we did. In the box was also an assortment of other little 
) tapes and one day | was going through them and seen Arthur Lee written on one of 
them. Could this possibly be the same Arthur Lee from Love? So | brought it into the 
studio with us and listened to it and it was like, “Fuckin’ Hell! It’s Arthur!!” So that 
ended up getting released before Arthur’s passing and the proceeds went to help him 
when he got really ill. He got to get a copy too. We done it through his wife and 
manager. The main reason we try and contact the artists themselves is to see if they 
have any other recordings. Because a lot of times you'll have one single record, a 45 
™ or something and they’ve not officially released anything else, but when you get in 
*# contact with the artist sometimes they'll have other stuff worth hearing ... 


from the beginning. 

MIRIAM: Yeah, exactly. Even big time people like The Rivieras, who had one major 
hit, ended up having a ton of other great stuff ... 

BILLY: Link Wray. 

MIRIAM: Link Wray yeah. That was early on. He had just loads and loads of unissued 
stuff. Sometimes you wonder how this stuff never got released as it’s as good if not 
better than the stuff that was released. Plus it fills in the gaps for collectors. 

RIOT. 77: Of the stuff that you have released, what are some of your favourites? 

’ MIRIAM: There’s an awful lot of favourites. 


¥ 


4 


é. 


] 


| - « 


», BILLY: That started with Hasil and he just had so much great stuff, so we were spoiled “= to be able to put it out 


BILLY: Wade Curtis yeah. 
MIRIAM: The thing about Wade and these other guys ... 
some people have tagged them as losers (laughs). 
They weren't good looking and didn’t have that whole 
showbiz physique and attitude. Well Wade was 
crippled from birth and has short arms and things like 
this. Speaking to him he was like a hard boiled 
businessman and you'd just never assume he had all 
these other issues. Later we seen photographs of him 
and he’d taught himself to play this weird and crazy from 
of slide guitar. We could never figure out how he got a 
guitar to sound like that until we realised he’d installed some 
sort of metal bar on the guitar and had his arms strapped onto it. 
He later went on to become a wrestling manager. Like Ron Haydock, they’re guys 
who’s entire lives are built around doing things their way and no one can tell them 
otherwise. It’s not a hobby for them; it becomes their entire life. Same with Hasil; his 
whole life was about living the way he wanted to live. It’s not like these lifestylers that 

_ you have now. These guys were for real and it wasn’t about trying to impress anyone 
and | think that scared people. 

RIOT. 77: As record labels develop they tend to create a label sound. Do you 
think there’s a Norton sound? 

BILLY: Hmmmm! 

MIRIAM: | don’t know. We get people saying things like, “This ought to be on Norton!”. 


@ BILLY: Yeah, you get that a lot. It’s a pretty varied label. We put out everything from 


Hillbilly stuff to the New York Dolls. 

MIRIAM: It’s pretty much centred round the Kicks world, for those who remember it. 
BILLY: Really it just has to be the kind of record we would want to buy. 

RIOT. 77: You were one of the few labels who didn’t wholeheartedly embrace the 
CD boom, which has now worked to your advantage as CDs are fast becoming a 
thing of past. Why do you think the whole CD revolution failed? 

BILLY: Initially the idea was for the record companies to be able to jack up the prices 
and also they were able to take their entire back catalogues and sell them to people all 
over again. Sometimes it was good when they went into the vaults and found stuff they 
wouldn't otherwise have released, but it was totally unnecessary. Then they got so 
greedy that they made CD recorders. | remember the very first one, when we did the 
Flamin’ Groovies “In Person” album. When the guy was mastering it, he said to me, “I 
don’t have to give you a cassette. For a hundred dollars | can give you a CD that will 
sound just like what you’re gonna get!”. Then the next time | went back it was twenty- 
five dollars and the time after that there was no charge. 4 
. MIRIAM: For me there’s just no joy in watching a CD vanish into a machine (laughs). 
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- _ With the record at least it’s something more physical. 

| RIOT. 77: Has there been anything you’ve passed on that you later wished you’d 
v4 

: 


| released? wr 
MIRIAM: No, | don’t think so. Usually the stuff we pass on we'll send to 
another label that we think would be more focused on that <a 
particular type of music. With the more Psyche- ie 
delic stuff we’ll send it elsewhere ‘cos it’s not ee 
really our bag. Also from the 70’s onwards, y A oe 


== a lot of it is good stuff buts it’s not really 


something that we spend a lot of time 
on, whereas other labels would go nuts - 
for it. | don’t think we’ve regretted ~ ~< 


| anything. “—_ 
BILLY: No. DE 
RIOT. 77: Because you Sart i¢cs 


specialize in vinyl, the re : 
packaging is a big part of ; 
anything on Norton. The depth 
of the liner notes in particular 

. can be encyclopaedic at times. 
What sort of work goes into 
compiling the releases? 
MIRIAM: Alot. We start with 

the music obviously and just try 

to see what other stuff fromthe , 
artist is out there. Whenever we | 
do something we want it to be 
almost like the last word, 

so nobody else is going 


and improve on it, Z 
because that would 

be painful. 

RIOT. 77: Has that ever 

happened, where you’ve 

seen another label doa 

better job of an artist’s 

catalogue after the Norton 

version had come out? 


BILLY: If | have to give someone an album to let ‘em know what Norton is about, | give ## MIRIAM: No. Nah (laughs). 


about sequencing; | slave over the sequencing and that album is perfectly sequenced 
to me. 


» MIRIAM: | like the Wade Curtis collection. 


aw ‘em the first Gino Washington album, “Out Of This World”. | like it too because I’m nuts ~ 4 BILLY: We've painted 


ourselves into a corner as well 


‘x 


with that because sometimes we'll put out unknown 
Rockabilly acetates and unknown Garage 
acetates and people will go, “Hey! Where’s 
the liner notes?”. All we know is that 
this song is fast, this one is a 
little slower ... (laughs). 

MIRIAM: Yeah | mean sometimes 
there is no information on the record- 
ings. 

BILLY: By far the best liner notes are the 
ones Miriam did on the Mad Mike albums. 
MIRIAM: You think so Billy? 

BILLY: Yeah, that took a long time. 
MIRIAM: It did take a real long time, but 
then we got permission to do a further 
two volumes. 

BILLY: The hardest ones that | did 
was the Hideout album on 
Garage stuff. Dave 
Leone who 


owned the label 
was going to write the notes 
: but then he died. Then | asked Cub Koda 
who recorded for that label if he’d do the liner notes, 
but then he also died. Holy smoke! | didn’t know all that 
much about the label, so | had to study up on it and do a lot of 
interviews. | was pretty proud of that one. 
’ RIOT. 77: Oh right, you conduct fresh interviews with people 
for the liner notes rather than using archived ones? 
’ BILLY: Almost always, yeah. 
RIOT. 77: What type of distribution have you used over the years 
and which do you think works best for a label like Norton? 
MIRIAM: We don’t go exclusively with anybody. People try to propose that 
to us, but it doesn’t work. We’ve had nightmares with that in the past where a 
big distributor goes out of business and you don’t get paid for what they sold or 
any of your records back. It’s a real bad scene. 
BILLY: We have some distributors where to them The Dictators will be the 
ultimate and to another distributor Charlie Feathers is the ultimate. 
MIRIAM: With indie distributors you kinda go into their tastes. 
BILLY: We do the same thing ourselves. When | order records for us to put in our 
retail from Sundazed or something | ignore a lot of the stuff because it’s just not my 
thing, but there’ll be other stuff where I’m like, “Oh wow! They got this??!!”. It just works 
better when everyone has their own thing. 
RIOT. 77: Norton’s now been around for twenty-five years. What are some the 
most significant differences between running an independent label now 
compared with then? 
MIRIAM: There’re more people who want to buy our stuff now and want to hear it. 
BILLY: | can tell you what hasn’t changed. We still sell records from the back of a 
truck at three o’clock in the morning. 
MIRIAM: It’s true, isn’t it? That never changed at all. It’s a good thing that there’re 
more people out there who want the records, because it gives us the opportunity to 
create more projects. 
BILLY: Yeah and its interesting to note that for all the years we’ve been at this we’ve 
never been big advertisers; we don’t take out many ads at all Our whole philosophy is, 
for the price of an ad we can make a 45 and that will get around and people as a result 
will just talk about the label. Now we’ve got over two hundred and fifty 45s out there 
and to me that’s the advertising. 
MIRIAM: For a long time the deal with magazines was that you had to take out an ad 
with them in order for them to review your records. We were the opposite with Kicks; if 
we didn’t like your label we wouldn’t accept your ad. We were very selective; it was 
invitation-only to get an ad in Kicks (laughs). We turned people down. We’d rather 
cash-in some pop bottles than take an ad from a label we didn’t like. The main eae 
where we advertise now is Ugly Things magazine. 
BILLY: Yeah, we still do a page in Ugly Things, but that’s about it and "f 
it’s because we have that fanzine mentality still where we like to 
see things in print. 
RIOT. 77: Do you think there’s better quality control today in 
terms of what labels release, due to the financial risks 
involved in pressing records? 
BILLY: | think the people who release vinyl do it because they 
really care about it. It takes so many steps to get to the end, 
whereas with CDs you can just send a CDR to a place and 
they'll do everything. | think people who’ve always done 
45s and LPs have kept up with how to do it right. 
MIRIAM: Yeah, we were really late in putting anything 
out on CD. The few releases that were initially CD- 
_ only, we went back and did the vinyl on and the Stud § 
Cole CD we only had rights to do the CD. 
BILLY: We did do the Mad Daddy one on CD-only, « 
mainly because it was the only way it could've z 
worked. It was a compilation of ten-second, radio 
broadcast spots. Also, for a couple of years in the 
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90’s it became really hard to sell vinyl LPs. 
RIOT. 77: Does radio play a part in music anymore, or are those days long gone? 
MIRIAM: Well, we’re lucky enough to have a bunch of DJ friends who’re on a great 
local station here called WFMU and they play our stuff. It goes out around the world 
too. 

BILLY: Yeah, we'll be in other countries, like Japan and they'll be 
listening to the show there. It really does go worldwide and that 
station in particular gets a lot of results. When we have 
something played there, a lot of people end up 
hearing it. 

MIRIAM: There’re people all over 
who help us out, like Lindsay _ 
Hutton in Scotland, — 
- who’s been 


~ blowing our horn for 
the eas twenty years. A lot of 
— people will mention Lindsay’s name when 
they say where they heard us, so it happens all over. 
Then in Chicago, we went there for this Andre Williams thing and 
' people are hip to it there from record hops. People here about things from this 
network of other people who have cool little record stores or radio stations. 
BILLY: In Japan they have Norton nights, it’s funny. We went to see this band on our 
night off there and they were like a Norton tribute band and just done songs from 
Norton releases. That was neat ... really nice of them. Los Rizlas they were called. 
_ MIRIAM: It’s a great thing when you find likeminded people and the people we found 
when we started Kicks fanzine are a lot of the same people who still support what we 
do today. A lot of these people grew up to become record store owners, which is 
everybody’s dream, or play in bands now or are DJs or whatever. It’s a really healthy 
atmosphere now | think. It seems like everybody has finally gotten to the same page. 
RIOT. 77: You’ve recently published a novel by Andre Williams. Tell me about 
_ that. 
| MIRIAM: Yeah, Andre Williams is one of our favourite artists and we’ve released 
several things on him. | think he has one of the greatest minds of the twentieth century. 
He’s had various problems with drugs and drinking and so on. He was doing a stretch 
in rehab in Chicago a while back and he called us, as he’s a good friend of ours. He 
was having a tough time and was threatening to break out ‘cos he didn’t think it was 
) going to work. We tried to convince him to stay there ... he had nowhere else to go for 
] one thing ... 
' BILLY: He’s the only guy | know who got thrown out of the old folks home for dealing 
| pot (laughs). 
" MIRIAM: It’s true (laughs). He’s written so many great songs over the years so we 
were telling him to write again to get himself through rehab. So he phoned up the next 
' day and what did he write about? Drugs!! (laughs). So yeah, he just kept writing about 
these real people and their stories with drugs. The book is called “Sweets” and it’s 
pretty raw and crude. It’s unedited in that regard. We gave it to Nick Tosches, who's a 
- well-established and revered writer and a good friend. | wanted him to write a blurb, 
but he said he didn’t write blurbs anymore, though wanted to see the book. He fell in 
love with the book and said he would write the blurb if he could write the foreword. It’s 
neat; it’s a paperback like the old paperbacks that we love. It was a major struggle for 
him to get it written and it was done during six weeks of rehab. He has a crazy story to 
tell and here it is in paperback format. 
RIOT. 77: Yeah, you’re a big paperback collector too right? | read somewhere 
recently that you have the largest private collection in the world? 
» MIRIAM: Oh | don’t know about that. | don’t think so. I’ve been to a Norwegian 
= collector’s house and he has every paperback that has been published in Norway since 
the war. | guess the difference between his collection and mine is that he didn’t specifi- 
cally collect any type of genre or whatever, whereas here I’ve got all Black stuff on this 
shelf here and then inside is early Adult stuff and | try to collect the first hundred of 
every major publishing house. |’ve a lot in storage, a lot upstairs and a lot down here. 
BILLY: ... and she calls other people eggheads (laughs). 
MIRIAM: Yeah, yeah. It’s very much like record collecting, because you have all the 
small companies and it’s not all big labels. There were all these small guys who 
published under the radar and writers who couldn't get published by big companies. 
They got published in a very freewheeling kind of way. That’s what's interesting to me; 
not just the individual writer or publisher, but also all the other stuff that happens in 
there. 
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os RIOT. 77: New York City is the most expensive place to live in 


America. Have you ever considered relocating the label 
elsewhere to keep overheads down? 
MIRIAM: Not really. We've lived here so long and even in this 
-f building we’ve been here since the 80’s. We could probably get 
==" more space somewhere else if we moved to ... lowa (laughs). 
BILLY: Nah! We wouldn’t be able to interact with the people we 
interact with now and that would take away from things a great 
deal. 
MIRIAM: In New York you are kind of spoiled. You 
™§ can travel around pretty easily if you want, but also 
[everyone comes through New York City. There’s an 
energy here that you just don’t get no other place. 
BILLY: Norton is a New York label. It would be a 
different label if it was located anywhere else. 
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RECORD REVIEWS 


AARON ENGLISH “AMERICAN [FEVER] DREAM”. 
(SELF-RELEASED) 

Big budget FM Rock in sleek digi-pack foldout sleeve. Lord 
knows how it found its way into the PO Box of a Punk fanzine, 
but | guess stranger things have happened. Aaron English 
immediately sends shivers down my spine by recalling David 
Gray. You'd figure a comparison of this nature would be an insult 
to any self-respecting singer/songwriter, right? Not so this guy, 
as he goes one step further and cites Peter Gabriel, Coldplay 
and the Dave Mathews Band as inspiration in the press sheet. 
Am | making Punk Rock history here by mentioning these names 
in areview? (www.aaronenglish.com) 


ABSINTHE ROSE/HUMAN WINE 
(RODENT POPSICLE) 

Good to see Boston’s Rodent Popsicle Records still on the go. 
As | recall it this label was set up by a member of Toxic Narcotic 
to focus on issuing records in the Crust Punk vein that would 
correspond with their own band. Over a decade on and the label 
looks to have branched out if this album is anything to go by. 
First up is Absinth Rose, who play up-tempo Folk Punk, that is 
both melodic and hard hitting at the same time. Kimbo Rose’s 
vocals are acutely strapping, careening over an acoustic 
backbeat and occasional electric guitars. First class delivery. 
Onto Human Wine who contribute five tracks to round out the 
split. From the Boston region, they look to be current hometown 
heroes if the press sheet is anything to go by. Strangely much of 
this kudos looks to be coming from the mainstream press, which 
is kind of peculiar to see hand in hand with Rodent Popsicle — a 
label known to pride itself on absolute rejection of the 
mainstream. Human Wine are discernibly removed from their 
partners on this split and shoot for a darker, more sinister vibe. 
Equally compelling however, they muster up some Appalachian 
sounding cuts that sound promising to these ears. An appealing 
split. (RODENT POPSICLE RECORDS: P.O. BOX 1143 
ALLSTON, MA 02134 USA.) 


“SPLIT CD”. 


AKARUSA YAMI 
RELEASED) 
Polished Black Metal from England. This is standard fare stuff, 
slickly produced by Tim Turin. Couldn't be wider of the mark. 
(www.soundcloud.com/akarusa-yami) 


“OUROBOROUS”. (SELF- 


ALWAYS WAR “VENGEANCE PREVAIL”. (NAW) 
Hard-hitting Metalccore from Sweden. This is the debut EP from 
Always War and comes out on the eloquently named Nature 
Always Wins label. Cast your mind back to the early noughties 
when the rise of bands akin to this and labels like Victory began 
to make their mark. Had it been a decade earlier this sound 
would have firmly slotted into what groups like Sepultura and 
Machine Head were doing, but times had moved on and oddly 
enough it was the emerging neo Hardcore community that picked 
up on it. This trend continues today and whilst there're certain 
touches here and there to suggest there’s more to Always War 
than straight up Metal, it remains outside the realm of my own 
personal tastes. (NAW RECORDS: P.O. BOX 2183, S-750 02 
UPPSALA, SWEDEN.) 


THE AMISTAD “KEPT UNDER BY A GENERATION OF 
GHOSTS”. (BOMBED OUT) 

Something new from the Bombed Out stable over in Leeds. A 
strong D.I.Y. presence in the U.K. the label very much epitomizes 
the Punk culture we’ve come to associate with the region in 
recent recall. With labels like Crackle, record stores like Out Of 
Step and fanzines like Reason To Believe all having gone under, 
Leeds has noticeably gone a little quiet of late. In that context, 
The Amistad are a welcome return to the fray, having produced 
what must be said is an accomplished piece of work. Powerful 
Hardcore Punk with plenty of body and a strong message 
herewith. When a George Orwell quote proudly etches the inner 
cover, it takes little effort to figure out where a band might be 
coming from aesthetically. They look at what's become of the 
world, but more importantly their role within it. Song titles like 
“The Youth Aren’t Getting Restless” and “So This Is Where The 
Fun Times End And The Male Pattern Baldness Sets In” take 
something of a humorous look at issues affecting the human 
spirit, but beneath it lies an important social comment. Political 
Punk that goes far beyond the empty slogans parroted by many. 
The Amistad represent their ideas with an informed background. 
(BOMBED OUT RECORDS: P.O. BOX 17, LEEDS, LS8 1UP, 
ENGLAND.) 2 


AMPERE 
IDEA) 
This is straight-up Screamo Metal, similar to 
Converge and Holy Mountain. Don't get me 
wrong, I'm encouraged by the energy and 
passion displayed here, but that alone 
doesn't translate into good music and 
Ampere have become victims of being 
unable to channel the rage effectively. | 
wouldn't go so far as to say this is noise for 
noise sake, but it's arduous to hear anything 
beyond the barrage at times. (NO IDEA 
RECORDS: PO BOX 14636, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 


“LIKE SHADOWS”. (NO 


ANGER WITHOUT REASON 
RELEASED) 

Acoming together of an old Brit Hardcore band from the 80’s 
with a 90’s Thrash outfit, which nicely clarifies things for me as its 
sounds precisely like the middle ground between the two genres. 
The former bands in question are Retaliate and Deadlock. I’m 
not one for mixing Heavy Metal with Hardcore, so this was not 
what I'd call palatable. That in mind, | get what Anger Without 
Reason do and they do it reasonably well. Contact the band for 
a free three-track sampler of this album to see if you dig. 
(www.myspace.com/angerwithoutreason1) 


“RAGE”. (SELF- 


ANONYMOUS TIP 
(TRIUMPHANT SOUND) 

Just the one track here as a taster for the band’s upcoming 
single. Anonymous Tip from England released their debut EP 
with the help of Snuff a few years back and have since gone on 
to drop a full length album. What grabbed me most about this 
was the subject matter, which deals with the rise in popularity of 
the BNP. Bands with something to say or even just a social 
observation to make will always stand out in these times of 
apathy. : 
(www.myspace.com/anonymoustip) 


“THE WEIRDER BRAVE”. 


ANTIPATI “FRAGOR SOM ROR 
DET ALLMANNA”. (KJELL HELL) 
Swedish bubblegum Oi! here from Antipati. 
Can't say the name rings any bells, but this 
is their second full length record and first to 
feature lyrics entirely in Swedish. From a 
similar cut-out to that of Bombshell Rocks 
and Voice Of A Generation, but minus the 
Epitaph production, Antipati rely on meaty 
choruses and stinging guitar riffs to get their 
point across. Strains of vintage Brit Oi! go 
hand in hand with a continental leaning and 
three chord Ramones shuffle. With the 
exception of a track or two, there’s little room for experimentation 
here, but the reality is that it ain't called for and those who'll seek 
an interest in this band will do so to provide ‘em with some fist- 
pumping Punk, perfect for a Saturday night's entertainment. On 
that front, it's unlikely anyone will feel short-changed here. 
(KJELL HELL RECORDS: PIKE KOLLBERG, SKIDSKYT- 
TEVAGEN 8 3TR, 129 49 HAGERSTEN, SWEDEN.) 


THE ARRIVALS “VOLATILE MOLOTOV”. (RECESS) 
Chicago's The Arrivals caught my attention through Razorcake 
fanzine’s (or more specifically Todd Taylor’s) adoring write-ups on 
the band. It’s a source I've come to trust over the years and hold 
its seal of approval in high esteem. Some years back, en route 
to Gainesville’s Fest, The Arrival’s loaded into a small hole in the 
wall in Atlanta, Georgia and played their asses off for just over 
forty minutes. | quickly became a devotee of theirs and couldn't 
wait to catch them again a few days later down in Florida, where 
my sentiments on the band were reaffirmed. The Arrivals are the 
quintessence of the D.I.Y. lifestyle and in line with others like 
Tiltwheel, Off With Their Heads and earlier Dillinger Four, they're 
the kind of band who've kept with the traditions of 80’s Hardcore 
and Punk, but at the same time advanced the core ethos of Punk 
Rock that we’ve come to cherish. Musically there’s nothing 
obvious about The Arrivals, but in spirit they hark back to a time 
when simply being a band of this nature was a political statement 
in itself. These guys ain’t young either and there's a certain 
outlook on life that comes with being a Punk Rocker in your mid- 
thirties and maybe it's just me, but | feel The Arrivals embody it. 
It is of course very likely that they simply speak to me in the way 
music should and as a result create an impression of a band 
conversing directly with the listener. Punk Rock warlord Paddy 
Costello is back on board for this record, filling out bass duties 
which | feel puts in place the final piece to The Arrivals jigsaw. 
Real music for real people as the aforementioned Razorcake 
would put it. (RECESS RECORDS: P.O. BOX 1666, SAN 
PEDRO, CALIFORNIA, 90733, U.S.A.) 


ASSPISS 
WHITETRASH) 

Unremitting Hardcore pressed on white 7-inch vinyl, though 
played at 33rpm. Straightforward lo-fi Hardcore with everything 
in the right place. Ear-shattering stuff that rocks like a mother- 
fucker; there’s a lesson to be learned here for all those metallic 
nonsense bands on the go today. Take heed, this is how it’s 
done and those with a fondness for Minor Disturbance and early 
Poison Idea will know precisely what I’m talking about. A class 
act. (SUBURBAN WHITETRASH RECORDS: P.O. BOX 
270594, FORT COLLINS, COLORADO, 80527-0594, U.S.A.) 


“FUCK OFF AND DIE”. (SUBURBAN 


ATHENA REICH 
RELEASED) 
This sounds more pretentious the longer | listen to it. Also, the 
press sheet suggests there’s “spirituality” of some nature 
attached to it. Pass the vomit bucket! (www.athenareich.com) 


“LITTLE GIRL DREAMS”. (SELF- 


ATTILA THE STOCKBROKER 
“DISESTABLISHED 1980”. (MAD 
BUTCHER) 

It's been a while since I’ve last heard from 
Atilla The Stockbroker. | won’t mince words 
here; I’m a massive fan and have been since 
first taking note of his work many years ago. 
He does socio-political commentary better 
than the majority and musically his output 
under the Barnstormer flag has always 
served me well too. Plenty more food for 
thought here from the great man, as he 
celebrates thirty years of being a thorn in the 
side of the Tories, big business and general 
right-wing sympathizers. Mad Butcher have 
long been Atilla’s label of choice and when 
Mike Butcher put it to him that he'd like a release to mark his 
30th anniversary, he pretty much left it to Atilla to submit 
whatever he deemed appropriate. Targeted primarily at the 
continental market, by design there is no poetry on here due to 
the language barrier and instead it concentrates exclusively on 
the music. Atilla did his first gig in 1980 and is now approaching 
fis 3000th. He’s released over twenty albums and six poetry 
books. This compilation represents his personal favourite songs 
from that timeframe and includes the likes of “Baghdad Ska’, 
“This Is Free Europe’, “Tyler Smiles’, “Sawdust & Empire” and 
his great T.Rex tribute “Scumball Pinochet’. Featuring nineteen 
tracks in all with a booklet accompaniment, ouilining, in brief, the 
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inspiration behind each song, as well as an intro by Atilla 
explaining the background to the album. If for some obscure 
reason you've managed to overlook this guy in the past, this 
collection will go a long way to providing an account of what all 
the fuss is about. Atilla is a national British treasure and a 
welcome digression from much of what is going on over there at 
the moment. (MAD BUTCHER RECORDS: KURZE 
GEISMARSTR.6, 37073 GOETTINGEN, GERMANY.) 


ATTITUDE ADJUSTMENT “THE 
COLLECTION”. (TAANG!) 

A 3-fer here, taking stock of the Attitude 
Adjustment legacy. For those unaware, this 
band came to fruition in the second half of 
the 1980's when the Punk/Thrash crossover 
was beginning to gain pace. From the 
heartland of that development in San 
Francisco's East Bay district, the group was 
made up in equal parts of Punks and 
Metalheads, both of whom frequented gigs 
by local bands such as Exodus and Slayer. 
Their first (and intended last) album came 
out in 1986 and listening to it here definitely 
packs a prominent punch, in line with the 
likes of Cryptic Slaughter and mid-period 
DRI. Full on aggression and confrontational lyrics, “American 
Paranoia” is an able-bodied set that delivers an impromptu kick 
to the groin. Incidentally the band split in advance of this record 
being released, but reformed shortly after, albeit with major line 
up adjustments. So, 1988’s “No More Mr. Nice Guy” features an 
inferior vocalist and looks more in the direction of the Thrash 
Metal of the day, but is not without its redeeming features. 
1991's “Out Of Hand” is more of a full blown Metal album and it's 
safe to say by this point Attitude Adjustment’s better days were a 
thing of the past. Still, a meaningful collection and | enjoyed 
picking through the bits and pieces, but Punkers would be 
advised to proceed with caution beyond the first album. 
(TAANG! RECORDS: 3830 5TH AVENUE, SAN DIEGO, 
CALIFORNIA, 92103, U.S.A.) 


BAD DREAMS ALWAYS 
(ANARCHO PUNX) 
Hatebreed styled Metalcore from God-knows-where. The bowels 
of Satan perhaps? (www.baddreamsalways.com) 


“20 CENTURIES OF HATE”. 


BAD SIGN “EXIT”. (BANGERS CLIVE) 

Atmospheric Rock from the U.K. Bad Sign encompasses 
Soundgarden, Pink Floyd and Bush. Not being a fan of any of 
the above, this was a less than pleasing listen for me. Strangely 
it sounds like an album from the mid 80’s when bands took the 
experimentation of Punk a little too far and crossed over into 
keyboard induced New Romanticism. Very soft in places, with an 
abundance of effects pedals, the five tracks on offer all generally 
disintegrate into a dreamlike haze. I’m not sure if this music has 
been re-branded, but since | never cared for it much the first time 
round, a revivalist band of this nature has even less of an impact 
on me. (www.burnthecanvas.com) 


THE BAKESYS “RETURN TO THE PLANET OF THE 
BAKESYS”. (DO THE DOG) 

A live album is never going to be an ideal introduction to a band. 
Recorded in Germany back in 1994 this CD contains elevens 
tracks of listenable Reggae and Dub. |’m ignorant of any 
background information on this band suffice to say they look to 
have been active last decade. Nonchalant rhythms with protest 
styled chanting affords this disc an atmosphere of time-honoured 
Ska about it, in line with some of the more socially attentive 
outfits we’ve crossed paths with down the years. Each song 
approaches the Ska equation from a different angle, including an 
adequate version of “Liquidator” which may not score them any 
points for originality, but serves its purpose nonetheless. (DO 
THE DOG MUSIC: 65 BLACKDOWN WAY, THATCHAM, 
BERSKSHIRE, RG19 3FY, ENGLAND.) 


BEAT THE RED LIGHT 
(THAT’S NOT SKANKING) 

There’s no getting round it, Beat The Red Light sound like 
Voodoo Glow Skulls and the press release seems to suggest a 
member of that band plays with them if I’m reading it correctly. 
But that wouldn’t make sense considering this band is British, so 
perhaps I've misinterpreted it. Either way, this is a five-track 
debut EP that twins the aggression of Hardcore Punk with a 
sped-up brass section. Some occasional Thrash Metal riffing is 
also present but does little to upset the applecart. In all, | 
enjoyed it. (TNS RECORDS: 17 HEYWOOD ROAD, 
PRESTWICH, MANCHESTER M25 1FB, ENGLAND.) 


“BEAT THE RED LIGHT”. 


BEAT THE RED LIGHT 
NOT SKANKING) 

On foot of the above EP comes the debut full length from Beat 
The Red Light. Following much the same format, the nine tracks 
on offer here combine elements of 80’s Thrash with 90’s Ska 
Punk, producing, in the main, favourable results. Though not 
being a fan of either genre, there’s an allure to this album that's 
difficult to define. Perhaps they're just good at what they do? 
(TNS RECORDS: 17 HEYWOOD ROAD, PRESTWICH, 
MANCHESTER M25 1FB, ENGLAND.) 


“SALT THE LANDS”. (THAT’S 


BEAUTY SCHOOL DROPOUT “PALOOKAVILLE (A 
RETROSPECTIVE)”. (BOSS TUNEAGE) 

The name doesn’t evoke any memories, but legend has it Beauty 
School Dropout existed on the UK Punk circuit in the mid 90's. 
Predictably the idea of being in a band far outstripped the day to 
day reality of it for Beauty School Dropout and when it came to 
actually releasing the tracks they'd laid down in the studio their 
spirits began to dwindle and their much-lauded EP never seen 
the light of day. Enter Boss Tuneage and some other indie labels 
who liked what they heard and decided to release the songs 
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between them on a bunch of compilations. Again in 2004 Boss 
Tuneage released a further session from the band and last year 
they reformed to throw down another two songs to complete this 
retrospective release. And there you have it. Stylistically this is 
as good, if not better, than a Jot of the Pop Punk that was doing 
the rounds in the mid 90's in the UK and it's kind of surprising 
that there wasn’t more interest in it at the time. | took pleasure in 
the listen. (BOSS TUNEAGE RECORDS: PO BOX 74, SANDY, 
$G19 2WB, ENGLAND.) 


THE BERMONDSEY JOYRIDERS 
JOYRIDERS”. (FUEL INJECTION) 

Gary Lammin formed part of an early line up 
of Cock Sparrer in their pre-Oi! days when 
the Faces, Stones and Small Faces 
fashioned the basis of their sound. Lammin 
stuck to that early Sparrer mould down the 
years and today returns with his latest contri- 
bution. A transatlantic project that features 
current Vibrators bassist Steve Godoy on 
drums and former Chelsea resident Martin 
Stacey on bass. This is very much in the 
Pub Rock tradition that pre-dated Punk, 
taking all of its greatest elements and 
offering up a confident interpretation of a 
style many continue to overlook. Slide guitar, 7% 
Glam grooves and a Punk snarl let us know 
the Bermondsey Joyriders take their lead 
from the best of ‘em, be it Rose Tattoo, Eddie and the Hotrods or 
Dr. Feelgood. The combination of attitude and solid licks make 
for an enduring listen and anyone querying the exact point at 
where Punk and Rock n’ Roll meet, could do a lot worse than 
holding this up as a prime case in point. (FUEL INJECTION 
RECORDS: P.O. BOX 30064, LONG BEACH, CALIFORNIA, 
90803, U.S.A.) 


“THE BERMONDSEY 
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BITTER PILLS “BITTER PILLS”. (BOSS TUNEAGE) 
You'll recollect those 90’s UK bands Hooten 3 Car and Broccoli. 
As both bands wound down to a close, from them grew this outfit. 
Considering the split up date of their former groups was in 1998, 
there’s a twelve year gap in the commencement of Bitter Pills 
(assuming this is their first release). | guess other avenues were 
explored in the meantime but they eventually drifted back to what 
they both know best. Whilst | admire the fact that this record was 
produced in an analogue studio, musically it’s not my thing at all. 
As | wasn't one of those people who felt Broccoli were saviours 
of music, this is lost on me. It has a very 
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well at all to these ears. (BOSS TUNEAGE oo ee 
RECORDS: PO BOX 74, SANDY, SG19 2 
2WB, ENGLAND.) 


BLACK CIRCLES 
(SELF-RELEASED) 

Mild Indie-Rock you'll likely accost on the 
Rock festival circuit. Is that a genre in itself 
these days? 
(www.myspace.com/blackcirclesband) 


“FINAL STRAW”. 


BLACKLIST ROYALS “SEMPER 
LIBERI”. (PAPER AND PLASTICK) 
This Heartland Punk thing is beginning to 
get out of hand. It's an approach I’ve generally taken to in the 
past, as in Punk terms we used to associate it with an 
appreciation for Social Distortion, but since the commercial 
airbrushing of the sound via bands like the Gaslight Anthem, | 
approach anything new of this ilk with caution. We know from 
experience to expect a bunch of clean up acts to emerge in 
response to a style infiltrating the mainstream. It’s difficult to say 
whether or not the Blacklist Royals fall into any of the above 
categories, but for now lets just rate the music shall we? 
“Semper Liberi” lacks the abrasive frame of bands like Sixer and 
Ann Bereta and instead shoots for a more radio-friendly polish. 
Interestingly as the production is handled by Matt Drastic from 
the Teen Idols, | would've expected the opposite, but there you 
go. The record undoubtedly has its moments and the songs in 
general are proficient, but it just slots in a little too comfortably 
with the FM radio playlist. Does this review make me an elitist? 
Good. (PAPER AND PLASTICK: P.O. BOX 
12081, GAINESVILLE, FLORIDA, 32604, 
U.S.A.) 


BLACK MARKET BABY 
(DR. STRANGE) 

Weil what have we here? A seemingly 
untitled 7-inch from one of DC’s greatest (if 
often overlooked) Punk bands. Now, are 
these new mixes or a direct reissue of the 
original 7-inch? Your guess is as good as 
mine, but unless I’m mistaken weren't there 
only 2 tracks on 1981's “Potential Suicide”? 
Surely it must be a positive that | can't make 
out whether this was recorded yesterday or 
thirty years ago and suggests we are indeed 
in the company of some timeless music here with Black Market 
Baby. It's recorded by Skipp Groff at Inner Ear, giving it the age- 
old authenticity we wanna hear, but again lends no clues as to 
when it was laid down. You know what, fuck it, it doesn’t matter. 
It's Black Market Baby, its four tracks (two studio, two live) on a 
7-inch record, its more Punk Rock than you'll ever know and it’s 
the finest thing to have graced my turntable in way the fuck too 
long. Go get it! (DR. STRANGE RECORDS: 7136 AMETHYST 
AVENUE, ALTA LOMA, CALIFORNIA, CA 91701,U.S.A.) *° 
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BLACK ROOTS “THE REGGAE SINGLES 
ANTHOLOGY”. (BRISTOL ARCHIVE) 

Some most excellent early ‘80’s Reggae here, unsurprisingly 
released through Bristol Archive, which in itself has become a 


UNITED COLORS 
OF BLAGGERS ITA. 
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label of great worth if their first handful of releases are anything 
to go by. Black Roots came to fruition at the start of the decade 
and together with outfits like Aswad and Matumbi defined a 
certain breed of unhurried Reggae in contrast to what 2 Tone 
would have been peddling at the time. in many ways this shared 
more a kinship with late 70’s Dub, though it's not difficult to spot 
the LKJ partiality in there also. This double LP brings together 
their singles (including the first EP in its entirety) from the 
decade, spanning the years ’81-'88 and does a stunning job of 
tracking their development. Also included as a bonus DVD is the 
rare live concert performance “Celebration” from 1986. 
(www.bristolarchiverecords.com) 


BLAGGERS ITA......... “UNITED COLORS 
OF BLAGGERS ITA”. (MAD BUTCHER) 
An exceptionally worthy reissue package 
here from the legendary Blaggers ITA. 
Though Matty Blag was found dead from a 
drug overdose in his London flat over ten 
years ago, the Blaggers name has been 
kept animate on the live circuit through 
various manifestations of the band, but it’s 
these definitive recordings that matter most 
when it comes to preserving their legacy. 
This collection consists of the “Blagamuffin” 
4 EP from 1991, its follow up full-length 
“United Colours Of Blaggers ITA” from 1993 
and lastly three single tracks, “Submission”, 
“The Way We Operate” and their anti-election ode to a soon-to- 
be Tory Prime Minister “Here’s Johnny”. Like anyone who makes 
a stand in this world, the Blaggers were loved and hated in equal 
measures, but never backed down on their convictions and are 
perhaps best remembered today as the band that placed ideals 
above all else. This may suggest that the music suffered as a 
result, but not so with the Blaggers who were also one of Punk 
Rock’s greatest musical treasures. No other band twinned Punk 
with the emerging warehouse Rave movement as effectively as 
this, taking all of its strongest elements to create a politically- 
charged protest for the times. It’s aged remarkably well and the 
blend of Dancehall toasting, blast-beats, sampling and a horn 
section delivers some serious produce. The booklet includes 
music press reviews of day, an explanation as to what the 
Blaggers stood for and a call for a likeminded movement today. 
This is an exquisite package and likely the most important Punk 
Rock reissue you'll find this year. (MAD BUTCHER RECORDS: 
KURZE GEISMARSTR.6, 37073 GOETTINGEN, GERMANY.) 


BOBBY JOE EBOLA AND THE CHILDREN 
MACNUGGITS “FE” (SILVER 
SPROCKET) 

Great packaging and a really cool booklet 
that folds out into a poster. Fortunately the 
music holds up this promise and Bobby Joe 
Ebola have produced an engaging piece of 
work on this, their first record in over ten 
years. They don’t give much away as to 
exactly who or what this band is, but there’re 
a host of guest musicians dotted about the 
record that include members of Fleshies and 
Blatz, which though not to be taken as a 
musical comparison, does point us toward a 
Bay Area link. There’s a lot going on here 
and early indications suggested a heavy Bob Mould favouritism, 
but as you venture further into the album its clear Bobby Joe 
Ebola dig much deeper than that. Defying categorisation, they 
dip into everything from Gospel to Rockabilly, Folk to Pop, 
Country to Punk, developing an organized technique along the 
way. Fans of offbeat Punk can’t go wrong with this. 
(www.silversprocket.net) 
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BOBBY PINS AND THE SALOON SOLDIERS 
“DANCING ON THE MOON”. (MAD BUTCHER) 

Scorching skinhead Reggae here from the Saloon Soldiers with 
soulful vocals performed by the Bobby Pins. Of German origin, 
this project is essentially three female singers fronting a well- 
versed original Reggae band. Some years ago The Slackers 
served as a backing band to Susan Cadogan on a tour of Europe 
and though | wasn’t one of the lucky ones to catch any of those 
performances, this record brings to mind a 
comparable idea. The early Upsetters 
commonly made room for some layered Soul 
vocals over their instrumentals and in my 
mind some of their best work was produced 
as a result. There's a lineage at play here 
with a traceable history and this collection of 
rhythms is an immaculate representation of 
the Latin/Jamaican/American cauldron. 
There’s a lot of diversity in the music, but 
they manage to keep everything on track, 
preventing it from dissolving into an arty 
pretentious mess and this, primarily, is where 
the talents of the ensemble lies. They've 
accurately struck gold with this set of 
stompers, made for skinheads and soulboys 
alike. Astunner! (MAD BUTCHER RECORDS: KURZE 
GEISMARSTR.6, 37073 GOETTINGEN, GERMANY.) 


BOMBARDIERS 
POUR RIEN?) 
The UVPR label adds another one to the register with the release 
of this tasty skinhead stomper from French Oi! band 
Bombardiers. The band has a history dating back to 2004 and 
with a couple of records under the belt this sounds to be their 
most thought-out work to date. Maintaining all the French Oi! 
hallmarks we’ve become accustomed to, “Saraba Nakama’ rubs 
shoulders with some of the better efforts that have appeared on 
the Euro circuit. All lyrics are in French, so I’m at a loss as to 
what they're singing about, but knowing UVPR’s pedigree and 
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“SARABA NAKAMA”. (UNE VIE 


general political suss we can assume Bombardiers fit the roster. 
issued on gatefold vinyl, the label’s standards are maintained, 
though digital fans are also catered for as included in the 
packaging is a CD of the album that features two bonus cover 
songs from The Templars and Camera Silens. (UNE VIE POUR 
RIEN? BP 30904, 44009 NANTES CEDEX 1, FRANCE.) 


BOOTSCRAPER 
NOT SKANKING) 
Whilst | empathize with the inspiration behind Bootscraper, as a 
rule | resist bands who aim to duplicate an idea verbatim. What 
makes artists like Th* Legendary Shack Shakers and Tom Waits 
(referenced as kindred spirits here) special is that they never set 
out to replicate anyone and instead created their own unique 
brand of music, which wasn’t always popular but perseverance 
paid off. What gets me about bands like Bootscraper (and there 
are a lot of them out there) is that they don't want to put the 
years in constructing a signature sound and instead seek to fast- 
track their way to a position of credibility by aping other bands 
who've hit on something. There can only ever be one Ramones, 
one Pogues, one Tom Waits, one Hank Williams, one Specials, 
one Thelonious Monk etc. and bands who take affection to the 
point of obsession have a category all their own. Deplorably, 
Bootscraper are another one to add to that list. (TNS 
RECORDS: 17 HEYWOOD ROAD, PRESTWICH, 
MANCHESTER M25 1FB, ENGLAND.) 


“COUNTRY & EASTERN”. (THAT'S 


BRAIN BANGER ......... 
STREET) 

I've never been what you might call an aficionado of Stoner Rock 
and in fact have been quite dismissive of it in the past. In truth 
it's the re-branding that gets me more than the style itself, 
suggesting it's in someway an approach to songwriting previously 
unheard of. Thankfully there is no mention of those two awful 
words here. Bands like The Melvins and late-period Corrosion 
Of Conformity have shaped this band a lot more than any recent 
outfits cataloguing themselves as Stoner Rock and for that 
reason | can connect with Brain Banger. Featuring constituents 
of the band Young Widows, there’s also a palpable Against Me! 
tone to Brain Banger that is fitting and creates a sharp Punk 
edge to their sound. Just five tracks here to go on, but the disc 
generates an appetite for more. (HAWTHORNE STREET 
RECORDS: P.O. BOX 805353, CHICAGO, IL 60680, U.S.A.) 


“MUNSONED”.. (HAWTHORNE 


THE BRISTLES “REFLECTIONS OF THE BOURGEOIS 
SOCIETY”. (SWITCHLIGHT) 

See | already have an LP in my collection that issued on Beer 
City back in 1995 by a New Jersey band called The Bristles. 
Initially | was disappointed to discover that this here disc was not 
by that same band, but rather another outfit trading under the 
same name from Sweden. The disappointment wasn’t long 
transforming into joy however as “Reflections Of The Bourgeois 
Society” made itself known to my ears. Like a slightly more 
tuneful Restarts with the bustle of Broken Bones, The Bristles 
lean very much to the left politically and call out banks, 
employers and, unfortunately something that's become all too 
common today, yellow Unions. Nice to hear a record with a bit of 
substance, which is a strange thing to say about Punk Rock 
perhaps, but there really aren't as many bands around today with 
something to say. The Bristles have a lovely groove to their 
sound, evidenced most on the track “Out Of Work”. Not for the 
fence sitters, this record is for those who believe in wearing their 
heart on their sleeve. More power to ‘em. 
(www.myspace.com/switchlightrecords) 


BROKEN BONES 
FOR!”. (DEM BONES) 

I'll never profess to being a Broken Bones diehard, but Dr. 
Strange over in the States has been campaigning hard on their 
behalf these past years and finally with last year’s 45 that came 
out on his label | began to hear something in Broken Bones that | 
hadn't heard previously. You could almost go so far as to say | 
enjoyed the 7 inch. “Fuck You And All You Stand For!” is the 
latest chapter in the Broken Bones story — their ninth studio 
album which coincides with the launch of their own label, Dem 
Bones. If you know this band, you'll know what they stand for 
and whether or not their music is to your taste. There’s really not 
a lot of middle ground with this band; people either love ‘em or 
loath ‘em. This is powerful, brutal and honest Thrash music, 
played by Discharge devotees (they are from the same town after 
all). In their favour, it’s refreshing to hear a band stick rigidly to 
what they do, resisting any pressure to appeal to a certain 
demographic beyond their core fan base. Rest assured, this'll 
keep their followers happy. (DEM BONES RECORDS: 252 
HIGHLANE, BURSLEM, STOKE ON TRENT, ST61BJ, 
ENGLAND.) 


“FUCK YOU AND ALL YOU STAND 


B SOUL ALL STARS 
BUTCHER) 

Some current French Rocksteady here with an anthology round- 
up release from German label Mad Butcher. Formed in 2005, the 
B Soul All Stars have released two full length albums and a 
handful of songs elsewhere. With this compilation running to 
twenty songs, there’s a good chance the majority of their work is 
contained within. This is not the throwaway bouncy Ska we 
generally expect from modern outfits operating within Punk 
circles, and much to my delight they keep it strictly 60’s 
influenced. Their choice of cover material gives a good indication 
as to what they're about and included here we find versions of 
tracks originally recorded by Jackie Mittoo, John Holt, Fela Kuti, 
The Maytals and Delroy Wilson. The credentials are all there 
and though it’s unlikely the B Soul All Stars will ever take the 
place of the aforementioned, they treat the godfathers with the 
respect so few others can bring themselves to administer. (MAD 
BUTCHER RECORDS: KURZE GEISMARSTR.6, 37073 
GOETTINGEN, GERMANY.) 


“GREATEST HITS”. (MAD 
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THE CLASS ASSASSINS ......... “YOU'VE GOT IT ALL 
WRONG”. (INSURGENCE) 

Ah yes, The Class Assassins. | call to mind this Canadian band 
from their “State Of Emergency” LP on TKO Records at the turn 
of the century. In fact now that | think of it, didn’t Insurgence also 
handle the release of that record outside the United States? 
Anyway, they’re still going strong and this latest piece of work 
from them strays little from their original concept. It’s infectious 
North American Street Punk — of the variety that had its moment 
in the sun around the time of Dropkick Murphy’s ascent. It's 
refreshing to hear The Class Assassins have remained true to 
the field and simply developed their style a touch. The 
background to this release seems to suggest these songs are 
reworked old material, previously unreleased in any shape or 
form. To a listener like me that makes it a new record and a 
pleasing listen it is too. With the hooks in all the right places, 
The Class Assassins make light work of writing this stuff and 
those with an inclination towards melodic stateside Oi! will find 
what they're looking for on this record. (INSURGENCE 
RECORDS: 33 HAZELTON AVENUE, SUITE 18, TORONTO, 


of Dillinger Four about it, though stylistically it's definitely within 
the realm of Californian Hardcore from the good old days. And 
just to further enforce it, we get ten songs in thirteen minutes, 
which ensures there's no time for screwing around here kids. A 
smoking set by a band that really appears to have a love for what 
they do. (GRAVE MISTAKE RECORDS: P.O. BOX 12482, 
RICHMOND, VIRGINIA, 23241, U.S.A.) 


The Cute Lepers release full length albums quicker than | publish 
fanzines! Already we have a follow up to the above and despite 
the short time frame it's been, they've delivered another knockout 
record. Did we really expect anything less? Definitely shifting 
further in the direction of early 80’s Dayglo, “Adventure Time” 
melds over the top quirky Pop ala The Dickies, with their beloved 
Boys influence (Duncan Reid even makes a guest spot on one 
track). What's out of the ordinary about The Cute Lepers is their 
ability to unashamedly borrow the best 
aspects of a multitude of bands, whilst 
creating a sound original to them. It's 
reassuring to hear what can be done to 
inventive Pop Punk when you have bands 
like this leading the charge. There’s a 
distinct feeling | get from their music that | 
automatically associate with some of my 
favourite bands. It's impossible to be any 
cooler in my book! (DAMAGED GOODS 
RECORDS: PO BOX 45854, LONDON 
E11 1YX, ENGLAND.) 


wy DEFIANCE OHIO ......... “MIDWESTERN 
4 MINUTES”. (NO IDEA) 
Album number five for Defiance Ohio! 
Continuing in the tradition of melding 
various styles of basement DIY, Defiance 
Ohio in places bring Sebadoh to mind. 
Schooled on Punk Rock, 80’s Hardcore and 
90’s underground Indie, they've managed to 
put their own twist on a tried and tested 
ia formula. It should be noted that it’s the 
songs themselves that capture the listener's 
ears most on this record and not 


ONTARIO M5R 2E3, CANADA) 


COFFEE PROJECT ......... “MOVED ON”. 
PLASTICK) 


COKE BUST ......... “LINES IN THE 
SAND”. (SIX WEEKS) 

Much as | find the whole Straight Edge 
phenomenon to be of high comedy, there’s 
no denying some verifiable bands emerged 
from the movement and its influence has 
been far-reaching. Coke Bust from 
Washington DC (surprise, surprise) are one 
such example of the modern day 
association and | gotta say | like their 
uncompromising, in-your-face style. No 
bells and whistles here, this is stripped to 
the bone for utmost effect and delivers their 
message of confrontation through a wall of 
distorted Hardcore that's not for the faint- 


(www.sixweeksrecords.com) 


CONTROL ......... 


ENGLAND.) 


Goops) 


LONDON E11 1YX, ENGLAND.) 


GOODS) 


Here lies an attractive collection of front-porch mantras from a 
Gainesville twosome. If you've ever been to the city of 
Gainesville, this'll take you back as it captures the spirit of the 
place remarkably well. Difficult to put into words, but its laidback 
acoustic Pop, sentimental and soppy at times, but ultimately true 
to life. From the standpoint of the underdog, Coffee Project take 
life’s knocks on the chin and attempt to locate some faith amidst 
the despair. As a bonus, they've supplemented the album with 
eight EP tracks, which follow through in related fashion. Folks 
with affection towards overtly romantic Punk will find solace in 
this. | know | certainly did. (PAPER AND PLASTICK: P.O. BOX 
12081, GAINESVILLE, FLORIDA, 32604, U.S.A.) 


hearted. The “Lines In The Sand” portion to this disc takes up 
the first seventeen tracks and appears on CD here for the first 
time. The additional sixteen songs comprise of the EP “Fuck Bar 
Culture’ (try saying that with a straight face) and various snippets 
from other EPs and demo takes. Looks to be the ultimate 
package right here for digital Coke Bust fans. | like this. 


“PUNK ROCK RUINED MY LIFE ... BUT | 
WOULDN’T CHANGE A THING”. (STEP-1) 

Control is the latest excursion from former Beerzone driving 
force, lain Kilgallon. |’ve caught a couple of demos from Control 
before now and all indications were of a sharper, more astute 
version of his former band and indeed they've delivered on that 
promise here. lain looks to be something of a stalwart of the 
game at this stage, having led several manifestations through the 
highs and lows of playing in Punk Rock bands. Older, wiser and 
perhaps a little more embittered than before, this takes the comic 
edge off Beerzone and replaces it with a vigorous dose of socio- 
political cynicism, though strangely its Labour that get it in the 
neck and not the Tories (you could argue there’s little difference 
these days?). Were | to draw parallels here | guess we'd be 
looking at bands like Discipline, Evil Conduct and mid-90’s era 
Business. It's got memorable hooks with a Hardcore backbone, 
which is a sound I’m prone to and Control have become expert 
purveyors of it. The booklet accompaniment is a nice touch and 
provides information on each of the songs lyrics and the 
inspiration that lies behind them. Also, you'll notice this is coming 
out on Step-1 Records which should provide a sizeable profile 
boost for the band. Hooligan Rock N’ Roll indeed! (STEP-1 
RECORDS: PO BOX 21, TENTERDEN, KENT, TN30, 


CUTE LEPERS ......... “SMART ACCESSORIES”. (DAMAGED 


If, like me, you’ve been mourning the death of The Briefs 
(officially it's an open-ended hiatus), then your solution lies right 
here with the Cute Lepers. | flipped out over their debut long 
player two years back and here they are at it again with another 
fine platter on offer. Though initially starting life as a sideline, the 
Cute Lepers look to have become a full time function at this 
stage for Steve E. Nix and Kicks of The Briefs. They are joined 
by up to five further accomplices (if you include some girlfriends 
on backing vocals and percussion) but make no mistake, the 
backbone of the band is Steve E, who writes and arranges all 
their songs. Musically and lyrically it's not a huge departure from 
his past efforts which, as far as I’m concerned, is no bad thing. 
Speedy Garage Punk with spot-on vocal harmonies remains the 
order of the day. As expected we also get some Mod trimmings 
and if you listen a little closer you'll pick up on the odd glance in 
the direction of Purple Hearts and Secret Affair. | remain a 
devout fan. (DAMAGED GOODS RECORDS: PO BOX 45854, 


CUTE LEPERS ......... “ADVENTURE TIME”. (DAMAGED 


CYANIDE PILLS ......... “CYANIDE 
PILLS”. (DAMAGED GOODS) 

If you know Damaged Goods, you'll know 
how they take their Pop Punk and this here debut album from 
Leeds band the Cyanide Pills is a fitting addition to their register. 
With Pop Punk having lost its way in the 90’s, bands like The 
Briefs, The Spits, The Chinese Telephones and The Epoxies 
amongst others have put a fresh face on it and reclaimed it to its 
former glories. The Cyanide Pills take their cues from similar 
sources, but add just a smidgeon of Stiff-era Elvis Costello for 
good measure. That leaves us with a sharp-sounding and edgy 
Punk Rock record settling itself between The Damned and The 
Boys. Spider-leg jeans, Chuck Taylor’s and tatty leather jackets 
don’t automatically equate to quality music these days, but in the 


(PAPER AND 


actually meant something. I’ve always had a 
major soft spot for this type of stuff when it's 
done right and this record is perhaps the 
strongest example of it that I’ve heard in 
some time. (DAMAGED GOODS 
RECORDS: PO BOX 45854, LONDON E11 
1YX, ENGLAND.) 


DAMIEN ......... “KINGS OF ROCK/QUEEN 
OF ROLL”. (GRAMMOFONINSTITUTET) 
An uncanny fusion of spandex Metal and 
Punk. From Sweden incidentally and if 
you're wondering if that amounts to sounding 
like Hanoi Rocks ... well, not really. This is 
far more groomed and lacks the loose edge 
of their homeland counterparts, but 
occasionally shines nonetheless. Aspects of Faster Pussycat 
and Die Cheerleader also, at times it hits the mark, but the slick 
production and double kick drum hark back a little too much to 
the Kerrang! age. Still, given that it’s their first effort, | wouldn’t 
write ‘em off just yet. (GRAMMOFONINSTITUTET: VASTRA 
RYTTMASTAREGATAN 22, 217 52 MALMO, SWEDEN.) 


DANGERIMAN ......... “THE BLAME GAME”. (BOSS 
TUNEAGE) 

Some nice edgy Hardcore from a label that knows a thing or two 
when it comes to untapped Punk. Danger!Man are a new one 


Live It, So Much Hate and Drunk. Not being familiar with any of 
those bands, | had no preconceptions about this and the initial 
observation is of course the vocals, which bare an eerie 
resemblance to Ryan Young from Off With Their Heads. Luckily 
the music treads its own path, giving us the assurance that 
Danger!Man are no knock-off outfit. Boss Tuneage look to have 
come into the picture at just the right time here as they've 
captured the band in their infancy stages, which oftentimes 


sessions and the vibe given off is one they'd unlikely have 
replicated on a bigger budget. Classic stuff indeed. (BOSS 
TUNEAGE RECORDS: PO BOX 74, SANDY, SG19 2WB, 
ENGLAND.) 


THE DANGEROUS ACES ......... “DENY ALL RESPONSI- 
BILITY”. (SELF-RELEASED) 
It's strange to see a cartoon drawing of an airplane used as 


Pop Punk, | was caught off guard when The Dangerous Aces 


velocity is quite a lot higher than we tend to associate with Oil, 
but it appears this is where a large chunk of the inspiration is 
drawn from. In parts this is similar to Barse (77) in that it’s best 
described as rapid tempo Garage Oi! if indeed such a genre 
exists. Thinly produced tracks like “Johnny’s Got An ASBO”, 


into what we're dealing with here. This is the debut album from 
the Manchester band and it sounds promising enough to these 
ears. (THE DANGEROUS ACES: FLAT 43, THE SORTING 
HOUSE, 83 NEWTON STREET, MANCHESTER, M1 (EP, 
ENGLAND.) 


DEEP SLEEP ......... “TURN ME OFF”. (GRAVE MISTAKE) 
The label Grave Mistake has become associated with issuing 
limited runs of records and generally adopting a labour of love 
approach to their undertakings. So you'll know when you hear 
anything from them it’s gonna sound like fans music (whatever 
‘hat is!). Yeah, this is Punk Rock for Punk Rockers, with little 
regard for what may or may not sell. Those who get off on loud, 
snotty Descendents, Poison idea, Circle Jerks and Black Flag 
records will dig what Deep Sleep does. It's Punk Rock before 
the career plan, Hardcore before the choreographed moves, and 
Rock n’ Roll before the soul got stripped from it. There’s a spirit 


case of the Cyanide Pills, it's a return to a time when these things 


from Oslo, but its members have clocked time in Life But How To 


represents Hardcore at its finest and that certainly looks to be the 
case here. This record denotes the room energy of the recording 


sleeve art for a Street Punk release. Expecting some lightweight 


turned out to be a snotty Oi! band from Manchester. Granted the 


“Endless Bullshit” and “Ain’t Lookin’ For A Fight” give a fair insight 


necessarily the style nor aesthetic. This 
record is a more coherent effort than 
previous outings and the sound of a band 
having found their identity. There’s an 
interesting footnote included in the press sheet where a case Is 
made for dismissing the trappings of the Folk Punk label that has 
been attached to them. (NO IDEA RECORDS: PO BOX 14636, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 


DES ARK ......... “DON’T ROCK THE BOAT, SINK THE 
FUCKER”. (LOVITT) 

Great title! Des Ark is essentially one person, Aimee Argote. 
This album can be split into two parts; the first being 
solo/acoustic and the second being performed with a backing 
band consisting of an additional guitarist and a drummer. Both 
were recorded separately in different studios. Musically it’s the 
loud/quiet method, but what sets this apart is Aimee’s voice and 
bizarre lyrics. Most verge on the personal, but have a twisted 
humour about them not generally associated with this style of 
music. The underlying rage is done well and often in stark 
contrast to the soundtrack, which I’m fond off. (LOVITT 
RECORDS: P.O. BOX 100248, ARLINGTON, VIRGINIA, VA 
22210, U.S.A.) 


DEVIL’S BRIGADE ......... “DEVIL’S BRIGADE”. (HELLCAT) 
The latest dose of Punk Rock n’ Roll from the Rancid/Hellcat 
squadron. Most people will know that Devil’s Brigade is the 
name Matt Freeman has been trading under for the last number 
of years, when not playing bass with Rancid. This listener first 
caught wind of the project when a track by them surfaced on one 
of many “Give Em The Boot” compilations, but since then there’s 
been decidedly little word on the Devil's Brigade front, save for 
the odd interview reference by Freeman. Its taken time for the 
project to morph into a full-length record, but with a nudge of 
encouragement from Tim Armstrong, the songs are finally 
completed. Joining Matt and Tim here is the legendary X 
drummer DJ Bonebrake, which is a real clincher and his style is 
the perfect accompaniment (though in fairness, its unlikely DJ is 
gonna sound out of place anywhere he plays!). Freeman's 
background is grounded in Hardcore and Punk but a more recent 
nod towards American Roots music has begun to take shape and 
certainly makes its presence felt on this record. Many have 
referred to Devil's Brigade as a Psychobilly band, but in truth it 
reaches far beyond that in the same way Rancid took on so 
much more than Punk Rock in their music. Freeman sticks to 
stand-up bass for the large part here and does a marvellous job 
of it, dabbling in Country twang, Surf and scorching Rockabilly. 
Much of the lyrical content is ode to labour unions, the plight of 
working families and the folks who never give up despite it all. 
Initially to be a concept album on the construction of San 
Francisco's Golden Gate Bridge, the album soon took on a more 
universal outlook, though many of the initial tracks remain. 
“Devil's Brigade” may become something of an obscure oddity, 
but advice from this corner is not to let it pass you by. Punk 
Rock with conviction; this turned out to be so everything | was 
hoping for and a whole lot more besides. (HELLCAT 
RECORDS: 2798 SUNSET BLVD, LOS ANGELES, 
CALIFORNIA, 90026, U.S.A.) 


DIRTY TACTICS ......... “IT IS WHAT IT IS”. (SAY-10) 

Some powerful Punk Rock here from the Dirty Tactics. A new 
band I’m unacquainted with but who claim linkage to the likes of 
Street Dogs and Far From Finished amongst others - the former 
being in the role of a guitar technician!! But hey, you’re 
biography’s gotta start somewhere right? As it happens, these 
references give a fair inclination of where this band is coming 
from in parts. Whilst the music on this record is a variation of 
styles and genres, some of which work, some of which don't, the 
main thrust of the album is indeed that stripped down Bostonian 
sound of the formerly stated. Dirty Tactics are from Philadelphia 
as it goes and pride themselves on not coming from a “scene” 
town, instead drawing on their working class standing in life to 
come up with some authentic and gutsy music. “It ls What It Is’ 
appears to be their second full length, but there have been some 
EP releases as well at some point. Brings to mind some mid- 
period Bouncing Souls (in particular that drum sound) with 
outstanding singalongs in places, but significantly including a 
Hardcore edginess to offset that sweetness. It's good! (SAY 10 
RECORDS: 3108 STUART AVENUE, RICHMOND, VIRGINIA, 
23221, U.S.A.) 


D.O.A. ......... “TALK-ACTION=0”. (SUDDEN DEATH) 
One of the all-time greats soldier on and continue to produce 
high-grade, no-frills Hardcore. Talk minus action equals zero has 
long been the ethos of Vancouver, Canada’s D.O.A. and they've 
finally gotten round to naming a full-length album in honour of 
their slogan. D.O.A. were and continue to be the lifeblood of 
North Western Punk Rock of the Americas and several 
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generations later their flame burns just as 
bright. Gentleman Joey Shithead has taken 
the band through countless line up 
alterations and following a brief reunion with 
co-founder Randy Rampage a few years 
ago, its back to Joey and two hired 
accomplices, but the classic D.O.A. sound 
remains unaffected by any such modifi- 
cations in personnel. Joey knows the D.O.A. 
sound better than anyone and has taken 
control of the production of this, their 13th, 
record. Powerful, affecting and in-your-face; 
it's the only way to experience this band. 
This is likely the best stuff I've heard from 
D.O.A. in a long time and is everything a 
D.O.A. record should be. Check out the killer “That's Why | Am 
An Atheist” and the Buzzcocks-ian “Rebel Kind” as two of the 
strongest album opener’s you're likely to hear this year. Later 
“Don’t Bank On A Bank” combines an infectious melody with a 
sobering message in long-time D.O.A. tradition. Lifer Punks like 
Joey Shithead should act as an inspiration to us all and if folks of 
his vintage can still get riled up about life’s injustices without 
relinquishing their craft for the Punk Rock song, it says a lot 
about how far the idealism behind this music can be taken. “We 
Won't Give In” indeed. (SUDDEN DEATH RECORDS: 
CASCADES, PO BOX 43001, BURNABY, BC V5G 3HO, 
CANADA.) 


THE DOPAMINES 
AND PLASTICK) 
From the wastelands of Ohio, The Dopamines contruct the kind 
Punk Rock we identify with Midwestern bands of their ilk. 
There’s a certain geographic distinctiveness to it that you don't 
find in other parts of the United States. Not so much pessimism 
for this band, but closer realism, with music ostensibly offering a 
release from the everyday drudgery. For some reason | knew | 
was gonna like this one before | put it on. Dirty, sweaty Punk 
Rock n’ Roll at its finest. The Dopamines pull no punches, are 
free of all posturing and make no effort to be something they’re 
not. Proper Punk Rock with gut-level sincerity and we could all 
use some of that. (PAPER AND PLASTICK: P.O. BOX 12081, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 


“EXPECT THE WORST”. (PAPER 


DRONGOS FOR EUROPE “CAGE THE RAGE”. (DFE) 
Resolute Brummie Punks, Drongos For Europe deliver their new 
full length in true D.LY. spirit on their own label (with distribution 
handied by Boss Tuneage). Rich in neighbourhood traditions, 
the Drongos act like a crosspollination of GBH and some of the 
more Crust orientated bands of the early 80’s. An affluent 
serving of wild, psychotic Punk with killer lift-you-off-the-ground 
choruses. Some perfectly executed blends of Hardcore and 
Street Punk with a '77 spirit, “Cage The Rage” offers social 
commentary alongside personal vision. Once the Drongos have 
brought you up to speed and placed you in their stride, it’s a 
difficult pace to abstain from as they continue firing out the 
songs. There’s something wholesome and no-bullshit about this 
band that | like. Sharp, powerful and filler-free, this shit's been 
filed down to it core for maximum effect. Tough without the 
macho pose, this is bare knuckle Punk Rock made by people 
who've lived a lifetime of it. Damn good stuff. 
(www.myspace.com/drongosforeurope) 


EARTHA “INK DRY BLUE”. (ARFT MUSIC) 

Loony Christian Rock with synthesizers from Los Angeles, Eartha 
is a solo artist, who's played all instruments on this album. “Ink 
Dry Blue” has an almost Ambient Rock feel to it, if such a thing 
does indeed exist. Seemingly a writer, recorder and producer, 
much of her stimulation looks to come from Jesus! It's odd, five 
years ago a Punk Rock fanzine just would not have received this 
type of thing, yet lately there’s an increasing amount of it about 
... and scarier still, these folks ain’t joking. (ARFT MUSIC: P.O. 
BOX 6590, BEVERLY HILLS, CALIFORNIA, 90212, U.S.A.) 


8°6 CREW 
POUR RIEN?) 
I'm near certain this band existed a long time ago on the Mad 
Butcher label, even though the press sheet informs me “Old 
Reggae Friends’ is but their second album. Either I’m mistaken 
or 86 Crew just aren't the most hurried band in the world when it 
comes to issuing records. Whatever the story, it bares little 
relevance to this review. The band is from France incidentally 
and stays true to the Skinhead ideals of UVPR. Exuding the 
Reggae in a time-honoured fashion, that struggles to see beyond 
the year 1969. Where this band scores highly with me is in their 
use of percussion and brass instruments, moving away from an 
over-reliance on skanking guitars. This sets 
them apart from many Ska revivalists and 
gives the impression of people who actually 
listen to traditional Ska as opposed to merely 
picking it up from second hand sources. 
Fourteen tracks that cover the spectrum of 
Rocksteady, Roots Reggae and in places 
some later Dub influences that are well- 
placed. In Reggae-friendly fashion this 
comes out on vinyl and includes an 
additional EP and gatefold cover. Knock 
yourself out. (UNE VIE POUR RIEN? BP 
30904, 44009 NANTES CEDEX 1, 
FRANCE.) 


“OLD REGGAE FRIENDS”. (UNE VIE 


THE EMPIRE SHALL FALL 

“AWAKEN”. (ANGEL SIDE SIDE) 

Emo and Nu-Metal aren't my thing, so combining ‘em both and 
forming a band off the back of it is a cause for great discomfort 
for me. Judging by the name, | figured this disc was unlikely to 
appeal and to credit The Empire Shall Fall, | don’t think anyone 
could accuse them of false advertising. 
(www.myspace.com/theempireshallfall) 
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ENDANGERED FECES 
(OVERDOSE ON RECORDS) 
From Queens, New York, Endangered Feces 
bring to mind some very early Mystic-era 
NOFX. In the main this band focuses on 
partying and the good times and does it 
rather well as it turns out. The songs are 
good quality, straight-ahead poppy Hardcore, 
not unlike The Vandals more primitive 
moments. Soaring through fourteen 
compositions in about as many minutes, 
Endangered Feces | would imagine have put 
a lot more resources into sounding this tight 
than their lifestyles would suggest. Indeed, it 
takes commitment to get things this 
stringent, so if you do look a little beyond the image you'll be 
rewarded with some very fine Punk Rock music that boldly holds 
its own. (OVERDOSE ON RECORDS: P.O. BOX 525, 
FLEETWOOD, PENNSYLVANIA 19522, U.S.A.) 


“NO. 2). 


THE EXPLORERSZ 
(NOUVELLE DAUBE) 
These kids have some perfect arrangements of skinhead Reggae 
and rockabilly rhythms. Uncommon as it is to find both methods 
on the same album, The Explorersz make good on unearthing 
the common ground and cleverly avoid having it come out like a 
miscellany. From France, this is their third album and features 
twenty-four songs of varying styles and techniques. From Dub to 
Hillbilly, strangely nothing here sounds out of place. There's 
subtle attention paid to songwriting detail, with strange covers 
from UK Subs and Symarip. Distinctly French in all of its quirks, 
this CD is tricky to provide a description of on paper without 
sounding pretentious, but in truth it’s anything but. This release 
should peak the interests of skinheads who sometimes yearn for 
something a little diverse to the norm, but don’t wish to forget 
their roots. (www.myspace.com/nouvelledaube) 


“LE BAL DES NEUSKS”. 


FAILURES UNION 
PLASTICK) 
There’s a snippet from a review in Razorcake fanzine included in 
the press sheet here that describes Failures Union as sounding 
like The Lemonheads before Evan Dando hit the crack pipe. As 
it happens that’s an exceptionally accurate description of what 
I’m hearing right now. Failures Union, from Buffalo New York, 
formed roughly five years ago with a view to bringing back the 
sound of their favourite 90’s College Rock bands. In what could 
potentially amount to a slippery slope, | think they've just about 
managed to stay standing with this and perhaps in part down to 
the recording techniques employed, this release carries with it a 
sturdy sense of underground belonging. Packed with resourceful 
arrangements and rock-hard drumbeats to offset the drawl of the 
vocals, Failures Union tackles these songs with precision and 
aptitude. Not unlike something that would crop up on No Idea 
today, “In What Way” is laidback and mellow without sounding 
cheesy or dated, which undeniably has its roots set in that early 
90's Boston sound. (PAPER AND PLASTICK: P.O. BOX 12081, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 


“IN WHAT WAY”. (PAPER AND 


FAINTEST IDEA 
SKANKING) 
Up-to-the-minute Punk with a horn section, Faintest idea 
functions off Rancid sculpts and does them considerable justice. 
I’m not sure if it’s intentional or not, but the rhythms bare 
resemblances to some 2 Tone ideas of yesteryear. “Fight For 
Progress” takes from Bad Manners “Just A Feeling”, whereas the 
vocal melody to “Too Bad” is a thinly-veiled pinch from The Beat’s 
“Ranking Full Stop”. Lyrically Faintest Idea carries a strong 
social conscience which is always a positive to see in a contem- 
porary Ska band. The Filaments comparison gets referenced 
quite a bit and it’s not unfounded as their style bares a profound 
Street Ska tinge to it. Catchy, sincere and a full body experience. 
(TNS RECORDS: 17 HEYWOOD ROAD, PRESTWICH, 
MANCHESTER M25 1FB, ENGLAND.) 


“IGNORANCE IS THIS”. (THAT’S NOT 


FALL WEISS “FALL WEISS”. (SELF-RELEASED) 
Self-released CD from a French band. Aside from a brief post-it 
note, nothing else accompanied this disc, which may be a good 
thing and is certainly a marked departure form the usual hype 
included in press packs. Fall Weiss have a Crust Punk image 
about them, but | was pleasantly surprised when the music 
transpired to share more of an affinity with The Skids and 
Motorhead. There’re definite French tones to these recordings 
though and Fall Weiss make good with creating a unique vibe. 
Seven finely formed symphonies that serve as a capable 
introduction to the band. (fallweiss@hotmail.fr) 


FIRE DEPT. ......... “A FLAME FROM THE 
FEN: THE COMPLETE FIRE DEPT.”. 
(DAMAGED GOODS) 

Fuck me, it's finally arrived. A long-overdue 
round up of the great Fire Dept.’s body of 
work. It's on Damaged Goods, so you 
anticipate a job well done and they don't 
disappoint. Fire Dept. 
atypically enough 
weren't a Medway band 
and originated in 
Cambridge, before 
trekking south to 
Brighton. It wasn’t long 
however before an 
alliance was struck with Billy Childish via 
their regular appearances at London’s Wild 
Western Rooms (a precursor to the Dirty 
Water Club). Childish immediately identified 
with their Beat Punk music and went so far 
as to take them under his Hangman record 
label wing, releasing their debut album and 
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45. Fire Dept. existed in a parallel universe to the Brit Pop 
movement of the mid 90’s, releasing two full length LPs and a 
truckload of singles, oddities and curiosities. This retrospective 
release does a marvellous job of housing all these 
accomplishments under one roof and also throws in some 
previously unissued gear to cap it off. Totalling fifty-one tracks, 
this double-disc set is a joyous listen and comes with extensive 
liner notes from Billy Childish (who also co-selected the tracks 
alongside lan Damaged and frotman Neil Palmer). The Fire 
Dept. works have dated impeccably well and | trust that is the 
reason for them being given the reissue treatment now. These 
are important documents and serve as a statement on what was 
happening in the UK underground at a time when everyone else 
over there had lost the plot almost completely. Should act as 
faith restorer for those who wrongly believed Garage Punk was 
asleep at the wheel during this era. (DAMAGED GOODS 
RECORDS: PO BOX 45854, LONDON E11 1YX, ENGLAND.) 


FORMER CELL MATES 
FICTION”. (BOSS TUNEAGE) 
Former Cell Mates is the band fronted by singer/guitarist David 
Lee Burdon, who's formerly clocked time in Leatherface (on bass, 
if memory serves me correctly). Most bands who adopt the 
Leatherface blueprint tend to slot into a genre of their own, in 
much the same way Husker Du and Fugazi influenced bands 
tend to. The “sound like Leatherface” brigade haven't done much 
for me in the past and Former Cell Mates aren't about to change 
that. They're not a bad band and | wouldn't walk out of a room if 
they were playing, but they lack character and that’s something 
impossible to overlook when it comes to music. “Presented As A 
Work Of Fiction” is their third album and not a whole lot has 
altered. Simply put, if you liked them before, you're still gonna 
like them now. (BOSS TUNEAGE RECORDS: PO BOX 74, 
SANDY, SG19 2WB, ENGLAND.) 


“PRESENTED AS A WORK OF 


THE FRUSTRATORS “GRILLER”. (DR. STRANGE) 
Ahh, the Doc is back. Just when you thought it was safe, huh? 
What's he got for us this time? Well, in Punk Rock fashion it’s a 
killer 7-inch record that gets played at the 33rpm. The 
Frustrators adapt a mid-paced tactic and channel Cheap Trick as 
much as they do Pinhead Gunpowder and occasionally The 
Skulls. Smartly crafted three-chord Pop Hardcore with a Punk 
snarl, The Frustrators aren't afraid to let their sweet side shine 
through and this record is all the better for it. Two tracks per 
side, presenting a clearer indication of what this band is about 
than a 7-inch would usually provide. All in all, this is pretty damn 
entertaining. (DR. STRANGE RECORDS: 7136 AMETHYST 
AVENUE, ALTA LOMA, CALIFORNIA, CA 91701, U.S.A.) 


THE FUCKWITS 
PAGES) 

| wasn't aware Punker Pages had a stake in releasing records, 
but this appears to be their sixth such jaunt and it’s a reasonably 
decent '77 inspired band from Sheffield. The Fuckwits are quite 
a bit older than | first imagined and may have been around for a 
while, but | can’t say the name jigs my memory. Three-chord 
Punk with memorable songs, the beauty is in their simplicity and 
nothing gets over baked. It’s an easy album to get into and 
anyone with an ear for traditional Punk styling is sure to get a 
kick out of this. (www.punkerpages.com) 


“THE FUCKWITS”. (PUNKER 


GATORFACE “WASTED MONUMENTS”. (NO IDEA) 
From where else but Florida, Gatorface are based out of Orlando 
(or as Irish skangers who frequent the place refer to it, Air-Lan- 
Doh!). Created from the remnants of the rather wonderful New 
Mexican Disaster Squad, Gatorface operate in a similar territory, 
bridging the gap between Circle Jerks styled Punk and the sound 
of those who dress in black and wear band patches on their 
clothing. | like their shtick; it has a good balance to it, knows 
when to pull back a little and when to go straight for the jugular. 
This is their first shot at a full length and evidently their collective 
experience has catapulted them into a higher league than other 
bands at a comparable stage of the game. Recorded in 
Gainesville’s Crescendo Sound, this record will soothe the ears 
of those already acquainted with other units that have passed 
through the studio’s doors. Likely knocked out over a few days 
of intense action, “Wasted Monuments’ is a non-stop, 
uncontrollable scorcher from the get go, perfect for those work- 
day mornings when you need a proper kick start. (NO IDEA 
RECORDS: PO BOX 14636, GAINESVILLE, FLORIDA, 32604, 
U.S.A.) 


GERIATRIC UNIT 
TUNEAGE) 
A couple of years back an album by Geriatric Unit surfaced in my 
review pile and made for some engaging listening at the time. 
The arrival of this follow up album was greeted with considerable 
warmth as a result. This transpires to be their fifth album, but 
they've kept the faith rigidly and you won't hear any watered 
down pap here. Abrasive Brit Hardcore in the form of the Stupids 
and Hard To Swallow fare, this avoids ail Metal pitfalls of the 
modern age and delivers consistently. Anyone disillusioned with 
what passes for Hardcore today need check out these twenty-six 
minutes of old school glory. Proper order! 
(BOSS TUNEAGE RECORDS: PO BOX 
74, SANDY, SG19 2WB, ENGLAND.) 


“AUDIT OF ENEMIES”. (BOSS 


THE GREAT ST. LOUIS “IN YOUR 
OWN TIME”. (BOSS TUNEAGE) 
A split-release this time out for The Great St. 
Louis, as Boss Tuneage and JSNTGM join 
forces in issuing their second album. | must 

| admit | was a fan of their debut record from 

4) three years back and was eager to give this 
one a spin on receipt. | don’t think they'd 
take offence to me describing this as more of 

ithe same. Students of Leatherface, they 

#1 pack a little more crunch into their sound 
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than other pretenders to the crown and that’s where you'll get the | Hold A Grudge, which is a welcome departure from some of the creator of some of the best Rock n’ Roll sides from the last fifty 
Social Distortion reference being lobbed about. It's a potent mix | current generation of Hardcore bands. A promising contribution. fears .... Love him or loathe him, his influence lies behind some 
for sure and makes for a solid Punk Rock sound that is both {(INSURGENCE RECORDS: 33 HAZELTON AVENUE, SUITE crowning moments and just how far that influence goes has 
coarse and tuneful at the same time. The band members are 18, TORONTO, ONTARIO M5R 2E3, CANADA) always been debated, but one thing’s for sure; wherever you find 
getting on in years and with that they bring an aesthetic of the name Kim Fowley placed on a 45, it's a dead cert some 
maturity to the table that we don’t always recognize by HOLLY GOLIGHTLY AND THE BROKEOFFS ......... music of immense value lies within those groves. At this point, 
sophomore albums. In short if you didn’t like The Great St. Louis | “MEDICINE COUNTY”. (DAMAGED GOODS) it’s estimated that Fowley has been behind over five thousand 
before, this'll do little to change your mind. On the other hand, if | The Brokeoffs have become one of my favourite contemporary songs in his time, making a claim to having recorded something 
you've ran their last album into the ground, this is sure to bands. Holly Golightly’s recorded history also figures highly on everyday between the years 1959 and 1995. Be it as producer, 
recharge those batteries. (BOSS TUNEAGE RECORDS: PO my playlist, but | don’t think I’m alone in my surprise at the writer, arranger, singer or publisher, Fowley’s authority stretches 
BOX 74, SANDY, SG19 2WB, ENGLAND.) consistency of her records this far into her vocation. Since far beyond what he generaily gets credited for. The folks over at 
hooking up with her former longtime bassist Lawyer Dave on Norton Records are long-time fans of his recordings and this 
HARD-ONS ......... “ALPHA MALES ONCE SUMMER IS DONE § guitar to form The Brokeoffs, the unit have conceived three full- latest series from them, expanded across two volumes, is a real 
CONFORM OR DIE”. (BOSS TUNEAGE) length albums, if you include this latest addition. Holly's blast. This first set includes a wealth of stuff I'm previously 
Another year, another Hard-Ons album! Wait! That's a lie. schooling lies in Garage Rock and Soul, whilst Dave is a Texan unacquainted with and the first thing that grabs me about these 
According to the information in front of me it's been three years Mormon. |'m uncertain if such a joint musical venture has been — J selections is how | could've overlooked them in the past (their 
since their last record, believe it or not, which if | recount researched before, but it’s repeatedly yielded positive results scarcity obviously has something to do with it too). This 
correctly was issued on the Household Name imprint. How time | wherever the Brokeoffs are concerned. Now resident in deepest [assortment concentrates predominantly on four categories — Surf, 
flies! Boss Tuneage do the deed this occasion for what is to be rural Georgia, the duo have delved more profoundly into the Doo Wop, Girl Groups and Rock n’ Roll. Outfits like Bruce And 
another record in the time-honoured Hard-Ons manner, shifting musical landscape of their new home and continue their experi- Jerry, U.S. Rockets, Johnny C And The Blazes and Fowley’s own 
from vintage Slayer-stimulated Thrash Metal to Indie Pop bliss. mentations in southern Gothic, warped Country and Delta Blues. [bands make for compulsive listening. It's difficult to tell if these 
The Hard-Ons have consistently gone out of their way to avoid Holly's angelic voice is a familiar entity and receives expert cuts were taken from the Masters or dubbed from the records 
trends or being pigeonholed, prolonging their attraction to the application here, whilst concurrently Lawyer Dave gets busy with [themselves, such is the great work Tim Warren has done on the 
obscure and inane, but always achieving favourable results. The Jf his slide guitar, homemade drum kit and various percussive mastering (something Norton have become renowned for over 
three-piece is a concrete powerhouse of Rock, tight as a crusty’s § idiosyncrasies, in addition to contributing a range of vocal parts the years). A killer fix of Kim Fowley at his best. (NORTON 
wallet and never short on ideas when it comes to turning in the throughout the album. “Medicine County” represents a further RECORDS: P.O. BOX 646, COOPER STATION, NEW YORK, 
wares. Nineteen tracks of Hard-Ons mania as only they know leap forward from its predecessor “Dirt Don’t Hurt” and is a stand | NY 10276, U.S.A.) 
how. Lap it up! (BOSS TUNEAGE RECORDS: PO BOX 74, alone piece of work rather than an accompaniment. Each of the 
SANDY, SG19 2WB, ENGLAND.) compositions fit round one another and KIM FOWLEY ......... “ANOTHER MAN’S GOLD: LOST 
there's a sense of organized succession TREASURES FROM THE VAULTS 1959-69, VOLUME TWO”. 
HARD TIMES ......... “LIFEISA about the chosen running order of the tracks | (NORTON) 
BATTLEFIELD”. (UNE VIE POUR RIEN?) sh ... So much so that you can’t visualize the A further sixteen choice picks from the annals of the godfather of 
The UVPR crew from Paris, France strike album functioning as coherently were they eerie. There's no scarcity of dazzling numbers here either and 
back with their latest release. This time it’s played in any other order. | remain in awe of §the criterion set with the first volume gets carried over to its 
another elaborate full length from local — . this couple. (DAMAGED GOODS successor. Furthermore, a couple of songs on here are 
heroes Hard Times. | believe my only ‘ 4 i RECORDS: PO BOX 45854, LONDON E11 previously unissued (there’s also an unissued track on the first 
previous acquaintance with this band is < , i 1YX, ENGLAND.) volume), though in truth the majority would count as rarities by 
through an album issued on the same label : - anyone’s estimation. Sixteen tracks by the likes of the Hollywood 
not so long ago. Hard Times are in the vein ; Cs SR HOOKAH THE FUZZ ......... “HOOKAH Argyles, Althea And The Memories, the Gamblers, the 
of classic French Oi! and sing in their native fo NE ae ee «THE FUZZ”. (SELF-RELEASED) Renegades and a blistering Surf number by an outfit calling 
tongue, which works even better for me. — —— When Dream Theater collides with Metallica themselves the Daywins. Both these volumes feature exquisite 
I've always held the view that the French ce rn we get Hookah The Fuzz. Ridiculously over- fliner notes by Fowley himself, providing a track by track 
accent lends itself particularly well to Punk Life isa battlefield the-top theatrical Metal that would make even § breakdown and analysis on what these records mean all these 
and Oi! and if you're still not convinced, then diehard Prog Rock fans blush. years later. In addition, the Norton duo provides background 
give this a listen. From the seedier parts of the French capital, (www. hookahthefuzz.com) information on how this project came to light and a history lesson 
Hard Times get to work on delivering an armful of hard-as-nails on Fowley’s relevance. Throw in some nice sleeve artwork and 
SHARP Oi! There’s been no expense spared on the packaging HURON 2.0... “MARY CELESTE”. (CASKET) various pieces of Fowley memorabilia and you get an all-round 
of this release from UVPR, coming out on both vinyl and CD with J Black and Thrash Metal combine to make an unholy racket of sweet package. For those who wish to extend their knowledge of 
a spanking Gavin Watson type skinhead photobook to clatter. Sounds very Pantera-like to these ears, but I’m no Kim Fowley’s work beyond his recognized customs, tracking 
accompany the wax. Peruse the glossy black & white images of | authority on Heavy Metal so | could be a bit wide of the mark down both these volumes is not only a worthwhile pursuit, but a 
Parisian skinheads kicking up a fuss round the streets of their there. (www.huronuk.com) crucial one. (NORTON RECORDS: P.O. BOX 646, COOPER 
hometown, sitting in boozers and getting down to some boss STATION, NEW YORK, NY 10276, U.S.A.) 
skinhead Reggae. Top shelf Oi! Loud, proud and skinhead. | KNOW A GHOST ......... “DEVIATIONS”. (SELF-RELEASED) 
(UNE VIE POUR RIEN? BP 30904, 44009 NANTES CEDEX 1, | Uh oh! What's with all this bad Death Metal being sent in this KIRIA ......... “ONE”. (KOOCHIE COO) 
FRANCE.) issue? From the U.K. Midlands, | Know A Ghost are a truly One of the more commercial-sounding Punk records I’ve heard in 
horrific piece of work. Surely the target audience for this kind of recent times, this is the debut album from Kiria - a London singer 
HEATHERS ......... “HERE, NOT THERE”. (AUNTHILL) thing lies far beyond Punk Rock confines? with a sound that’s about as poppy as you're likely to find in an 
You know, it took someone to tell me that this band was not (www.myspace.com/iknowaghostuk) artist that still likes to be categorized as Punk. Difficult to know 
Tegan & Sara. Apparently they started life as something of a what lies behind all this and at the moment its all D.I.Y. but | get 
tribute to their Canadian cousins, but have since gone on to forge | THE INVASION OF ......... “THREE SEVEN 3”. (SELF- the impression that’s more out of necessity than choice (| could 
some musical ground of their own. From the rough and tumble RELEASED) be wrong). There’s an undisclosed band backing her up on this 
suburb of Blackrock (!!), Dublin, as | understand it Heathers grew | One of those oddball releases that really has no place in a and though they are credited in the press sheet by name, the 
from the close-knit collective that existed around the D.I.Y. fanzine like this. The sound of The Invasion Of is what image they appear to be shooting for here is one of a solo female 
Hideaway House in close-by Deansgrange. Annoying as this can § happened when major labels got their hands on the Fugazi singer. Cast your mind back to bands like Transvision Vamp and 
sometimes be, | kind of like it. Their voices may not be for template and fed it back to the Indie Rock kids. The Primitives and you won't be too far off the mark from what's 
everyone, and certainly there’s a case to be made against them § (richie@foxmngt.co.uk) on this record. The lead-off single “Jelly Baby” certainly has its 
for overusing a formula, but coupled with just an acoustic guitar value and there're further moments like it throughout the album, 
as they largely are, it gets quite communicable after a few listens. § JIMMY THE SQUIRREL ......... “WHATEVER THE WEATHER”. {but as it veers from Pop Punk to more radio-friendly Pop, it’s 
It works best for me when viewed as something along the lines of f (DO THE DOG) difficult to get a handle on what precisely Kiria’s intentions are. 
an unplugged Fastbacks, though its unlikely that band in any way § Possible contenders for worst band name in history here. This is J (www.koochiecoo.biz) 
shaped the ideology behind Heathers. Interestingly, this digi- the first album from a new Nottingham Ska band. Musically, it’s 
packed CD came at me via their U.K. handlers and looks set for § heavily inspired by the early 80’s style of UB40, but the vocalist THE KIRKZ ......... “AGROCULTURE”. (THAT’S NOT 
a significant promotional push over there, having already gained § bares an austere resemblance to a certain Dave Wakeling. Mid § SKANKING) 
considerable attention here. Truth be told, what really won me to fast tempo music with moderately memorable choral From Macclessfield, (yes that Macclessfield), The Kirkz peddle 
over about this disc was their hidden Irish language track that harmonies, Jimmy The Squirrel could safely place themselves in f/some straight up and fast paced Punk Rock. Songs are good for 
gets pinned on at the end. Very cool. the British Ska bracket, in contrast to the bulk of upcoming Ska what they are and though overall a little slick at times, The Kirkz 
(heathersdublin@gmail.com) bands who regrettably take their cues from the mid 90's play it well. In league with the likes of Strung Out and Rise 
Californian sound. An interesting introduction for this listener. Against, this is polished Hardcore but not to the point of losing its 
HI-FI SPITFIRES ......... “ENGLAND SCREAMING”. (BULLET | (DO THE DOG MUSIC: 65 BLACKDOWN WAY, THATCHAM, crunch completely. Not markedly different from records you’ve 
TEETH) BERSKSHIRE, RG19 3FY, ENGLAND.) heard before, The Kirkz aim to put paid to a notion that this 
Recently assembled group featuring a membership who've formula has nothing left to give and are eager to squeeze a few 
formerly clocked time in Red London, Holy Racket and The KICK UP THE FIRE ......... “KICK UP THE FIRE”. (YOU AND [more miles from it. There’s no denying they're good at what they 
Lurkers. The sound of the Hi-Fi Spitfires very much maintains WHOSE ARMY?) do. (TNS RECORDS: 17 HEYWOOD ROAD, PRESTWICH, 
historical habits with edgy, biting Punk Rock. The songs are New band from the New Cross area of London, consisting of a MANCHESTER M25 1FB, ENGLAND.) 
neatly crafted and most contain an undeniable pop hook. Steve’s§ pair of relocated Italian friends. | have zero = : = amos 
vocals are a strong asset here in that they bring to the band a partiality to this kind of stuff if I’m to be aA Po KLASSE KRIMINALE ......... “KIDZ 
distinctive tone very suited to the music they’re playing. Sticking § honest. On the rare occasion that | switch vA Re i PROPERTY SINCE 1985”. (MAD 
largely to a mid-tempo groove the entire album, those with a on a television, this CD reminds me of the Os WANS , BUTCHER) 
Heartbreakers/Dolls affection will also get a kick out of this. The § type of stuff the bands tend to be playing. 1 bad: s Last issue | reviewed a similar vinyl release 
pace allows for a little more atmosphere to break through, It's a commonly held view that the roots of ee fe; ‘ “e : from Klasse Kriminale, put out by Joe Pogo 
creating a signature furrow in the process. The vintage Punk this sound can be traced back to DC in the long Records from America. This looks to be its 
roughness is intact but the mix remains clear, striking a pleasant § eighties, but | think it's a mistake for bands to Z compact disc auxiliary for the European 
balance. Certainly this touched a nerve with me. continually reference this in their bios as ao 8 market, handled by Mad Butcher. In line 
(www.myspace.combhifispitfires) clearly the original concept has travelled an oe ; with the format, this version features a track- 
extensive distance since then and any ideals ; count of twenty-five in comparison with the 
HOLD A GRUDGE ......... “DOING TIME”. (INSURGENCE) associated with the music have long since s , vinyl which clocked in at a reduced eighteen 
Goes to show you can't always judge an album by its sleeve. been set aside. Still, an argument will no a : cuts. It's not explicitly stated but the songs 
Hold A Grudge, | was convinced were going to be tough-guy doubt be made for those unfamiliar with the ite all sound to have come from the same 
metallic Hardcore, but truth be told their style is substantially Dischord output of the late 80’s/early 90’s to f- a session, leaving us with a considerable 
more fitting with the Insurgence roster than their image might seek an interest in this, though it's unlikely : e overlap of material. Here's the scoop; 
suggest. There's a well-built crossover at play here that this will apply to someone reading a Punk Rock fanzine. Klasse Kriminale have been on the go since 1985, released 
incorporates Oi! and Street Punk fundamentals, excellently (www.myspace.com/yawarecords) sizeable quantities of records, 45s, compilations and assorted 
balancing the Gorilla Biscuits-styled Hardcore that represents the | ° bits and pieces of varying recorded quality. In their minds, it 
flipside to Hold A Grudge. Bands like Agnostic Front, Murphy's KIM FOWLEY ......... “ONE MAN’S GARBAGE: LOST makes sense to rerecord their favourites from these as a good 
Law and Youth Brigade were master craftsmen of this technique | TREASURES FROM THE VAULTS 1959-69, VOLUME ONE”. way to mark their twenty-fifth anniversary. This career-spanning 
and it’s a fusion I'm more than partial to. Being based as they (NORTON) collection has a good flow to it and each of the songs sit well 
are out of Montreal, Canada (and considering the label it’s being § It's difficult to know where to start with a guy like Kim Fowley. alongside each other. Musically they function like an Italian 
issued on) there’s a characteristic left-leaning social stance to The infamous Hollywood creep forever written into Punk folklore, [Street Punk version of the Ramones, but aesthetically Klasse 
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Kriminale have always held the DIY ethics of Punk Rock close to 
their hearts and promote the community aspect of the faction, 
underlining the importance of maintaining ownership of the 
movement and resisting co-option at all costs. Their Sham-styled 
terrace chants slot in nicely and point back to a strong Oi! 
influence, evidenced all the more so on earlier outings. Comes 
with a cool booklet of photos from their former years right up to 
present and the cover artwork is a striking homage to early 80's 
skinhead photography. (MAD BUTCHER RECORDS: KURZE 
GEISMARSTR.6, 37073 GOETTINGEN, GERMANY.) 


collaborative effort. Revenge Of The Psychotronic Man are the 
only one |’m familiar with and as expected they weigh in with 
some top notch Speed Punk that shouldn't let anyone down. 
Each of the bands hail from a different corner of the globe, but 
musically share quite a bit in common. Only the fastest, 
meanest, nastiest music will do and from beginning to end this 
disc seldom shifts from full-throttle. Whilst each band 
undoubtedly carries a clear distinction, the album flows nicely 
and each batch of songs sit comfortably alongside the next. A 
shining example of what cane be achieved when resources are 
pooled. (TNS RECORDS: 17 HEYWOOD ROAD, 
PRESTWICH, MANCHESTER M25 1FB, ENGLAND.) 


The Briefs, this album has the staying power of the previously 
stated outfits and beneath the quirky exterior lie some gifted 
songsmiths. Eleven tracks and each stand on their own feet with 
no shortage of ideas. The press sheet says the Locators sound 
classic and new at the same time and | think that sums it up just 
about to perfection. A definite keeper. (HEPTOWN RECORDS: 
SANKT LARSVAG 21, SE-222 70 LUND, SWEDEN) 


LOUDMOUTH ......... “LOUDMOUTH”. (MAD BUTCHER) 
Having only just read an interview with this band in Negative 
Reaction fanzine, | was interested to hear this. From England’s 
northeast and following in the Punk lineage of the district 
(guitarists Mick and Dave are sons of Jammy from The Rebels), 
Loudmouth characteristically borrows from the Ramones 
structure, whilst at the same time maintaining a strong Brit Punk 
presence. Dipping into Rancid territory on occasion too, but not 
overdoing it, the Ska-tinged components are well-placed. 
“Friends Like You” is a unyielding rocker and a good example of 
Loudmouth at their best, containing all their burliest elements in 
one song. This full length comes off the back of an eleven-year 
history, which has included some self-financed EP’s along the 
way and opening slots with Rancid, The Vibrators, Red Alert, 
Leftover Crack and the Upstarts amongst countless others. 
(MAD BUTCHER RECORDS: KURZE GEISMARSTR.6, 37073 
GOETTINGEN, GERMANY.) 


LAST UNDER THS SUN ......... “GONE”. (IRON MAN) 

My first exposure to this band, though being on Iron Man | had 
suspected something intense was on the cards. Right enough, 
intensity forms a large part of what Last Under The Sun do as 
they pile-drive their way through the seventeen tracks that make 
up the CD. This album was actually recorded back in 2005, but 
unreleased until now. The drumming on here is incredible though 
unfortunately the press sheet tells me the guy pounding them 
committed suicide earlier this year. He’d departed the band 
shortly after these sessions wrapped up, to be replaced soon 
after, so perhaps this is intended as a memorial piece. Certainly 
it would be difficult to imagine these songs with a different 
drummer, given the nature of the arrangement which almost 
places the drums out front as a lead instrument. Not the regular 
9 to 5 and an interesting breakaway from standardised crafts- 
manship. (IRON MAN RECORDS: P.0.BOX9121, == | MARGATE.......... “ROCK N’ ROLL RESERVE”. (ROOM 57) 
BIRMINGHAM, B13 8AU, ENGLAND.) : Wasa a Punk meets Power Pop not unlike 
Ae ; 4 England’s Goober Patrol. Margate from Los 


MISCONDUCTERS ......... “BRAINDEAD”. (SELF- 
RELEASED) 

The Misconducters are a London based Metal/Punk hybrid, but 
look to be of possible Brazilian heritage. I’m not one for having 
my Punk Rock emblazoned with Heavy Metal, so this failed to 
resonate with me. Akin to Discharge playing UFO songs, it’s 
interesting that the band saw fit to send a review copy to a Punk 
fanzine, leading me to ponder if there is some Punk history linked 
to the band. Nevertheless, it’s not my thing. 
(denfire@hotmail.co.uk) 


MOSTLY AUTUMN ......... “GO WELL DIAMOND HEART”. 
(MOSTLY AUTUMN) 

Good lord, this sounds like The Corrs. Progressive Rock with all 
its synthesized accessories, Mostly Autumn have a thirteen year 
history attached to them, with no major label backing. Their 
commitment is to be commended, but sometimes there's a very 
good reason why a band can’t attract label support. 
(www.mostly-autumn.com) 


Angeles make no apologies for what they are 
@ and its humbling to read in a band’s bio of 
them being “content with being that little 
band that wouldn't quit” as opposed to many 
other blurbs you'll accost of bands wanting to 
take over the world. This is pleasant and 
tuneful, but packs quite a bit more bite than | 
# was anticipating. Fair dues. 
(www.margatemusic.com) 


LEAGUES APART ......... "TO 
ANYWHERE”. (THAT’S NOT SKANKING) 
Leagues Part play well-executed Hardcore 
with some dominant Pop Punk on the 
periphery. Quite a bit gutsier than | was 
anticipating, as the packaging and song 
titles (“Kieran Looks Like Rob Brydon’, 
“More Potatoes Uncle Tusky?”) suggested to 
me that this was gonna be sweeter than 
sweet Pop Punk. Track three on this, “All 
This Talk Of Sinking Ships Is Making Me 
Thirsty” is a real winner and brings to mind 
Chicago’s The Arrivals. Incidentally 
Leagues Apart are from Salford in 
Manchester and though | haven't come to expect this sound to 
emanate from the region, it's a welcome diversion. Yeah, | could 
certainly see myself listening to this some more. Good job. 
(TNS RECORDS: 17 HEYWOOD ROAD, PRESTWICH, 
MANCHESTER M25 1FB, ENGLAND.) 


MOSTLY AUTUMN ......... “THAT NIGHT IN LEAMINGTON”. 
(MOSTLY AUTUMN) 

The dreaded double-live album. You just can’t be a Progressive 
Rock band without one, can you? Yes, the Leamington in the 
title refers to Leamington Spa in England — home to all the great 
live albums down the years!! This two-disc set is intended to 
mark the departure of vocalist Heath Findlay after thirteen years 
of service and for fans | guess it's as good a send off as any. For 
people like me however, it carries little meaning, so it's probably 
a good idea to leave it there. (www.mostly-autumn.com) 


THE MEASURE [SA] ......... “NOTES”. 
(NO IDEA) 

4] We're big fans of New Jersey’s The Measure 
s [SA] over here at Riot 77 towers. | expect 
the best and they've delivered the best. Unfortunately the arrival 

of “Notes” also carries with it the bad news that the band 
announced their break up in advance of this record's release. In 
their short lifespan, The Measure [SA] have become the kings of 
the split 7 inch, sharing sides with everyone 

I from Off With Their Heads to The Ergs and 
much more besides — all of it worth picking 
up if you can find it. Much like their recording 
and sometimes label partners, they've 
brought integrity back to the old Pop Punk 
beast. With a fond recollection of East Bay 
bands on their assent, they put the toxin back 
.f into the field and Jet it rip some more here 

| with fourteen blasts of ear shattering Punk 

A\l Rock. Loaded with hooks, breakdowns and 
Hf dual vocals, “Notes” is most definitely the 

‘i type of album to go out in style with, if this so 
transpires to be their swansong. My one 

'# regret on listening to this is that | never got to 
“i see The Measure [SA] live. (NO IDEA 
RECORDS: PO BOX 14636, GAINESVILLE, FLORIDA, 32604, 
U.S.A.) 


NEW SET OF BRUISES ......... “NEW SET OF BRUISES”. 
(BOSS TUNEAGE) 

Introduction release from New Set Of Bruises who are fronted by 
the former guitarist/singer of Blocko. This won't shock any 
listeners familiar with Nij Lynk’s past works which, as their bio 
rightly points out, was heavily influenced by Mega City Four. 
With just six tracks here, it gives a good inkling into what path 
New Set Of Bruises are likely to embark on. I’ve a hunch there's 
an audience in waiting for this kind of stuff. (BOSS TUNEAGE 
RECORDS: PO BOX 74, SANDY, SG19 2WB, ENGLAND.) 


LEATHERFACE ......... “THE STORMY 
PETREL”. (NO IDEA) 

I've just been reading of the cancellation of 
Leatherface’s American tour that was 
intended to endorse the release of this 
album. Seemingly the band was denied 
entry into the United States. Not the best 
foot to get off on when it comes to 
promoting your new record, but it’s almost 
par for the course with matters concerning 
Leatherface. First thing you'll note with 
“The Stormy Petrel” is that it's coming out 
on No Idea Records. Los Angeles BYO 
Records has of course been handling the 
publication of Leatherface product stateside since their 
reformation, but recent times have witnessed a closer allegiance 
with No Idea begin to emerge. A feature of their annual Fest get 
together in Gainesville, Leatherface have almost become the 
adopted children of the label and in some ways it doesn’t come 
as much of a surprise that this record is being issued through the 
Gainesville imprint. The distinction with this latest appendage to 
the canon is that it marks the return of Dickie Hammond to the 
recorded fold. Initially sceptical to rejoin Leatherface (though 
according to Frankie Stubbs, it was Hammond's idea to reform 
the group in the first place) he sat out both “Horsebox” and “Dog 
Disco”, before reuniting with the band on the live circuit a number 
of years back. In the minds of many, Dickie Hammond's 
preliminary no-show was a difficult one to overlook, given his key 
role in the original band, but “The Stormy Petrel” has rectified 
that shortcoming, albeit with drummer Lainey now on the missing 
list. In true form, this record is not going to fully grab you on first 
listen and it takes time for it to seep in. I've listened to it 
repeatedly and with each subsequent listen a further track stands 
out, until | reached the point I'm now at, where the record is a 
consistent piece of work from beginning to end. I’ve generally 
found this with Leatherface, particularly their later efforts, and 
both former records on BYO were what | would regard as 
growers. They've never relied on obvious song structures and 
“The Stormy Petrel” maintains that tradition, offering a broad 
scope of ideas, arrangements and tempos. Though Leatherface 
have single-handedly created a field of music and continue to 
operate within its parameters, you won't find much repetition on 
their albums and this here record builds favourably on what'll 
amount to one of Punk Rock's hardest-wearing legacies. (NO 
IDEA RECORDS: PO BOX 14636, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 


NICOLETTE STREET ......... “REWIND”. (FLUTTER AND 
wow) 

Sweet Jesus! If | were to inform that this album is produced by 
someone called Carl Engelmarc it probably wouldn't ring any 
bells, right? If however, | were also to inform you that Engelmarc 
has been responsible for producing albums by Celine Dion, 
Backstreet Boys and Britney Spears it’s unlikely I'd need to 
proceed further with this review. Next. 
(www.nicolettestreet.com) 


NIGHT NOISE TEAN ......... “SLOW RELEASE”. 
(PERMWHALE) 

Debut release on digi-pack format from an Edinburgh based 
band. At first | liked this until | read the blurb which mentioned 
Franz Ferdinand and now | can't listen to it without thinking of 
that band. Initially | would've drawn reference to Joy Division, 
Talking Heads, Lou Reed and Kraftwerk, but | guess that sound 
got co-opted by a certain faction some years back and the result 
is bands like this. That said, | don’t find it difficult to listen to and 
can still identify with where they're coming from, but that perhaps 
is due to my appreciation of the aforementioned bands and not 
Night Noise Team themselves. (www.permwhale.com) 


THE MEDICINE BOW ......... “SONGS FROM THE FLOOR”. 
(WOOD SHAMPOO) 

Gun Club instigated Cow Punk from Manchester of all places. 
The Medicine Bow also cites The Pogues as an influence, which 
should provide a strong indication as to what we're dealing with 
here. Interestingly it’s the shambolic Punk side to The Pogues 
that’s seeping through here and not the Irish side. That's 
refreshing. This is riotous stuff, full of power and though | 
expected to thumb my nose at it before | turned it on, it provided 
a pleasant surprise in not being anyway near as pretentious as it 
sounds on paper. It’s worth the time. 
(www.myspace.com/woodshampoorecords) 


NOBELKOMMITTEN ......... “INNAN LIVET EXPLODERAR’”. 
(HEPTOWN) 

High-grade Swedish Punk, with a welcome home-grown frame. 
As you've no doubt worked out, this band sings exclusively in the 
native tongue and makes no apologies for it. Also, their nuances 
are largely of national heritage, which makes for an interesting 
take on traditional Punk Rock styling. They come across as a 
comfortable union of techniques | know and love. Operating from 
a comparable cut-out to Generation X, 999 and One Many Army, 
but applying a large portion of outside influence to the fusion. 
The idea of this record was to make an attempt at composing 
twelve singles and placing them on one full length album. It's 
true to say that each cut has defining characteristics of its own, 
with a range of ideas utilized throughout the record. Embodying 
all that is good about the humble three-chord Punk trick and 
managing to stick within its parameters without carbon-copying 
too much of what came before. (HEPTOWN RECORDS: 
SANKT LARSVAG 21, SE-222 70 LUND, SWEDEN) 


MIDWAY STILL ......... “NOTE TO SELF”. (BOSS TUNEAGE) 
Comeback album for Midway Still. Has it really been seventeen 
years? | guess so. In the early 90’s when underground music 
was fast getting co-opted by the overground so to speak, Midway 
Still were one of the bands at the forefront of it in England. In my 
ignorance | can’t recall what label they were signed to at the 
time, but what | do remember about Midway Still was the 
frequency with which | read about them in various music 
publications of the day. Their records weren't half bad as it 
happens and with a resurgence of sorts on the way for this kinda 
stuff, it shouldn't come as that much of a surprise that they've 
reformed for another crack at it. In truth “Note To Self’ is 
substantially better than what | would have imagined and there's 
a good chunk of this album that showcases some prime 
songwriting. They've kept the guitars mean, 
the drums loud and avoided overdoing it with 
the production, which in turns leaves us with 
a refreshing batch of well-orchestrated Indie 
Punk tunes. Not as passed it as their age 
might imply!! (BOSS TUNEAGE 
RECORDS: PO BOX 74, SANDY, SG19 
2WB, ENGLAND.) 


LOCATORS ......... “LOCATORS”. 
(HEPTOWN) 

Formed in Copenhagen and comprising of 
ex-members of Nekromantix (not to be used 
as a musical cue) amongst others, this is the 
Locators first shot at it. Within the first few 
bars of opening track “The End Of The 
World” I've already fallen for the Locators. 
They're one of those bands you know you're 
gonna love just by the style in which they 
approach the playing of their instruments. 
Hitting the middle ground between Devo and 


OCTOGER SKY ........ “HELL ISN’T MY HOME”. (SELF- 
RELEASED) 

Canadian Rock ala Creed. Strange to hear this kinda thing 
pumping from my stereo as I’ve only previously encountered it 
when accidentally wandering into the wrong kind of establishment 
on a Saturday night. The band Muse is mentioned in the press 
sheet as a reference point, which further alienates me. Not in my 
ballpark whatsoever. (www.myspace.com/octoberskyrock) 


MIGHTY MIDGETS/REVENGE OF THE 
PSYCHOTRONIC MAN/FIST OF THE 
NORTH STAR/BROKEN ARIS ......... 
“FOUR BAND SPLIT”. (THAT’S NOT 
SKANKING) 

Four bands and three labels are behind this 


OFFI... “FIRST FOUR EP’S”. (VICE) 
By rights this review would have been for the new Circle Jerks 


RECORD REVIEWS 


LP had Keith Morris gotten his way. Instead I’m listening to the 
first offering from Morris's new band OFF! Hearing these songs 
it's difficult to believe Greg Hetson thumbed his nose at them as 
featured across these four 7-inch singles is Hardcore like | 
haven't heard in a long time. OFF! have trimmed the waste, 
discarded the excess and brought the edge back to a style that 
has been through the wars these past years. Keith Morris was 
never a man to pull punches and that attitude comes through in 
his lyrics and bellicose vocal style. The sentiments expressed 
on “Poison City’, “| Don’t Belong” and “Fuck People” are coming 
from someone who ain't mellowed with age. The packaging of 
course deserves a mention, housed as it is in a fine-looking box- 
set with specially commissioned Pettibon artwork and liner 
notes. Perfectly channelled fury that lets fly at all around them, 
“First Four EPs” is the type of record I’ve been waiting for a 
band to make in this era. The only question is why there aren't 
more like it? (VICE MUSIC: 97 NORTH 10TH STREET, SUITE 
204, BROOKLYN NY 11211, U.S.A.) 


THE OFFENDERS 
BUTCHER) 
Reissue from 2007 by Italian skinhead Ska band The Offenders. 
In many ways a tribute to 2 Tone and its era, tracks like 
“Coventry Rebels” and the Bad Manners-esque “Sandy” will 
leave you in little doubt as to what inspired these guys to form a 
band. The first pressing of this sold out and as a result KOB 
and Mad Butcher are teaming up (as they often do) to give this 
record a fresh lease of life with the addition of two bonus tracks 
(lifted from a 2008 7-inch). The Offenders have been working 
and touring hard since their foundation, 

clearing three line-up changes and a wealth 

of road mileage. Viewing the re-press of 

this album as a milestone of sorts, there 

looks to be a strong appetite out there for 

their breed of predominantly high-velocity 

Ska. (MAD BUTCHER RECORDS: 

KURZE GEISMARSTR.6, 37073 

GOETTINGEN, GERMANY.) 


“HOOLIGAN REGGAE”. (MAD 


THE OFFENDERS “ANTHEMS 

FROM THE GUTTER”. (MAD BUTCHER) 

A fresh instalment of work from The 

Offenders, released on foot of the above 

reissue. This CD consists of two new tracks 

(one Punk, one Ska) and six cover versions 

by the likes of The Undertones, Rancid, Misfits, Cock Sparrer, 
The Clash and, god help us, Supergrass. I’ve never seen the 
point in recording Ska cover versions of Punk songs. It’s 
overdone and | don't get it. | suspect it’s to fill out the disc as 
the band had no further original material recorded at the time of 
press, but in that case a two-track 7-inch release would have 
been a much stronger bet. These covers really are torturous to 
listen to. (MAD BUTCHER RECORDS: KURZE 
GEISMARSTR.6, 37073 GOETTINGEN, GERMANY.) 


THE OFFENDERS 
BUTCHER) 

It's Offenders overload at Mad Butcher towers right now and 
here we go with another measurement. This is The Offenders 
second album proper and though recorded in 2008, it wasn’t 
mixed (or perhaps remixed) until now. For a band who place 
such a large emphasis on the fact that they are fans of the 
original breed of Reggae and Ska, its somewhat ill becoming to 
find that they themselves play something much closer to modern 
day Ska —i.e. ridiculous over use of the “Chicka Chicka” guitar 
strumming. You'd have thought anyone who's listened to Ska 
and Reggae for longer than five minutes would appreciate 
there’s a lot more to it than that, right? With The Offenders, the 
answer is a resounding no. Nevertheless, they do have some 
good songs, in spite of repeating the same formula for 
practically every song on the album. The title track and “Run 
From Riot Squad” are standouts here. Also they close the 
album with an all-time Laurel Aitken favourite of mine, “It's Too 
Late”. Not that it’s going to replace the original or anything, but 
a nice gesture nonetheless. (MAD BUTCHER RECORDS: 
KURZE GEISMARSTR.6, 37073 GOETTINGEN, GERMANY.) 


“ACTION REACTION”. (MAD 


OFF WITH THEIR HEADS 
(EPITAPH) 

Ever since | first clocked eyes on Off With Their Heads | knew 
there and then | was beholden to one of the finest Punk Rock 
bands of our age. This latest chapter in their story finds them 
signed to Epitaph Records (the label's first Punk signing in a 
very long time) and continuing on their journey to reach the foot 
of the human condition. Lead protagonist Ryan Young has 
come in for some heavy-duty disparagement for his lyrics and 
general world-views expressed through Off With Their Heads. 
This by and large is a positive consequence as were 
dispositions of his temperament to go unobserved it would be a 
huge disservice to Punk Rock. It's understandable that some 
haven't quite been able to grasp the message of this band as 
really there is very little that holds itself up to them in the 
modern day. Off With Their Heads have created a new league 
of Punk Rock group, incompatible with the current generation of 
bands and have secured themselves a place in the utmost 
echelons of Punk history. The level of sincerity expressed here 
is intense to the point of tapping into a new region of the human 
consciousness. They've progressed nicely over the course of 
their handful of EP’s and two albums, gaining pace but not to 
the extent of losing the listener. “In Desolation” upholds all the 
characteristics we've come to associate them with and 
gracefully they've managed to avoid producing that dreaded 
major-label-record some feared they might. This is Off With 
Their Heads doing what they do best and making all other Punk 
Rock bands sound like an affront to the genre. (EPITAPH 
RECORDS: P.O. BOX 10574, 1001 EN AMSTERDAM, THE 
NETHERLANDS.) 


“IN DESOLATION”. 


OLD FASIONED IDEAS “WE’RE IN THIS SHIT 
TOGETHER”. (HOMMAGE DE POULE) 

Pedal to the metal Oi! from the southern regions of Sweden. 
Old Fashioned Ideas formed about a year ago and already 
they're submitting what must be said is an accomplished piece 
of work that clearly defies their age. Bagging influences from 
the likes of Special Duties, On File, The Templars and Argy 
Bargy, they keep it short, sharp and concise. Little room for 
improvisation here, which oftentimes is the key to music like this 
being played well. Apolitical from what | can tell, but the 
Condemned 84 shirts in the photos remain a cause for concern 
to me, though its unlikely foreign bands view them in the same 
light as those of us who know better. Back to basics skinhead 
music that knows its way around a tune, Old Fashioned Ideas 
do it well. Fourteen tracks of tried and tested Oi! that may not 
hold too many surprises, but its played solidly enough for me to 
dig it. (HOMMAGE DE POULE RECORDS: C/O NICLAS 
HOBRO, ALLMOGEVAGEN 102, 35253 VAXJO, SWEDEN.) 
OLD FASHIONED IDEAS “FIGHT BACK”. 
(HOMMAGE DE POULE) 

A prompt follow up to the debut album, this time out it’s a four- 
song 7-inch EP. They pull off the contemporary Oi! sound with 
precision and each song follows a mid-tempo charge with 
suitably contagious choruses. The format is sweet with full lyrics 
on the back and in all it’s a definite keeper. (HOMMAGE DE 
POULE RECORDS: C/O NICLAS HOBRO, ALLMOGEVAGEN 
102, 35253 VAXJO, SWEDEN.) 


ON FILE “BREAKING RULES”. (84) 
Dubious political leanings aside, I’ve forever 
held the musical abilities of On File in 
towering esteem. Lyrically it can be closer to 
high comedy however as we enter the tabloid 
world of paedos on the street corner, getting 
47 4 \agered up at the football, reminiscing about 
bashing queers back in the good old days 
and of course the obligatory call for the 
hanging of terrorists. There’s no arguing 
4 though with On File’s uncanny ability to 
4 construct a fine Street Punk anthem and 
there’re thirteen of ‘em right here on their 
latest LP. What | appreciate is their aversion 
to the more contemporary sounds and 
instead favouring the glory-years model 
followed today by the likes of Argy Bargy and Runnin’ Riot. 
Plenty of fists-in-the-air solid skinhead tunes to sink the teeth 
into and if you aren't singing along by the second song you're in 
need of a pulse check. The main thrust of this record is looking 
back on a misspent youth and the joys of being a middle-aged 
skinhead. They stick to their roots, don’t feel any pressure to 
alter their style of music and in my mind are all the better for it. 
Keeping it uncomplicated, unforced and without any frills. (84 
RECORDS: PO BOX 21, TENTERDEN, KENT, TN30, 
ENGLAND.) 


OVERWEIGHT 
RELEASED) 
Despite the packaging of this release indicating it’s the work of a 
well-oiled label, it appears to be D.I.Y. Like 

a mid-paced NOFX with Horns, Overweight 

hail from Belgium and this marks their debut 

long player. Their foundation dates back 

some ten years and they've marked up 

considerable touring of Europe and the U.K. 

in the time that has since lapsed. The 

album gives the impression of a more 

developed band than their recording history 

would suggest. Initially inspired by the Fat 

Wreck Chords roster of its day, Overweight 

is now beginning to develop some signature 

attributes. Ska Punk ain’t usually my bag, 

but Overweight doesn’t rely on formula 

methods and are something of a departure 

from the more assembly-line outfits. 
(www.myspace.com/overweightmusic) 


“THE WORLD FOR SALE”. (SELF- 


PARIS VIOLENCE “TEMPS DE CRISE”. (JOE POGO) 
Elaborate packaging as always from everyone's favourite 
collector Punk label. Joe Pogo has gone all out here once 
again and pressed the debut long player from Paris Violence on 
splattered double-vinyl set in triple gatefold jacket! Beat that! 
The music has a lot to live up to and thankfully it justifies the 
lengths gone to in the binding. Mature sounding Oi! right off the 
streets of Paris, remaining loyal to the school of three-chord 
Street Rock with masses of aggro attitude. I’m not at all versed 
on the history of this band, but as far as their taste in street 
music goes, we're both on the same page here. Rudimentary 
Rock n’ Roll for those who take it without the superfluous. All 
lyrics are rightfully in French, but the language this band speaks 
reaches far beyond any geographic boundaries and will speak to 
anyone accustomed to the ways of the Last Resort, 4 Skins and 
Lars Frederiksen. Bare knuckled skinhead music for those 
unrepentant yobs amongst you. (JOE POGO RECORDS: P.O. 
BOX 281, EAST SYRACUSE, NEW YORK, NY 13057, U.S.A.) 


PART TIME CHRISTIANS 
DISCO”. (TAANG!) 
Some verifiable old school U.S. Hardcore up for reissue via the 
dependable Taang! Records. Part Time Christians were a 
Californian Hardcore group from the early/mid 80's and their 
“Rock And Roll Is Disco” EP was originally issued on Alternative 
fentacles as a 45rpm 12 inch single in 1984. Produced by East 
Bay Ray, this is an unyielding slab of west coast Hardcore that 
still sounds exceptional today. East Bay Ray brought out the 
best in the band and succeeded in producing a record that, 
whilst not unlike the Dead Kennedy's, can certainly make the 
claim of standing up on its own two feet. A cross contamination 


“ROCK AND ROLL IS 


of “My War’ era Black Flag and the first Suicidal Tendencies 
album looks to have taken place here and the fruits are 
immense. Punk historians may also be interested to note that 
what is arguably the first Rap song by a white band is contained 
here in the shape of “Bowling Pin Massacre”. To pad out this 
disc and bring the track count up to twenty-one, Taang! have 
trawled the archives and come up with some demos from '83 
and further still managed to get Part Time Christians to record 
four brand new tracks. The booklet incorporates a detailed 
history of the band penned by vocalist Cosmo. A noteworthy 
contribution to America’s rich early 80’s Hardcore output. 
(TAANG! RECORDS: 3830 5TH AVENUE, SAN DIEGO, 
CALIFORNIA, 92103, U.S.A.) 

PEACHFUZZ “EVERYTHING TAKES FOREVER”. 
(BOMBED OUT) 

Some good quality Pop Punk from the Leeds label. Peachfuzz 
cast my memory back to an age when bands like this were ten a 
penny around the U.K. These days not so much, which is 
probably not a bad thing as | don’t think oversupply does 
anyone any favours, least of all the bands themselves. The 
good news is that Peachfuzz do it well, which | half expected 
given the label this is coming out on. There’s not a whole lot to 
complain about here; catchy choruses, swelling guitars and a 
powerful backbeat to give it some character. Peachfuzz opt for 
a slicker production than | would normally like in a Punk Rock 
band, placing them more on the later-period Lemonheads side 
of the fence. Some good songwriters in this band for sure. 
(BOMBED OUT RECORDS: P.O. BOX 17, LEEDS, LS8 1UP, 
ENGLAND.) 
PENETRATION “THE FEELING/GUILTY”. 
GOODS) 

Limited run yellow vinyl 7-inch from Penetration. I'd have 
expected a full length album at this stage, given the two year 
gap between this release and their previous single “Our World”. 
Seemingly these two tracks come from that same session in 
2008, so who knows what the hold up was. It would likely take 
someone to tell me this was Penetration as it doesn’t quite live 
up to their 70’s work and lacks any real Punk nuances that we'd 
associate with the group. Like a crossover of Pop and Indie 
Rock, these tracks sound a little like the final album Blondie 
never made. The digital whores amongst you get an additional 
live track, “Come Into The Open” with this. (DAMAGED 
GOODS RECORDS: PO BOX 45854, LONDON E11 1YX, 
ENGLAND.) 


(DAMAGED 


PYGMY LUSH “OLD FRIENDS”. (LOVITT) 

Some further neo Folk music on the Lovitt label. The members 
of Pygmy Lush have an apparent history in screaming Hardcore 
bands I’ve never heard of, but have quietened it down consid- 
erably for this outfit. It’s not a novel idea make no mistake, but 
that said “Old Friends” has plenty going for it. Recorded in Kurt 
Ballou’s studio in Salem, Massachusetts, this is capably devised 
and fits in with the current roster of bands on the label. By and 


large the record focuses on hypnotic passages of music, with 
often-times faint vocals and extended instrumentals. You know 
the vibe and this band have it down. (LOVITT RECORDS: P.O. 
BOX 100248, ARLINGTON, VIRGINIA, VA 22210, U.S.A.) 


PLAN OF ATTACK “ALL OR 
NOTHING”. (THREE STARS) 
Some razor sharp Oi! to cleanse the palate. 
Plan Of Attack is the latest vehicle for our 
man Barry Ruane — he, formerly of Skint/The 
Umbrellas/Hey Presto and general northside 
Dublin rabble-rouser. Having relocated to 
Australia some years back, it was only a 
question of time before a further Oi! outfit got 
pieced together to pick up where the late 
great Skint left us off. And that is precisely 
what we have here with Plan Of Attack. 
Barry fronts the band on lead vocals and is 
accompanied by members and ex-members 
of various Brisbane stalwarts, including 
Mouthguard. The crucified skin on the cover is a good 
indication of where exactly this record is intent on taking us — 
which is, as they themselves would put it, down the route of 
“hard as fucking nails Oi!”. The six-song “All Or Nothing” clocks 
in at under fourteen minutes and is a non-stop scorcher from 
beginning to end. This is perfectly engineered by Bryce 
Moorhead, and overseen by the band, bringing out all the 
encouraging characteristics Plan Of Attack has to offer — plenty 
of bottom end, powerful guitars and Barry's unmistakeable 
cheese grater vocals. Subject matter as expected remains 
apolitical, but that’s not to say Plan Of Attack have nothing to 
vent about as thematically the lyrics cover significant ground, 
incorporating the importance of principal, taking control of your 
own life, and naturally enough the return of the skinheads. | 
don’t think anyone could question the commitment of a band like 
Plan Of Attack and its nothing short of a distinct gratification to 
once again find myself in the company of a legitimate skinhead 
outfit. (www.myspace.com/planofattackaus) 


POLICE BASTARD 
MAN) 

A CD/DVD combo from Police Bastard — one of the more 
militant Punk Rock bands to emerge from Birmingham over the 
years. Born in 1994, Police Bastard followed on in the 
conventions set by the likes of Crass. Fiercely anti-capitalist 
and highlighting the fallout of free-market liberalism, their music 
matched the non-conformist nature of their politics. The CD 
portion to this cooks up four new tracks and one cover (by The 
Mob). Sounding on top of their game, this session is expertly 
seized and portrays the sheer power of the band in a positive 
light. The DVD disc is a release in itself and features three 
separate films on Police Bastard. Primarily it's the “Keep An 
Active Mind” documentary that gets priority here as we take a 


“IVS GOOD TO HATE”. (IRON 


RECORD REVIEWS 


look at a tour film made by Iron Man, showcasing a year in the 
life of .. Made up predominantly of live footage, its very DIY, as 
it should be, and gives an insight into the inner workings of a 
Punk Rock DIY band in this age. Included is footage from 
Steve Ignorant’s “Feeding Of The 5000” aftershow party, a gig 
at the Market Tavern in Birmingham and a tour of mainland 
Europe. Also you'll find two separate gigs from Frankfurt and 
Berlin. Police Bastard fans will certainly get their money's worth 
with this. (IRON MAN RECORDS: P.O. BOX 9121, 
BIRMINGHAM, B13 8AU, ENGLAND.) 


THE POSIES “BLOOD/CANDY”. (RYKO) 

| remember The Posies. Though they got kind of stampeded on 
with the Seattle rush of the 90’s, they were one of the earlier 
bands of the day to work on the cross pollination of Pop and 
Rock. Unlike some of the more renowned setups from the 
region, The Posies were always more R.E.M. than Black Flag, 
and whilst this may not be soothing to me personally, | 
appreciate where they're coming from. Plus, the fact they've 
remained devoted to this sound, and continue as keen 
exponents to this day, warrants them respect. This is overtly 
genteel and soft Rock music, which is kind of ironic when you 
consider The Posies never had much of a mainstream radio 
following. Obviously they just favour this type of sound which in 
a roundabout way makes it the ultimate antidote to industry 
trends. (RYKODISC INC: 1290 AVENUE OF THE AMERICAS, 
NEW YORK, NY 10104, U.S.A.) 


REBELATION “THE BERLIN 
SESSION”. (DO THE DOG) 
Rebelation are long time ambassadors of 
UK Ska and | recall their extended 
entourage rolling through Dublin on the back 
of a Slackers tour not too long ago (though 
regrettably | missed most of their set later 
that night). This current deposit of tracks 
came out of a common dilemma that most 
bands will find themselves in at some point 
or other. Midway through a European tour, 
Rebelation are at the receiving end of a few 
days off in Germany and, with some strings 
pulled, manage to lay down a number of 
recording hours at a studio in East Berlin. Knocked out over 
two days, these sessions took place minus a couple of band 
members who couldn't make the tour and in their place is a 
female vocalist named Ruby, to pick up some of the slack. 
Rebelation’s sound has developed considerably since | last 
checked in with them and has a noticeably mature flavour to it. 
It's almost as if that quality time spent in the company of The 
Slackers has rubbed off on them! Five tracks here of high- 
grade Reggae, pick of the bunch being a version of “Roots 
Nature” and the Augustus Pablo inspired “Be Sure”. Nice work. 
(DO THE DOG MUSIC: 65 BLACKDOWN WAY, THATCHAM, 
BERSKSHIRE, RG19 3FY, ENGLAND.) 


RED FLAG 77 “A SHORT CUT TOABETTER 
WORLD”. (RED FLAG) 

Reissue of the very first Red Flag 77 album recorded back in 
96. This has been issued previously on Menace Records, Beer 
City and Combat Rock Records (reviewed in this fanzine at the 
time of release). On this occasion it looks as though the band 
have taken matters into their own hands and published the 
album on their recently-launched label. Red Flag 77 formed in 
Ipswich in an effort to carry on the noteworthy, if small, Punk 
tradition of that town set by the likes of The Adicts and later The 
Stupids. Their style was that of Punk traditionalists at heart but 
with a heavy appreciation for modern day interpretations of the 
method. Scholars of the three-chord Ramones shuffle, each 
composition gets a hefty push forward from an infectious vocal 
air. In line with the Combat Rock version, this disc clocks up 
twenty cuts in total, including those lifted from the “Cut Me Up” 7 
inch. The artwork has been given a makeover and the insert 
includes full lyrics this time. (RED FLAG RECORDS: PO BOX 
866, IPSWICH, SUFFOLK, IP1 9JP, ENGLAND.) 


RED FLAG 77 
FLAG) 

This brings us right up to be speed with the all-new opus from 
Red Flag 77. Rikki Flag continues to lead the band into a new 
decade of Punk Rock shenanigans. “Rotten On The Inside” 
remains faithful to Punk Rock’s past, setting itself deep within 
the sculpt of all your favourite Punk outfits, not least of all the 
UK Subs, The Boys and The Heartbreakers. Notwithstanding 
this, Red Flag 77 present to us a progressive weave on the 
format and inject some vitality into a sound that many of their 
peers have allowed to stagnate. Three chords, an abundance 
of energy and a life-affirming belief in the ways of Punk Rock, 
“Rotten On The Inside” is the sound of a band very much alive 
and well. | am reassured that fun Punk Rock with a message 
isn't going to die if Red Flag 77 have anything to do with it. £6 
postpaid. (RED FLAG RECORDS: PO BOX 866, IPSWICH, 
SUFFOLK, IP1 9JP, ENGLAND.) 


“ROTTEN ON THE INSIDE”. (RED 


REDSKINS “EPILOGUE”. (INSURGENCE) 
Firstly a firm pat on the back to our _ 
Canadian comrades, Insurgence Records, 
for finally getting some product out by the : 
Redskins. Those on this side of the Atlantic, 
or more specifically over in the UK, will be 
familiar with the renowned Redskins. 
Anyone quick to dismiss skinheads as a 
bunch of apolitical, apathetic fence-sitters, 
need take a look at this band. 
Commercially-speaking the Redskins are 
best remembered from an appearance on 
The Tube at the height of the miners strike 
in Britain. In an attempt to highlight the 
devastation Thatcherism was causing they 


_ 


invited a striking miner named Nigel Strike (yes that was his 
legitimate surname) on stage during the band’s set to read out a 
statement to the nation. Unfortunately once the producers of 
the show caught on to what Strike was saying they switched his 
mic off, unbeknownst to either him or the band and as a result 
no one at home heard a word he had to say. Still, what it did do 
was secure the Redskins a place at the forefront of Punk bands 
who wanted to be remembered for taking a stand. Its worth 
remembering that this band had mainstream acceptance, but in 
spite of this refused to dilute their message and coming from a 
strong socialist/trade union standpoint, done everything in their 
power to ensure their message was heard. That's not all 
however as they also produced some ultra fine skinhead music 
that explored the roots of skinhead much more so than some of 
their Oi! contemporaries of the day. A crossbreed of Soul, 
original Reggae and Punk, coupled with some of the more 
inspirational lyrics of the times, turned the Redskins into an 
outfit of major importance. There’s been a notable ill neglect of 
their back catalogue in the ensuing years, but Insurgence 
Records finally look to be putting that right and they’re off to a 
real winner with this digi-pack issue. Best classified as a rarities 
collection, we get the singles (both A and B sides) “Peasant 
Army” and “Lean On Me”, three demos including the excellent 
“Keep On Keeping On”, one live track “Don’t Talk To Me About 
The Weather” and finally three tracks from the pre-Redskins 
band No Swastikas. The music and the message has stood the 
test of time well and in fact just listening to 
this disc here I’d even go so far as to say 
both have gotten even more poignant with 
age. Given the era we're living in now when 
all the same issues bands like this spoke 
about have reared their heads again, there’s 
an important history lesson to be learned 
here. | think the only difference today is that 
people haven't reacted with near the amount 
of courage and conviction as those in the 
80's and that’s a great shame on us as a 
generation. (INSURGENCE RECORDS: 33 
HAZELTON AVENUE, SUITE 18, 
TORONTO, ONTARIO M5R 2E3, CANADA) 


REHASHER “HIGH SPEED 
ACCESS TO MY BRAIN”. (MOATHOUSE) 

Rehasher is the bassist from Less Than Jake on guitar on 
vocals, backed up by some fellow Gainseville layabouts to pad 
out the band, whilst Less Than Jake take some time off. Not 
being a fan of aforesaid band, this record was never going to be 
an easy listen. Some good news lies in store though as 
thankfully they’ve decided to leave the sappy Ska at the door 
and instead focus on playing some pretty tight Fat Wreck-styled 
Punk. This is being released independently on Roger's label 
and was recorded in his own studio, though looks to be getting 
the No Idea promotional muscle behind it and is housed in a 
sleek digi-pack design. Mastered at the Blasting Room by 
Jason Livermore, you'll recognise the signature polish when you 
hear it. In all what we get is an acceptable stab at an overused 
formula. (www.myspace.com/moathouse) 


RESOLUTION 242 
DOG) 

Resolution 242 are a new band and this CD marks their first 
recorded fruits. Some heavyweight idealism delivered through a 
wall of Dub and prime Reggae. /'ll always credit bands with 
something to say and it’s been particularly lacking in the area of 
Ska and Reggae in these times. This is a discernible departure 
from that trend and goes for the throat of the IMF, the political 
direction of Britain, and the perils of placing business interests 
ahead of those of the common good. Partly sharing a kinship in 
sentiment with P.A.I.N. and if you take away the latter’s Crust 
Punk side, there’re musical comparisons to be made here too. | 
share their enthusiasm for the slower-paced Ska and believe it 
is better suited for delivering a socio-political message. Some 
sampling and turntable scratching on occasion, but it never gets 
overcooked and works sympathetically in enhancing Resolution 
242’s message. (DO THE DOG MUSIC: 65 BLACKDOWN 
WAY, THATCHAM, BERSKSHIRE, RG19 3FY, ENGLAND.) 


“RESOLUTION 242”. (DO THE 


RESTRUCT “BUILT BACK UP FROM SELF- 
DESTRUCTION”. (SELF-RELEASED) 

Hideous Metal that resembles Muse and late-period Metallica. 
Restruct, from Washington (DC or the state itself, I’m unsure) 
are the kind of band great for clearing rooms. Next time your 
house party drags on, stick this in the player and watch ‘em 
scarper. (www.myspace.com/restruct) 


RHODE ISLAND RED 
RELEASED) 
Three-track EP from a London based band that brings to mind 
both Smashing Pumpkins and some more polished Hard Rock 
bands from the ‘90’s. No thanks. (www.rhodeislandred.co.uk) 


“KEROSENE”. (SELF- 


THE RIOT BEFORE 
PLASTICK) 

The Riot Before’s history dates back some five years, though it 
took lead man Brett Adams an extended 

4 amount of time to put together a line up and 
sound he felt done justice to the ideas he 
had in his head. Really it was 2008's “Fists 

Fi Buried In Pockets” that truly brought the 

"1 band to fruition and was also my own first 
exposure to ‘em. This new record follows 
through in much the same fashion, melding 
traditional Richmond, Virginia Punk with a 
sound we mostly associate with No Idea 
Records. Emerging from the pounding 
drums and husky vocals are some excellently 
constructed songs and melodies that, as with 
| their previous album, take a little time to fully 


“REBELLION”. (PAPER AND 


EPILOGUE 


seep into the consciousness. Once there however, you'll notice 
a wealth of great tunage to get stuck into and barely a song 
goes by without containing some clutch of note. This won me 
over. (PAPER AND PLASTICK: P.O. BOX 12081, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 


ROBB BLAKE 
DOG) 

Hit and miss Ska from the former frontman of Whitmore — a 
band | recall not being too taken on when Moon Ska, | believe it 
was, issued their CD about six years back. Robb Blake has 
sparked interest from longtime Ska label and fanzine Do The 
Dog and they've taken it upon themselves to issue this, his third 
solo effort (they're also accountable for his previous two 
albums). Some good ideas if you search hard enough, but the 
execution isn’t always there I’m afraid. | prefer the rootsier stuff 
and when Ska becomes as elegant as this, it loses character in 
the transition. That said, Blake does appear a good songwriter 
but the idea of putting in a Ska backbeat and some chicka- 
chicka guitar work is always going to sound like an afterthought. 
(DO THE DOG MUSIC: 65 BLACKDOWN WAY, THATCHAM, 
BERSKSHIRE, RG19 3FY, ENGLAND.) 


“AINT GOT NO SOUL”. (DO THE 


ROBB BLAKE VS. LIAM O’KANE “HEAVYWEIGHT 
ACOUSTIC SKA SHOWDOWN”. (DO THE DOG) 

Yeah, you read it right; “acoustic Ska”. A couple of years back 
when | interviewed Vig Ruggiero for this very fanzine, he 
commented on how you can’t play Ska with an acoustic guitar 
(hence the avoidance of it in his solo show) and all you end up 
doing is the skank. And folks, that’s exactly what we got here; 
ten songs, all of which perform the skank on an acoustic guitar. 
Sometimes | really do wonder how many of these so-called Ska 
bands have ever actually listened to real Ska, ‘cos it don’t sound 
like this and they're overlooking a very large component of it. 
This is much more likely to appeal to people who don't like Ska, 
rather than those who do, which is a very strange concept 
indeed. (DO THE DOG MUSIC: 65 BLACKDOWN WAY, 
THATCHAM, BERSKSHIRE, RG19 3FY, ENGLAND.) 


SALVATION CITY ROCKERS “TOO YOUNG TO DIE, 
TOO FAST TO LIVE ... STREET PUNK THE ONLY WAY 
OUT”. (JOE POGO) 

A mouthful of a title, but we'll make allowances for Paris's fine 
Salvation City Rockers. Yes indeed, Joe Pogo stateside has 
made room on his roster for this whopping double-splattered- 
vinyl LP pressing of their debut submission. Well-played, 
sinaglong Punk Rock provides the backbone to this band, with 
an added bonus of French lyrics — something that always tips it 
over the edge for me. Taking time to honour the Reggae, Soul 
and Rockabilly that collides with Punk Rock, the Salvation City 
Rockers are eager to let us know that this culture they count as 
Street Punk can extend outside of accepted norms and still 
carry with it a pointed identity. There is no problem with a band 
wearing their influences on their sleeves so long as they can 
bring the goods, which the Salvation City Rockers surely do. 
Heartfelt Punk Rock with a strong message of non-conformity, 
the premise of this band is a strongly-held belief in counter- 
cultural-ism of all shapes and sizes. Finally check out the 
wonderful Bernie Dexter sleeve art and poster, shot by husband 
Levi Dexter. A lot of work has gone into this release and it 
shows. |'m glad this got sent my way. (JOE POGO 
RECORDS: P.O. BOX 281, EAST SYRACUSE, NEW YORK, 
NY 13057, U.S.A.) 


SAMIAM “ORPHAN WORKS”. (NO IDEA) 
Major label throwaway's Samiam get picked up Stiff Records- 
style by No Idea! I’ve dipped in and out of Samiam’s catalogue 
in the past, to find some competent West Coast Indie Pop. 
Nothing earth-shattering as | recall it but certainly some solid 
toe-tappers to be found amidst their canon. Looking at their 
history here it appears they only released a single album whilst 
on Atlantic and the bulk of their material in fact came out on 
U.K. Subs Nicky Garret’s New Red Archives label. Their last 
few LPs issued under the banner of Hopeless Records. This 
here collection, as the title indicates, is an odds n’ sods 
anthology, consisting of studio outtakes, radio performances and 
alternative takes of tracks spanning the years '94-'98. Sound- 
wise Samiam’s style is very much of its time and listening to 
these tracks you can’t but note that mid 90’s fashion. Taking the 
Lookout Records sculpt and smoothing out the rough edges for 
mass appeal, the songs themselves are quite good, but the slick 
production is a little radio-friendly for my own ears. That in 
mind, I’m aware there’re a sizeable amount of Samiam followers 
out there, and this would make a worthwhile pursuit for fans. 
Furthermore, there're some extended liner notes to accompany 
the music from various musicians who've at one stage or 
another clocked time in the group. (NO IDEA RECORDS: PO 
BOX 14636, GAINESVILLE, FLORIDA, 32604, U.S.A.) 


THE SCARRED “AT HALF MAST”. (DIRTY PUNK) 

| recollect The Scarred from their time on New York’s Punkcore 
label. All Mohawks and singalong tunes with heavy emphasis 
on the packed out choruses. That was then, this is now and in 
line with their true-till-death Punk ethos, The Scarred have stuck 
unflinchingly with their style, but managed to refine it a good 
deal. The excess fat has been trimmed off, the songs 
themselves carefully selected and the band tighter than ever 
before. Being issued here on smart red vinyl via the folk at 
France's Dirty Punk Records, (the digital format is handled by 
Basement Records in the States) it sounds incredible and has 
just the correct poise of gritty Punk strut and razor sharp 
production. It’s difficult to pinpoint key moments on this record 
as each track has equivalent appeal. The Scarred are from 
California and I'll bet there’s some old school Hardcore 
enthusiasm in here as time and again The Adolescents first LP 
crops into my head when listening to this. A lot of these newer 
Mohawks tend to have ties with 80’s Hardcore and very much 
embrace that side to their band. After all what would The 


RECORD REVIEWS 


Casualties be without that element? A testament to the power 
of good old fashioned Punk Rock music. (DIRTY PUNK 
RECORDS: BP 51203, 68012 COLMAR CEDEX, FRANCE.) 


SENSE OF URGENCY/STAND OUT RIOT/AWARAGAIN- 
STSOUND ......... “SPLIT EP”. (THAT'S NOT SKANKING) 
it's been a while since I've come upon a three way split, but 
they do exist and at least in Punk terms their existence has 
always made for perfect economic sense if nothing more. 

Three to four tracks apiece here, kicking off with Stoke’s Sense 
Of Emergency. Their vocal brings to mind Stza Crack and the 
music matches this intensity. Lurking beneath the harsh 
exterior however lie some cleverly penned ideas and 
memorable hooks. Stand Out Riot I’m familiar with from a 
previous release on this label and they follow through with 
some lively Punk and Ska with Hardcore flourishes. Finally 
AWarAgainstSound offer up three cuts to round out the disc. 
Bouncy Ska with Punk vocals, styled in a contemporary fashion. 
Played with vigour and drive, they leave their mark. (TNS 
RECORDS: 17 HEYWOOD ROAD, PRESTWICH, 
MANCHESTER M25 1FB, ENGLAND.) 


SETH ECT ......... “GODSPEAK”. (SELF-RELEASED) 

The meeting grounds of Techno, Death Metal and Industrial 
music has been experimented with in the past by bands like 
Fear Factory, Godflesh and at times some of the more extreme 
Faith No More stuff. Seth. Ect from Turkey carry on the 
tradition here and in addition have infused some traditional 
oriental music into it. It’s a little hard to take at times, brutal as 
it is, but certainly it has more allure than other modern day 
Metal that I've heard. (www.sethect.net) 


SHANG-A-LANG ......... “COLLECTION”. 
(SILVER SPROCKET) 

Shang-A-Lang are part of that new breed of 
band who've been reclaiming the Pop Punk 
name to much effect in recent times. From 
the unlikely region of Las Cruces, New 
Mexico, they play melodic Garage Punk as 
it should be and could quite effortlessly 
make themselves at home in the same 
company as Tiltwheel, Off With Their Heads 
and their part-former-selves, the Marked 
Men. Yes, that is correct; Shang-A-Lang 
sprang up as an offshoot of the wonderful 
Marked Men. Their style is every bit that of 
a DIY band, drawing on daily experiences to 
dig up the gold for their songs. From relationships and jobs to 
friends and moral codes, Shang-A-Lang find poetry in the kind 
of stuff most people don’t think twice about. My own particular 
favourite here is opener “Friends Grow Up”, which as explained 
in the liner notes is about peers growing up to live a life of 
working a job they hate and spending every spare moment they 
have watching television. Shang-A-Lang’s profile has been on 
the up since their initiation and this album is a look back on 
their accomplishments to date, gathering 7 inches, EP’s and 
various other out-of-print works. Fitting it all under one roof, it 
amounts to twenty-two songs that'll put hairs on your chest. A 
very welcome piece of work. (www.silversprocket.net) 


SHIBUYA CROSSINGS ......... “DOYA”. (TYPICALLY 
MAGIC) 

Formulaic, Emo-tinged Pop that sounds like thousands of 
others. (www.myspace.com/typicallymagicrecords) 


SHUSH ......... “SOUNDTRACK OF MY LIFE”. (RUBY) 

A Hard Rock/Punk crossover, Shush pitch the female-vocalist- 
fronting-a-Rock n’ Roll-band idea at us. Eager to be placed in 
the same category as bands like The Donnas and The 
Runaways, Shush just lean too far in the commercial Rock 
direction for me. They do, however, have some good ideas, but 
the execution comes up short, making it a likely case of being 
too Rock for the Punks and too Punk for the Rockers. 
(www.shushsound.co.uk) 


SKA N’ SKA......... “GUNSHOT FANFARE”. (DOWN THE 
ROAD} 

European Ska band, possibly of Swedish derivation. As far as 
the mass of contemporary Ska bands go, this is quite good and 
a little further thought out than I’ve come to expect. Absorbing 
Klezmer, Dancehall and Cajun rhythms, Ska N’ Ska nicely point 
out the common ground between the styles without losing 
course. Difficult to provide any background on the band in the 
absence of a press sheet, but there’s enough going on here to 
hold my interest. I'll patiently wait for round two. 
(www.ska-n-ska.com) 


SMALL BROWN BIKE ......... “FELL AND FOUND”. (NO 
IDEA) 

In fairness, my distaste for this band has a lot to do with their 
name. | mean, c'mon, really! Also, when the opening line of 
your band’s bio reads, “I was sitting in my dorm room during my 
first semester of college ...”, you get a good idea of what lays 
ahead. These types of bands and indeed a considerable 
percentage of their following tend to stem from college 
dormitories and that’s not a put down of education, but rather 
university conditioning. There’s something about their stance 
that prevents me from connecting with bands like this. | guess 
what we all search for in music is something to identify with and 
regrettably I’ve never felt that correlation with Small Brown Bike. 
| remain unconvinced. (NO IDEA RECORDS: PO BOX 14636, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 


SNACKTRUCK ......... “SPECIAL FINDINGS 1-7”. 
(RORSCHACH) 

Guitar bands taking their cues from Free Jazz is not a new 
concept by any stretch of the imagination, and can be traced 
back to the Stooges and MC5, but the current generation of 


bands favouring it tend to look at the early 
80’s Sonic Youth model and later bands like 
Don Caballero and Trans Am (two outfits | 
never liked). Snacktruck unquestionably 
belong to the latter cluster of bands and 
hold a firm belief that what they are doing is 
in some way unique. I'll put it like this - If 
you already possess records by Don Cherry 
or Sun Ra, stay clear of this as it'll likely 
irritate you as much as it did me. 
(RORSCHACH RECORDS: P.O. BOX 
14712, RICHMOND, VIRGINIA, VA 23221- 
0712, U.S.A) 


SOCIAL DISTORTION ......... “HARD 
TIMES AND NURSERY RHYMES”. (EPITAPH) 

One could gush on endlessly regarding the virtues of Social 
Distortion, but it’s unlikely anyone reading this will require 
schooling on their accomplishments to date. “Hard Times And 
Nursery Rhymes” could be viewed as the final piece in the trio 
that kicked off with “White Light, White Heat, White Trash” 
fifteen years ago. Mike Ness was never one to do things any 
way other than his own and though deaths, record label strife 
and personnel changes have continually plaqued this band, it 
always feels like they issue music when the time is right. Ness 
handles production here, as after all he knows better than 
anyone how his songs should sound and of course manages to 
capably capture the authenticity of Social Distortion on tape. 
There’s a handful of classic Social Distortion tracks on this that 
are instantly memorable, but you also get moments like 
“Bakersfield” and “Writing On The Wall” that follow a less tested 
route. Josh Freeze contributes supple- 
mentary drums, whilst the addition of some 
Gospel backing singers for two songs 


gatefold double vinyl, with striking graphics 
and illustrations, this'll do just fine until the 
next chapter. (EPITAPH RECORDS: P.O. 
BOX 10574, 1001 EN AMSTERDAM, THE 
NETHERLANDS.) 


SPANISH GAMBLE ......... “IT’S ALL 
COMING DOWN”. (PAPER AND 

‘“y PLASTICK) 

Gainesville Rock City! The story behind 
Spanish Gamble leaves me a little sceptical 
as to what exactly their true agenda is. 
Originally from New Mexico, they migrated to Gainesville, 
believing it to be a musical Mecca, changed the name of their 
band (previously called Dirty Money), hooked up with Paper 
And Plastick and wallah!! ... we have some made-to-order 
Gainesville Punk. They got it all down - the Hot Water Music 
licks, the Against Me! chants and the subject matter of life not 
working out the way one might've hoped. Ticking the boxes 
one by one, Spanish Gamble are dangerously close to 
becoming a Gainseville tribute band. The whole deal just rubs 
me the wrong way. I'll pass. (PAPER AND PLASTICK: P.O. 
BOX 12081, GAINESVILLE, FLORIDA, 32604, U.S.A.) 


SPEED PARADE ......... “THIS IS OUR TIME”. (SELF- 
RELEASED) 

Quite a slick promo for a D.I.Y. release, my intuition tells me 
Speed Parade aren't the type of band with any great allegiance 
to the D.I.Y. aesthetic. Stepping stone or not, credit is always 
due to new bands making the effort to advance beyond 
Myspace and issue some hard product. Speed Parade 
originates form Sweden and their image suggested some Hanoi 
Rocks stimulation going on, but unfortunately this is closer to 


80’s Sunset Strip, with Guns N’ Roses and some less-seasoned 


Cock Rock being the order of the day. Whilst the disc does 
contain the odd good idea if you listen hard enough, essentially 


its been Pro-Tooled to bits and any trace of a Rock N’ Roll edge 


has been obliterated in the process. 
(www.speedparade.se) 


SPELLBOUND ......... “STIR IT UP”. 
(DRUNKABILLY) 

From the backwoods of the Bray 
wasteland come Spellbound - a name 
familiar to most around this town from 
regular, commanding appearances on city 
stages. Their history dates back to the 
golden era of Psychobilly, but subsequent 
to an extended interval, they resurfaced 
some years back to much acclaim and 
have been hard at it since. Interestingly 
their sound has developed considerably 
into what is now a more weathered blend of neo Rockabilly, 
taking in elements of Surf, Hillbilly and Western Swing (most 
prominent on album opener “Ballad Of Bobby Kane” — the 
standout track on the disc). A diverse assembly of songs and 
ideas, “Stir It Up” is leagues ahead of any Psychobilly-by- 
numbers you're likely to hear elsewhere. The overall picture 
has been well thought-out, with each instrument putting valid 
contributions on the table. The slinging guitar technique, the 
intricate stand-up bass playing and the vocal-style of Frankie 
Hayes all contribute in presenting a collective vision. Each of 
the eleven tracks have been worked over to iron out the 
creases, to the point where it sounds as though every little 
nuance has been put in place with expert precision. “Stir It Up” 
is an encouraging document and perhaps the most convincing 
case that's been made in honour of Dublin Rockabilly in some 
time. Lastly, a mention to the packaging is merited, as it's 
housed in a foldout digi-pack sleeve that also includes an entire 
concert DVD as a bonus. The gig looks to have been filmed at 
a European Psychobilly all-dayer and is more than worthy of 
your attention. It's difficult to imagine how this could've been 
done better. (DRUNKABILLY RECORDS: SCHOUTSTRAAT 


provides an effective divergent. Packaged in 


34-9041 OOST AKKER (GENT), 
BELGIUM.) 


SPERMBIRDS ......... “A COLUMBUS 
FEELING”. (BOSS TUNEAGE) 

The good old Spermbirds! | was mildly 
aware they were still on the go right enough 
but haven't encountered a release from 
them in many a year (discounting Boss 
Tuneage’s excellent reissue campaign). 

With a history extending back some twenty- 
five years, this band were a fixture of my 
youth, as were they most Punk Rockers 
isolated on this outpost! Their bootlegged 
cassette tapes spread like wildfire as | 
remember it and if you didn’t possess a copy ... well, you 
probably had no friends in school. “A Columbus Feeling” is 
their eighth studio album and maintains all the virtues we know 
and love about the band. There’s no desire here to reinvent the 
wheel; instead we indulge in a feast of pre-Warped Tour Skate 
Punk, when that term still had some integrity. Early Circle Jerks 
and Bad Religion generally found placement alongside the 
Spermbirds back in the day and though both those bands 
evolved as time went on, the Spermbirds remain stuck in a time 
warp, which in this instance is deserving of high praise indeed. 
Lays waste to all claimants of the style today. (BOSS 
TUNEAGE RECORDS: PO BOX 74, SANDY, SG19 2WB, 
ENGLAND.) 


SPIRITS OF THE DEAD ......... “SPIRITS OF THE DEAD”. 
(BIG DIPPER) 

Though | can’t profess to be a fan of the current retro Rock 
revival, I've always held a partiality to the original breed. Spirits 
Of The Dead have, rather astoundingly if you ask me, managed 
to capture the spirit of vintage Sabbath and Hawkwind without 
ripping them off to any great degree. In place of plagiarism we 
get a warm appreciation interspersed with the more topical 
interpretation of bands like St Vitus, Melvins and Turbonegro. 
From Norway, this band is rich in Scandinavian Rock nuances 
and almost immediately on hearing this you begin to make 
assumptions on their geographic origins. Knowledgeably 
written songs with just enough of a nod to the past to let us 
know these guys are aware of their roots. This is a strong 
release that has left me suitably impressed. 
(www.bigdipper.no) 


THEE SPIVS ......... “TAPED UP”. (DAMAGED GOODS) 
Any band with the prefix “Thee” to their name will instantly 
evoke some Billy Childish admiration going on. To my surprise, 
Thee Spivs don’t sound as much like the Medway godfather as 
| had anticipated (if you discount his Pop Rivets years) and 
instead look toward the more primitive Punk bands of the late 
70's and early 80’s. At the outset there’s a likening for Devoto- 
era Buzzcocks, but it doesn’t stop there and Thee Spivs set 
their sights on injecting some Television, the Real Kids and 
Eater into their fusion. From London and having only recently 
inked a deal with Damaged Goods, the band comes fresh from 
a debut 7-inch single issued late last year on 1965 Records and 
included here as a bonus. | like what | hear and Thee Spivs 
appear to have struck the correct balance between street 
swagger and self-effacing Punk appeal. We could very well be 
onto something here. (DAMAGED GOODS RECORDS: PO 
BOX 45854, LONDON E11 1YX, ENGLAND.) 


THEE SPIVS ......... “BLACK AND WHITE MEMORIES”. 
(DAMAGED GOODS) 

Complete with some very tasteful sleeve art, Thee Spivs drop 
their second longplayer in quick succession. I’ve caught the 
band live in the interim and can confirm they absolutely deliver 
on the promise of their recorded material and much more 
besides. “Black And White Memories’ builds on the 
achievements of “Taped Up” retaining the Garage production 
but covering a wider range of songwriting 
styles. The press release mentions the 
dreaded “ballad” word, but thankfully it's 
handled sensitively and they actually 

— almost pull it off ... almost! Ben Edge’s 
vocals keep hold of their snotty torment, 

@ bridging melody and snarl. True 
protégées of Beat Punk, Thee Spivs have 
already amassed one classic album and 
with some further listening this could well 
be number two. (DAMAGED GOODS 
RECORDS: PO BOX 45854, LONDON 
E11 1YX, ENGLAND.) 


STAGE BOTTLES ......... “POWER FOR 
REVENGE”. (MAD BUTCHER) 

The legendary Stage Bottles — good to be back in their 
company once again. Pretty much everything this band has put 
their name to, I’ve loved. In my mind they're the prototype Euro 
skinhead band; heavily politicized but always delivering their 
message with a cracking tune. The best of both worlds you 
could say. In the face of countless line up alterations in their 
time (indeed a further two members have quit since these 
songs were recorded), Olaf continues to lead the Stage Bottles 
and produce high-calibre street anthems. Keeping subject 
matter in line with the times, “Power For Revenge” looks at the 
global financial crises and more importantly questions the 
somewhat muted response its received from the people. “I’ve 
Been Right’ is a clever point-the-finger at those who've sneered 
at anyone critical of the free market and economic liberalism in 
the past. Of course no Stage Bottles album would be complete 
without a salute to football and the good times and here 
“Fairplay N’ Foul” represents this fringe of the band. it's the 
Stage Bottles; what more do you need to know? (MAD 
BUTCHER RECORDS: KURZE GEISMARSTR.6, 37073 
GOETTINGEN, GERMANY.) 


STAND OUT RIOT ......... “THE 

GENTLEMAN BANDITS”. (THAT’S NOT 
SKANKING) 

Second album from Manchester's Stand Out 

Riot. Their first endeavour was reviewed 

last issue and as expected this pursue- 

much the same program, with a few modifi- 

cations here and there. It's basic Punk Rock 

with brass instruments and that is something 

that generally constitutes as Ska Core in this 

day and age. It’s not a style that gets me 

too excited and | fail to connect with Stand 

Our Riot in much the same way | do with a 

large bulk of their contemporaries. That's 

not to say its bad music; it simply just isn't 

my music. (TNS RECORDS: 17 HEYWOOD ROAD, 
PRESTWICH, MANCHESTER M25 1FB, ENGLAND.) 


STRAIGHT RAZOR ANGELS 
ANGELS”. (GBVKR) 

Some mid-tempo Punkabilly from England, which given its 
slowed down pace reminds me of The Cult circa “Electric” cross 
referenced with The Meteors. Straight Razor Angles are a new 
outfit on the block and though | sense these guys were at one- 
time Punk Rockers, this record is more rootsier than what we'd 
normally expect to hear from likeminded bands of a similar 
predicament. It's a little annoying that singer Vegas has felt the 
need to sing in an overstated American accent, but once you 
get over that the album begins to seep into the consciousness. 
Seamlessly melding power chord Rock with Americana 
grooves, Straight Razor Angles keep it comparatively direct and 
simple, which is where their strengths lie. Dense biker Rock n’ 
Roll that affiliates of Rose Tattoo, The Saints and Jason & The 
Scorchers should appreciate in equal measures. 
(www.straightrazorangels.co.uk) 


“STRAIGHT RAZOR 


STRAWBERRY BLONDES “FIGHT BACK”. 
YOUR RADIO) 

Glad to finally have the chance to hear this band. They've 
garnered significant fanzine coverage off the back of their first 
album and this here is the follow up. First off this LP is 
dedicated to the Miners strike of 1984 and is released to 
coincide with the twenty-fifth anniversary of the event, so kudos 
to ‘em for that. Strawberry Blondes originate from Newport in 
Wales and are very much students of the Rancid school of 
Punk Rock, but do manage to put something of their own stamp 
on the mould. The songwriting is what stands out most in that 
they've come up with some less-than-obvious ideas, perfectly 
placed breakdowns and marked choruses. Whilst not 
necessarily averting the usual stimulus, they remain infectious 
and interesting; suggesting plenty more ideas remain up their 
sleeves and the best may be yet to come. Delightful. (NOT 
ON YOUR RADIO RECORDS: PO BOX 820, PORTSMOUTH 
PO1 9FG, ENGLAND.) 


(NOT ON 


STREET DOGS “STREET DOGS”. (HELLCAT) 

The Street Dogs ought to need no introduction to folks reading 
this fanzine. Founding member of Dropkick Murphy's Mike 
McColgan put this band together on foot of 

his departure from the Dropkick’s and 

together with ex-Bruiser Johnny Rioux on 

bass (who co-produces the record A 

alongside Rick Barton), has built what today 

has become a leading force for Punk Rock #@ 

music. McColgan’s personal background 

plays a vital role in shaping the aesthetic of 

the Street Dogs. A resilient union man, with 

a deep correlation to his roots in Boston’s 

Dorchester neighbourhood, he puts forward 

a convincing case that links his heritage 

with Punk Rock idealism through ethical 

codes of living such as loyalty, hard work 

and devotion. Musically, this record sticks 

to tradition and fuses boyhood Hardcore 

gang choruses with a biting 77 Punk edge. The powerful and 
affecting message of the Street Dogs gets more muscular by 
the year in its unapologetic call to arms for labour union 
recognition in the workplace, laid down on “Up The Union” this 
time out. They present a refreshingly unrepentant position on 
the subject. What's inspiring about the Street Dogs is how 
they've developed their own sound and though traces of their 
former outfits exist, they are unequivocally a unique band with 
an innovative vision. The Street Dogs are firmly on course to 
becoming one of the bands of our generation. (HELLCAT 
RECORDS: 2798 SUNSET BLVD, LOS ANGELES, 
CALIFORNIA, 90026, U.S.A.) 


STREETKIND “OLE”. (STREETPINE) 
Streetkind are to Reggae what Sublime were to Ska and Will. 
Smith was to Hip Hop. Chart focused Pop with very slight 
Reggae and Rap undertones. They're from Miami ... go figure! 
(www.streetkind.com) k 


SUNDAY RECOVERY “COMA”. (MAZEPA) 
Strenuous FM Rock from Italy. Sunday Recovery are what | 
imagine many bands I've never heard to sound like. Over- 
produced, too many synthesizers and ego-driven guitar leads. 
None of this is complimentary to my ears. 
(www.mazeparecords.com) 


THE SUPER HAPPY FUN CLUB 
YOURSELF”. (THROOP) 
Up-tempo and happy-go-lucky Punk from Chicago. Some of. 
the song ideas are in reality quite strong here, but for some 
reason the band is insistent on making everything a little too 
clean. | get the Chicago sound influence lobbed about in their 
bio, but what made bands like Screeching Weasel and Naked 
Raygun appealing was their rough edge. That's essentially 


“GO FUN 


what's missing here — there's no funk left. 
+ TALISMAN <j] (www.thesuperhappyfunciub.com) 
TALISMAN “DOLE AGE — THE 
1981 REGGAE COLLECTION”. (BRISTOL 
ARCHIVE) 
Bristol Archive Records have done it again 
and come up trumps with some quality 
Reggae. Regional act Talisman coincided 
with the Punk bloom of the late 70's, 
producing some of the era’s most poignant 
music that coupled social observation with a 
searing Rasta beat. Typically for the time 
they shared a stage with The Clash 
amongst others, but oddly when it came to 
hard product they issued but two much sought after 45s in 
1981. This anthology round-up includes both and is further 
padded out with a healthy handful of live tracks from the same 
year. Obvious musical comparisons would comprise of Steel 
Pulse, early Aswad and The Beat. Given the oversight their 
material has fallen victim to in the past, this serves as a vital 
release, bringing back to life some select protest Reggae 
music. (www.bristolarchiverecords.com) 


THIS HUMAN DISEASE 
(SURVIVAL IS VITAL) 
Low grade Heavy Metal that calls upon Pantera and Coal 
Chamber for inspiration. Annoying. (www.survivalisvital.com) 


“DEAD BEFORE DAWN”. 


TREVOLT “| ALL HAST”. (HEPTOWN) 

Swedish Punk Rock in the vein of Rise Against, No Use For A 
Name and an assortment of other groups who'll insists on 
attempted replication of the SoCal sound. 
Each song repeats the formula of the last 
and to be fair to Trevolt they do it as well 
as any other band I've heard flogging the 
same idea. Crunching yet melodic guitar 
parts, double kick-drum and harmonious 
vocals throughout, the one minor distinction 
with this being that it’s sang in Swedish. 
The last part | found somewhat strange, 
considering their music is exclusively 
influenced by Stateside artists and Swedish 
Punk bands of such a nature historically 
haven't been known to carry much of a 
national identity. (HEPTOWN RECORDS: 
SANKT LARSVAG 21, SE-222 70 LUND, 
SWEDEN) 


TRUE BEAT “SHANTY TOWN”. (TRUE BEAT) 

Some low-grade teenage Ska Punk here from England. 
Weaned largely on newer Moon Ska and Do The Dog bands, 
this is bouncy “Chikka! Chikka!” stuff that, if I’m honest, irritates 
the hell outta me. It's exploitive and annoyingly middle class. 
These guys would be better off playing Hard Rock music as 
Punk and Ska has just never lent itself well to students. 
There're countless examples of this and | don’t think | need to 
rename them all here. (www.myspace.com/truebeatuk) 


TUBERS 
IDEA) 
HW There’re definitely some Wipers fanatics in 
Fi this band, lemme tell ya! | too am a bit of a 
Wipers nut, so all is good. As is common to 
#4 find, the members of the Tubers have close 
ween links with the record label that represents 
Pa them. Amongst the line up you'll find former 
| | members of bands like Twelve Hour Turn, 
i Assholeparade and True North and whilst 
fi there're similarities to be found between the 
|| Tubers and the previously listed bands, in 
# truth this is something of a fresh approach. | 
think it’s safe to say | like the Tubers more 
than their collective past works, owed in part 
to that old Wipers influence again that just won't leave my head 
whilst listening to this. It incorporates other elements too, don’t 
get me wrong, and I'm not one for clone bands, but if | were to 
let this review pass without mentioning Portland's finest, I'd be 
doing the band a huge disservice. (NO IDEA RECORDS: PO 
BOX 14636, GAINESVILLE, FLORIDA, 32604, U.S.A.) 


“ANACHRONOUS”. (NO 


TULAVIOK “Q-SEC”. (DIRTY PUNK) 

France’s Tulaviok split up over twenty years ago, but in that 
time the fable continues to grow and Dirty Punk saw fit to 
reissue their out-of-print first album, reviewed last time. “Q- 
Sec” was their second and final LP that hit the streets in 1988 
and this reissue is being printed on both vinyl and CD format, to 
complete the Tulaviok discography. Regular readers of this 
fanzine will know we like the French Punk Rock very much 
round these parts. It's a fitting pairing up of Boys styled 
melodies with Dead Boys snarls all the way. Affix to that their 
distinct national stamp that always seems to sit effortlessly 
alongside the whole assortment. We got another winning 
combination right here. Gifted songwriters, quirky imagery, 
twangy Surf guitars and a sound you're unlikely to come across 
beyond the French border. Anyone with more than a passing 
interest in obscure 80’s Punk Rock will need a copy of this, 
alongside their first album. Tulaviok are one of those bands 
that sound new and old at the same time, which in truth tells us 
how much of an influence this era of French Punk has become 
on today’s bands. I’m a sucker for it. (DIRTY PUNK 
RECORDS: BP 51203, 68012 COLMAR CEDEX, FRANCE.) 


T.V. SMITH “SPARKLE IN THE MUD - UNRELEASED 
SONGS AND DEMOS VOLUME 1: 1979-1983”. (BOSS 
TUNEAGE) 

The TV Smith/Boss Tuneage partnership continues. For fans 
only, this collection does exactly as the title implies and 


‘waxrme SOOMTTIONG THAT HELOMGS TO SOMEONE ELSE) 


accumulates recordings TV made during the stated timeframe — 
most of which were sourced from old tapes he’s had stashed 
under his bed for years!! Many of these tapes were made in 
damp London flats of the early 80's that TV and his friends 
occupied. It was a difficult time for TV Smith and in industry 
terms he was very much written off as a has-been. With little 
support elsewhere and finding difficulty assembling a fulltime 
band, TV was left to his own devices and resigned himself to 
making bedroom recordings with a cheap drum machine and 
Gaye Advert’s old bass guitar that he’d dusted down. There's a 
certain allure and persuasiveness to these recording though 
and as they progress you begin to hear that sound breaking 
through — the one we now celebrate him for. It’s clear the 
confidence had been knocked out of him in the aftermath of The 
Adverts break up, but piece by piece he rebuilds that esteem 
and lurking in there somewhere is a gifted songwriter eager to 
make his presence known. The two sets of liner notes for this 
make for a compulsory read, supplied by TV himself and also 
Dave Thompson (author of the 2 Tone book “Wheels Out Of 
Gear” and longtime TV advocate). Train spotters of TV Smith's 
work would be advised to look elsewhere in advance of picking 
this up, but for me it fills in the blanks more than adequately 
and | eagerly anticipate the second instalment. (BOSS 
TUNEAGE RECORDS: PO BOX 74, SANDY, SG19 2WB, 
ENGLAND.) 


TWO CENT SAM 
(SELF-RELEASED) 
Two Cent Sam, from Long Island, are radio-friendly Rock who 
do nothing to inspire this listener. Sounds like bad elevator 
music. (www.twocentsam.com) 


“SONGS FROM THE SANDBOX”. 


THE UNDERGROUND RAILROAD TO 
CANDYLAND “KNOWS YOUR 
: ¥) J SINS”. (RECESS) 
i be \e- I've been anxiously awaiting something from 
this band to turn up in the review pile, so 
. ibd here we go! The Underground Railroad To 
Candyland are the latest medium for Todd 

Conge — he of Recess Records and the 
great Toys That Kill out of San Pedro, 
California. In character with his previous 
ventures U.R.T.C. are that kind of modern 
day U.S. Punk band that share a kinship 
with the likes of Tiltwheel, The Briefs and 
Dillinger Four — they've got that basement 
D.I.Y. blood running through their veins and 
all their songs come directly from the gut. 
The production (or lack thereof) comes straight from those ‘60's 
Garage bands ala The Monks, The Sonics and The Wailers. | 
note the Link Wray cover on here, which fits faultlessly 
alongside fourteen of their own. “Knows Your Sins’ is one of 
those records that continues to build as it proceeds and midway 
through it becomes evident we're onto something that won't get 
switched off anytime soon. A full-blown winner. Take note! 
(RECESS RECORDS: P.O. BOX 1666, SAN PEDRO, 
CALIFORNIA, 90733, U.S.A.) 
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VARIOUS ARTISTS 
(ORANGE FIGHT) 
The return of the bumper Punk Rock compilation CD, huh? It 
doesn’t seem that long ago when at least one of these things 
was being issued per hour. Things have slowed down consid- 
erably on that front, but the upside is that when they do turn up 
the quality has a tendency to by higher — something that could 
certainly be said about this set. The label is new and based out 
of Orange County California, as are many (if not all) of the 
bands on this. Some personal favourites are present here 
including The Stitches, The Crowd, Bonecrusher, Smogtown 
and Broken Bottles. Also, it's succeeded in turning me onto 
some cool new stuff ala The Piss Pops and The Hitchhikers. 
The quality is consistent throughout and its evident a lot of work 
went into this one. Anyone sympathetic toward the more snotty 
elements of the TKO roster is sure to appreciate this. 
(www.orangefight.com) 


“A TALE OF ROTTEN ORANGE”. 


VARIOUS ARTISTS 
ARCHIVE) 

Bristol Archive released an interesting overview of Fried Egg 
Records achievements, featured last issue, that | was conspic- 
uously moved by, and here they are again. This time out 
however they've chosen to revisit the vaults of Heartbeat 
Records, which was Simon Edwards label back in the late 70’s. 
Part one of this compilation came out in 1979 and showcased a 
heap of bands not largely known outside of the local area. 
Lauded by John Peel, the LP made significant achievements in 
highlighting what was going on in Bristol at the time. In its 
aftermath the bands continued to furnish Edwards with further 
recordings they had made, so much so that he became 
inundated with the amount of demos and recordings he began 
to receive. Thirty years on and Bristol Archive have coaxed him 
into revisiting those annals and the results of the ferreting are 
contained herein. I'm pleased to report the quality is as high as 
the compilers make out in the press release and the twenty 
tracks featured make for fine perusing. Like the missing link 
between Gang Of Four and the Smiths, most of the bands 
strike a good balance between experimental Post Punk and 
more conventional three-chord standards. Look out for X-Certs, 
Private Dicks and Joe Public. 
(www.bristolarchiverecords.com) 


“AVON CALLING 2”. (BRISTOL 


VARIOUS ARTISTS “THE BOSS TUNEAGE INSTANT 
SINGLES COLLECTION VOL. Ill’. (BOSS TUNEAGE) 

Boss Tuneage have resurrected their instant singles collection 
series with a third volume. | vaguely recali the last one seven 
years back. The basic initiative here is to gather a bunch of 7- 
inch releases from the label and place them all together in 
digital format on a single compact disc. Amounting to nineteen 


RECORD REVIEWS 


songs from six bands, this is a worthy release and contains 
some valid documents worth attaining if you don't already 
possess the original analogue versions. Bands to look out for 
include Former Cell Mates and the markedly improved 
Magnificent. Also keep the eye out for the new band from 
former members of The Unknown called Restless Habs who 
close out the disc. Included are some liner notes from label 
owner Aston Stephens detailing the history behind the series 
and providing some information on the bands, for those not in 
the know. (BOSS TUNEAGE RECORDS: PO BOX 74, 
SANDY, SG19 2WB, ENGLAND.) 


WHISKEY & CO. ......... “RUST 
COLOURS”. (NO IDEA) 

After a few false starts, Whiskey & Co.’s 
third full length LP is finally upon us. | fell in 
love with this band about five years back 
when their second album landed on my 
desk and quickly became one of those 
records that seldom left the turntable until | 
had all but worn it out. Their live gig proved 
equally compelling, liberating neo Country 
music from the hands of the posers and 
reclaiming it for those whom it was originally 
intended for. This fits perfectly with my 
Merle Haggard, Buck Owens and Steve 
Earle records, which is quite an 
accomplishment considering how few have managed to capture 
that essence successfully in the days that have since lapsed. 
There’s no facade to what this band does and that's something 
which sets it apart from much of the second rate Country doing 
the rounds today. Earnest, comforting and above all else 
affecting, “Rust Colours” looks at life with acute realism, without 
getting cynical, and interestingly is a lot more upbeat than its 
outlook might suggest. Whiskey & Co. have really come 
through on this. (NO IDEA RECORDS: PO BOX 14636, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 


THE VERMIN POETS ......... “POETS OF 
ENGLAND”. (DAMAGED GOODS) 
This is real close to being full-on awesome 
and just what I’m looking for right now. In 
fact, its always what I'm looking for. To 
provide you with a breakdown, The Vermin 
Poets are Neil Palmer on guitar and vocals, 
thee Billy Childish on bass and backing 
vocals, his missus Julie on drums and one 
further drummer in the shape of Wolf 
Howard. In other words 
this is the current 
membership of Childish’s 
MBE'’s with an added 
vocalist. Now Neil Palmer 
7 is no blow-in either and his history checks 
out, given that he fronted the great Fire Dept. 
I've stated this many times, but in spite of the 
J prolific nature of Billy Childish’s work, the 
“4 Quality remains consistently high and | think 

al cone most accept that he can churn out Garage 
RE Rock at the drop of a hat with a guarantee 
and Restriction are all classic examples of ft that it will always measure up. The Vermin 
the rich flow of work to be found in the Poets are a new ensemble that shares a love 
region at that time. 80's Reggae can be a ,  ~—_— hellGe aay for minimalist music, garage production and 
tricky business, but the majority of . a healthy Punk Rock snarl. Best of all here 
selections on here are expertly chosen, save for the odd dud though are the songs themselves, plain and simple, notably 
here and there. The computer generated rhythms aren't “Like Poets Often Do” and “Baby Booming 
overused, as is often the case with the era, and | get the Bastards”, both of which rival some of the best moments in the 
impression the creators of this compilation were eager to avoid Childish annals (seriously). Sit back and marvel at how easy 
that angle as much as possible. Those with a penchant they make it sound as The Vermin Poets take us on a journey 
towards slower paced Reggae and Dub from the late ‘70’s won't of cleverly penned jingles that refrain from obvious song 
have any issue identifying with this. structures but at the same time ensure instant gratification on 
(www.bristolarchiverecords.com) first listen. Some of the more complex arrangements here also 
begin to work their magic on further listens and tracks like 
“Musical Pamphlet” and the title track are archetypal standards 
awaiting discovery. Fans of the Billy Childish manual would be 
advised not to overlook this. (DAMAGED GOODS RECORDS: 
PO BOX 45854, LONDON E11 1YX, ENGLAND.) 


VARIOUS ARTISTS ......... "THE 
BRISTOL REGGAE EXPLOSION 2: THE 
1980’S”. (BRISTOL ARCHIVE) 

This fifteen-track collection charts the 
development of Bristol Reggae through the 
decade of the 80’s up to and including its 
development into Ragamuffin. Fear not 
though as the bulk of it is top notch and 
interestingly focuses largely on Dub. 
Tracks by Joshua Moses, Bunny Marrett 


WILD BILLY CHILDISH & THE SPARTAN DREGGS ......... 
“FORENSIC R N’ B”. (DAMAGED GOODS) 

Here lies another excursion for Billy Childish. Technically the 
line-up equates to that of The Vermin Poets, but for undisclosed 
reasons they've decided a name change was in order. With 
Childish swinging over to bass duties, Neil Palmer slots into 
place on vocals and guitar with his distinctive off-key vocals that 
are somehow fitting. Stylistically we can call it R n’ B, Garage 
or Beat, but essentially it’s that Billy Childish resonance that 
often gets replicated but never quite equalled. As with the bulk 
of his work, this is first division stuff that sets itself leagues 
ahead of the many out there attempting to master his method. 
You need this. (DAMAGED GOODS RECORDS: PO BOX 
45854, LONDON E11 1YX, ENGLAND.) 


VARIOUS ARTISTS ......... “BRUISED KNUCKLES VS’ 
SAVAGE AMUSEMNT”. (SAVAGE AMUSEMENT) 

Who says the Punk comp CD is dead? Here lies a collabo- 
rative effort between two fanzines, namely Negative Reaction 
and Bruised Knuckles, from England and Finland respectively. 
Each has selected ten or so tracks from bands they like and | 
guess are intended to reflect the variety of Punk and Skinhead 
music they seek to promote. A good range here and featuring 
some killer music by bands such as Old Fashioned Ideas, Hard 
Times, Jenny Woo, Barse (naturally!!), Perkele, Hi-Fi Spitfires 
and Runnin’ Riot who deliver an old miners anthem “16 On The 
Dole”. Professionally packaged and pressed, there’s a lot of 
heart gone into this compilation that sadly you just don’t get so 
much of these days. Nice to see! (trevhagl@hotmail.com) 


VIOLENT ARREST ......... “MINUTE MANIFESTOS”. 
TUNEAGE) 

Now we're talking. Some killer old school Hardcore here from 
Violent Arrest. Twenty-four songs in twenty-seven minutes. If 
you long for a time when the standard of Hardcore records was 
up there with DYS and SSD (who've gotta be Violent Arrest’s 
primary influences) this is likely the closest you'll get in today’s 
terms. The Boston bands were that bit harder than your 
average groups of the time and the same could very much be 
said of this lot right here. No Metal, no Emo, just full-blown 
Hardcore that'll have the kids bouncing off the walls. This 
puppy makes no apologies, takes no prisoners and sends a 
clear message to those who don't like it to leave the hall. A 
long overdue lesson in how it's to be done. (BOSS TUNEAGE 
RECORDS: PO BOX 74, SANDY, SG19 2WB, ENGLAND.) 
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THE WORLD/INFERNO FRIENDSHIP SOCIETY ......... “THE 
ANARCHY AND THE ECSTASY”. (CHUNKSAAH) 

It's been a while since I've heard anything on Chunksaah 
Records — the label owned by the Bouncing Souls. They've 
issued close to fifty releases at this stage, venturing far beyond 
anything Souls related (which is kinda how they started out as | 
recall). The World/Inferno Friendship Society are from Brooklyn 
and this is their thirteenth release. In my ignorance, | don't 
believe I've stumbled upon the name in the past, which is 
somewhat strange considering how far back they must go. 
Musically, it’s an interesting hybrid, with Gypsy, Folk and Cajun 
music all drawn on to generate a sound the press sheet 
describes as a crossbreed of Mano Negra and Dexy’s Midnight 
Runners. In places this reminds me of Joe Strummer’s final 
two records with The Mescaleros, most apparent on songs like 
“The Politics Of Passing Out”. | had no idea Chunksaah had a 
wager on this kind of thing at all, but its encouraging to hear it 
on a Punk Rock label. Well above par. (CHUNKSAAH 
RECORDS: P.O. BOX 977, ASHBURY PARK, NEW JERSEY, 
07712, U.S.A.) 


VARIOUS ARTISTS ......... “SEA SHEPHERD CONSER- 
VATION SOCIETY BENEFIT 4 WAY SPLIT”. (HAPPY DAYS) 
A promo for a forthcoming split 7-inch to benefit the Sea 
Shepherd Conservation Society. As no background information 
is given regarding the organisation, | can’t comment on whether 
or not it’s a worthy cause. The four bands on this are namely, 
This Business Is Closed, Sammy's Fatal Mistake, Leagues 
Apart and Rooftops. Largely in sync with vintage Chicago 
Hardcore and that of some more recent No Idea bands. Some 
solid music here for sure and being previously conscious of 
Leagues Apart, | especially welcomed their contribution. 
Considering the 7-inch is a limited run of 500, surely it’s unlikely 
to raise much capital for the foundation? Just a thought! 
(www.myspace.com/happydaysrecords) 


VISIONS OF CHANGE/THE DEPRAVED ......... “VISIONS OF 
CHANGE/THE DEPRAVED”. (BOSS TUNEAGE) 

The collected works of The Depraved and Visions Of Change. 
Just to note, both bands are one and the same, but decided a 
name change was in order as their sound had developed to 
such an extent it no longer made sense to maintain the name. 
Strangely the tracks on these CDs are arse about foot, with the 
first disc representing the latter period of the band and the 
second disc speaking for their earlier Brit Hardcore years. The 
band existed in the mid ‘80's and hailed from Leamington Spa, 
initially slotting in snugly with the domestic Hardcore of the day. 
Later taking on influences from slightly more developed 
sources, Visions Of Change, although Punk, added something 
of an Indie edge to their sound. This is the first time any of their 
work has been issued on CD and being part of the Boss 
Tuneage Retro Series, the expected in-depth liner notes (from 
lan Glasper) and deluge of unseen photos make it an item of 
desire. Add to that some striking graphics from Welly of Artcore 
fanzine and this becomes the ultimate career omnibus. (BOSS 
TUNEAGE RECORDS: PO BOX 74, SANDY, SG19 2WB, 
ENGLAND.) 


WORN IN RED ......... “IN THE OFFING”. (NO IDEA) 
This breed of Hardcore has been spreading like a virus 
throughout the underground. It’s never been my thing on a 
personal level, but that in mind I’ve been subjected to enough 
of it over the years in producing this fanzine to appreciate when 
it's done correctly. Worn In Red are one of the better bands 
I've accosted and at the very least feature a groove to their 
music that gives the listener something to get their head 
around. The vocalising is of course what characterises this 
music and true to form this guy has something very nasty stuck 
in his throat that he appears to be having difficulty coughing up. 
Worn In Red also have an additional subtle side to them 
however and know when to pull back, creating a rich and more 
effective dynamic. (NO IDEA RECORDS: PO BOX 14636, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 


VARIOUS ARTISTS ......... “SKANNIBAL PARTY 9”. 
BUTCHER) 

The long-running “Skannibal Party” series from Mad Butcher 
enters its ninth instalment. If you've tracked its undertakings 
down the years you'll be aware that each volume drags 
together over twenty tracks from modern day global Ska outfits. 
Being a skinhead label, Mad Bucther tends to favour that end of 
the spectrum when it comes to Ska, which sits comfortably with 
me. In other words, with the exception of Mustard Plug’s contri- 
bution here, you won't hear too much So Cal inspired matter. In 
its place the bulk of the bands sound to have taken their 
influence from the source, or at worst 2 Tone. So it’s largely 
quality Ska music and those with a fondness towards the 
original Ska should find something amongst this batch to 
connect with. To my knowledge these compilations go on sale 
at budget price too, making it a low-risk purchase. (MAD 
BUTCHER RECORDS: KURZE GEISMARSTR.6, 37073 
GOETTINGEN, GERMANY.) 


(MAD 


w YOUNG LIVERS ......... “OF MISERY AND 
TOIL”. (NO IDEA) 
The Young Livers debut full-length back in 
2007 was not without its merits and I’m 
# pleased to report they've built a great deal 
on that promise. In the interim we've had 
three 7-inch releases before now dropping 
this sophomore album on us. The Young 
Livers sound is not about reinventing the 
pa Wheel you'll understand, but rather playing 

fl their favoured style of music louder and 
# harder than any of the competition. This 
| stuff is in their blood and listening to them 
rip roar their way through the album, | can 
# imagine more than a few vocal chords, 
guitar strings and drum skins were shed in 
its honour. Vocals are split three ways, but it’s difficult to tell 
them apart as all are graduates of the Hot Water Music school 
of vocalising (that’s Gainesville to you and me). Yes, nestled 
deep in Florida’s northern regions lurks more Punk Rock gold 
and this record has been brought to you by the same folks who 
man the doors of local Punk bars, wait tables and flip eggs in 
neighbourhood establishments. |’m one of the poor 
unfortunates who's never caught Young Livers live, but these 
songs are just aching for a stage workout and hopefully when it 
does come to my turn it'll happen in a sweaty basement of their 
homeland with an ice-cold PBR in hand. (NO IDEA 
RECORDS: PO BOX 14636, GAINESVILLE, FLORIDA, 
32604, U.S.A.) 


VRGNS ......... “MANIMALS”. (KISS OF 
DEATH) 

I've been noting with interest the increasing 
status of this band calling itself Vrgns. 
Naturally enough | assumed the misspelling 
of the name was to avoid confusion with the 
other band Virgins, but as it turns out they’re 
the same band, but for no apparent reason 
decided one day to drop the vowels from 
their name. Those crazy kids! As it 
happens | liked Virgins in the past and like 
Vrgns even more here on what | believe to 
be their second album (but first as Vgrns, 
gettit?). From Florida and closely aligned 
with the Fest family of bands, though in fact 


signed to Tampa’s equaily 
1 SKINS 


VARIOUS ARTISTS ......... “UNITED SKINS”. (MAD 
BUTCHER) 

With a disturbing rise in thinly-veiled conservative and apolitical 
Oi! today, leave it to Mad Butcher to put it right with another 
cracking compilation made up of true skinhead bands who 
aren't afraid to make a stand. Separating the men from the 
boys, this collection is made up principally of European (eastern 
and western) bands. Names you'll recognise include Los 
Fastidios, Stage Bottles and Blaggers ITA. Joining them are a 


multitude of acts, many of whom | haven't 


wonderful Kiss Of Death Records. Hard- 
hitting, melodious basement Punk that'll 
have the kids screaming along. Check out 
the killer “No Longer Entertainment” for a 
taste of Vgrns at their apex. The production 
(compliments of Chris Owens) on this record 
is worthy of a mention, with a cracking drum 
sound reminiscent of Off With Heads and old 
Against Me! Yeah, | can see why the kids 
are currently flipping out over this shit. 
(KISS OF DEATH RECORDS: P.O. BOX 
75550, TAMPA, FLORIDA, 33675, U.S.A.) 


heard before, all singing the praises of the 
skinhead cause and what it means not to 
have splinters in your arse. Red Horizon 
from Russia have a particular knack with a 
tune and their contribution here is noted. 
Mad Butcher Records has been speaking 
out against the dark side since their 
foundation and their message is no less 
pointed today. Always a blessing to see an 
organization that hasn't softened with age. 
100% pure skinhead! (MAD BUTCHER 
RECORDS: KURZE GEISMARSTR.6, 
37073 GOETTINGEN, GERMANY.) 


Pg 55 


| DAMAGED GOODS - AUTUMN COLLECTION 2011 


% . = = 2 
|e ie 
. 
ms .. _ 
AR os 
Fal * * 
2 ; 
al aA te 
BE 4d 
+ 4] = 


nl ET ms Ms 
s so! 


BLACK AND WHITE MEMORIES FORENSIC RnB 
ae E9. ve isk £8. a LP £9. 99 CD £8. 99 
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7. v SCREEN/... THE MAN IT AM UP AGAINST THE WALL 
7” WHITE VINYL £3.50 7” CLEAR VINYL £3.50 


™ PINK 7 GREY \ OO 


_~« CASE a 
AINT GONNA DANCE : 
LP £9.99 CD £8.99 


GREAT SKA/PUNK BAND FROM THE EARLY 80'S, 
19 TRACK CD & 14 TRACK LP, think RUTS/DEXYS... 


All our releases are available from good shops and mail orders 

worldwide plus the Damaged Goods shop plus digital places too. 
Sign up to the mailing list and get free downloads & annoying 
e-mails onan janine: vasis..rzyou can always unsubscribe 
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